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TERNATIONAL MUSICAL AND| LAMPERTI METHOD OF SINGING EARLE ALBERT WAYNE, 


ALICE GARRIGUE MOTT, 























) INAL AGENCY ' ne elder ies Concerts PIANIST Instruction. | ART OF SINGING 
‘ t Choral Club Conducto 1204 Carnegie Hal 172 West 7oth St.. New York 
H \ | 
gps GIUSEPPE “AMP AN: ARI, ESPERANZA GARRIGUE, 
\UDE WARFORD, For 12 years leading f the Metropolitan ART OF SINGING 
NOR O — | e. will take S - aetinenitlion ‘ 
‘ ‘ah = sppolnt. | Heathcote Hall, 609 West r14th St, New York. 
. Tel, 7814 Morningside. 
2 W Aven 1 Ss New York (Bet. Broadway and Riverside Drive.) 
( (4 I oF Music rae - | - : 
LOTTA VAN BUREN, JAMES P, DUNN, 
es PIANC IR AND THEORY Composer and Organist, St. Patrick's Church, Jer- 
nals } f i l e sey City. Instruction, Piano, Organ, Theory and 
A ginners W le R Sight Singing (Specialty Gregorian Chant and 
. a Catholic Church Music.) Phone 2867-W Bergea. 
R 
a HARRIET M. DWIGHT CLAUDE MAITLAND GRIFFETH | Muse. EMMA E. DAMBMANN, 
Piace PLAINING ES | . ’ ‘ ee IANO AN HARMONY INSTRUCTION (Mas. Hermann G. FrrepmMann.) 
- l ( CONTRALTO 
nS Vocal Instruction, Concerts 
iriton . H Residence Studio, Hotel Calumet, : 
Se ‘ k oO } Phone: Columbus 1628 340 West 57th St 
IZABETH K. PATTERSON, aE 
ix. CHARLES LEE TRACY THE NEW YORK _ INSTITUTE FOR 
10 VIOLIN PLAYING, PIANO AND 
” VOCAL CULTU RE, 230 East 6and Street. 
: : Complete musica n given » stuacente 
: ET BULI von WI [AM | ) ( ym the beginr t the a et < gl 
oon at: Aa _| JOSEPH PIZZARELLO, MARY T. WILLIAMSON. 
et 4D sO INS ) SOLO PIANIST 
. , Recitals, Concerts, Instr 
N Leschetizky Method Fast 
4 Phone, yo2 Ler 
\T | RR a" . oo . 1. 
sritliessisbadiliin LLETT GILBERT! Mr. AND Mrs. THEO. J. TOEDT, 
{ 
FILOTEO GRECO, wa VOCAL INSTRUCTION 
M Home Studi 63 East ¢ St.. New York 
= is VON DOENHOFF, 
TRY LINI : VINE, ~ ' : . VOICE—HELEN PIANO—ALBERT 
VIN, : Irs. REGINA WATSON, 
. fa ! Ma \ 
Phon 1 I x 
UR RUSSELL, DANIEL VISANSK OLINIST 
; : ORNELII VMEYSENHEYM., Returned from Berlin a y essful 
. J ; > ‘ ‘ P yncertizing and tea ng, w " : gagements 
nd a limited number of pupi \ es 
$89 St. Nicholas Ave., N. ¥ Phone, 3050 Audubon. 
« iH Mondays and Thursdays, 1 . 5 Phila 
| | LOWER 
npose! WILLIAM NELSON BURRITT, JEAN PAUL KURSTEINER, 
Oprano i | SPECI is Assistant to T« x 
i Di ERTOIRE R COMPOSER AND TEACHER 
Ave PIANO AND THEORY 
The Narragansett, | adwa ‘ 4 St 
Iwo Steinway 
WALTER L. BOGER1 rage pitino 
nape <CHWAI Music Teachers’ Ass'n. | Dr, EDOUARD BLITZ, 
INiLé y IX SIN 
tal SCHOOL OF SIGHT SINGING 
: ra ' ‘ s 
1 TIM ‘ \ New York Morn’side 808 Carnegie Hal 
i i, Conductor Symphony ‘ ‘ 
ONNA w Y x \ Ha ‘ st Summer i K B 
‘ cs = a — 
York City. | ADOLF GLOSI 
: at ELLA MAY SMITH, 
b Coach for| F, W. RIESBERG, ata Sate aie 
une waAce City INSTRUCTION—PIANO, ORGAN. HARMONY, | INSTRUCTION - shart iat ‘G, MUSIC, 
. \ 1 )] MOSS, P 1 ec With the “Mlusical Courier” Sec’'y Manuscri)t STOR 
a ; y; Organist Central Baptist Church ew HISTORICAL LECTURE RECITALS 
ae »Y Lip York, 439 Fifth Ave.; Tel. 4292 Murray Hill | Residence Studio: 60 Jefferson Ave., Columbus, 
R LIEN RY SCHRAI TE K, Residence, Park Hill, Yonkers, N. Y hio. Telephone, Automatic, 2294 
$5 iver 
‘ i Ty Sn Se 
. ft \ 1 c 7 RS et a < . sar * 
1] . Conservatory, Philadel iB MME. LISETTE JOSTY-HAMMOND 
Reside 5 , etheinchn JESSI E DAV IS, Italian Enunciation Applied to Singing 
and Speaking in Modern Languages 
I< IHN W | H¢ y] ~ PIANIST Metropolitan Opera House Bidg 
nod ; rENO! Recita Less 1425 Broadway, New York 
Columbus . ar 4 onthe , , Stud Huntington ( ‘ Bestor 
\\ : ‘ r 34 ( nbu 
wo ' adway mn 7 
HA LAPPER MORRIS, re ae /MARIE CROSS NEWHAUS, 
: . { ( 2 I 
BRANCHES.| DUDLEY BUCK JUIN ; ; 
\ . . _— Votce Curturs—Rerertorme anno Dicrion, 
th St I [ER OF SINGING KAT HERINE NOACK-FIQUE, 
sess N ' Ha West 421 =. Dramatic Soprano 434 Fifth Ave. Tel. 6495 Murray Hill. 
meee Phone, 7498 Bry New York FIQUE MUSICAL INSTITUTE, Ycoucnmerees 
\ . = 28 DeKalb venu Brooklyn se 
dL, ee Eee MILTONELLA BEARDSL EY, 
WILBUR A. LUYSTER, PIANIST 
New York r SINGING Etrnor ComstocK Music SCHOOL, Management, Antonia Sawyer 
: a 1425 Broadway. N. Y. ¢ 
} Metho A resident ar ay school Lesehetizky met rod 143 Cecmnaie Hall, New York 
\ \MMEYER ecial | soloists N ‘ Piano tee s all Leschetizky | is. Vocal, Ha 
ee 2S AV AVA Ds 5 SeENy e of " \ ul Instruction—Chora! | mony, Sight Reading, Ensemble Playing. | ectu iTes — 
Mason Current Operas. Classes Arranged in 
MUSICALES | 4 : Met itan Opera School, 1425 B'way Classic Dancing Literature and History of | Art | HERBERT W IL BE R GRE ENE, 
5 Miss Etrnor Comstock, 1000 Madison Ave., N. ¥ 
ee oh dene SCHOOL OF SINGING 
Miss EMMA rHURSBY, sii ae pe Cole + Cometic TE ; 
ia Aarup Greene, Pianis 
ZIEGLER IN NORMAL SINGING SOPRANO Miss GENEVIEVE BISBEE, 
re as Will A ed number of pupils PIANIST—INSTRUCTION, 
aon sins i — Residence 34 Gramercy Park Leschetizky Method ud 
Met. Opera House | S'way, New York Phone, 3187 Gramercy New York City Limited nur her’ of resident pupils received MISS HOUGH, 
mph tn Fee, Clg eee SCHOOL OF VOICE 


——_—_—— | BRUNO HUHN, 
\ SPEKE-SEELEY, rEACHER OF STYLE, DICTION AND REP-|/ ANGEL AGNES CHOPOURIAN, 


HENRIET 


SOPRANO—TEACHER OF SINGING ERTOIRE FOR VOCALISTS DRAMATIC SOPRANO 
4 adway— Metro an Opera House The Wollaston, 23: West o6th St.. New York Oratorio—Concerts—Recitals—Instruction 
Reside 2184 Bathgate Ave. Phone 3067 Tremont (Subway express station.) "Phone 8833 Riverside | 864 Carnegie Hall. 
| 





























Voice Cultivation 
was ~ French, German and Italian Diction 
mg, Opera and Oratorio Classes 
Interviews by appointment. 


Studio: 56 East sath Street, New York 
Te one, Madison Square 443%. 
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? MI DDLETON 


R 4073 Kenmore ae 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsbarg, Pa. 





SOPRANO 


Address al] Commani- 
cations to 


Ss. F. TROUTMAN 
Sixth Ave., Pittsburg. Pa. 


SOPRANO | x 


39 East 27th St. 
Tel. 1834 Madison Sq. 


4 E. LUCILLE 
ILLE 
‘BOWN 
a 


MARY WOODFIELD FOX 


E WELSH-SUTOR 3 MANAGEMENT 
10 South 18th S Philadelphia, Pa. 


MARIE LOUISE TODD 


PIANIST 











TEACHER OF PIANO 
Studio: Carnegie Hall - New York 


ARTHUR M. ahaa 


BARITON z 
Pine Arts Bullding ° ° 


MORTIMER WILSON 


HILADEL PHIA 
Address a.. of Seasen, Atlanta Philharmonic 











“Not all may become Artista, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL Jeon. 


Voice Culture founded on common sense method 
which never fails to bring good results. 
Studio, Claremont Hall, 288: Broadway. 
Entrance on 112th St. Phone, Mor 


= FREDERIKSEN 


SOLO VIOLINIST 


y Violin Studios, 426 Pine Arts Bidg, Chicage, il. 
K Residence Phone, Lincoln 7926 


Mr. and Mrs. JOHN DENNIS: 


MEHAN) 


Tel., 5946 Columbus Suite 70, Carnegie Hall 
SUMMER TERM AT SBA GIRT, N. J. 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 


STUMIO: Steinway Hall 
Address, 144 Bast 150th Street New York City 


un MIORRIL 


SCIENTIFIC VOICE CULTURE 
Some | re: Le Same Mase 
litan _ 
ureb Onin "Scientist, rooklya Henry Taylor 
former} 


or, Savage Opera Co. 
ra Co. ay Tia “Veedty ‘tlecene” Co.; 
(Anna 


Lee Smit soprano; rence C. Bawden, 
tenor; Russell bass, all at Chureh of the 
Disciples), W. 81et St., New York; Mabel Pickard, 
Toronto, and others on application. 


STUDIO: Aeolian Hall, 29 West 42nd St., New York 


PAULINE MEYER "as 


Excl. Mangat., Harry Culbertson Fine Arts Bldg.. Chicage 
Personal address. 3140 Vernon Ave. 


rningside +8: 




















MAX HERZBERG 


re for lie Actem. Ge consh. 
Adrynced Plane Pepi ave puOne BYVER, 10208 


“ SHARP-HERDIEN 


SOPRANO 
LL. 5132 Kenmore Avenue 





Chicago, It. 
M DRAMATIC 


5 LEGLE SOPRANO 


T ORATORIOS, CONCERTS. RECITALS 
A 606 Kimball! Hall Chicago, Til. 
IX. Private address 5500 Cornelie Ave. “Phone Midway 1670 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John | WESTERVELT 


Concerts, Oratorios, Recitals. 
1353 N. State St, Chicago. 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Fuller Building, 10 South 18th St. Philadelphia 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Orgacist aed Cheirmester Brich Pesbyteriae Chersh, Condecter 
Goendelesehe Gice Gist. 412 FIFTH AVERUE, SEW yea" GiTY 


Mrs. THEODORE WORCESTER 
CONCERT PIANIST 


Address: 620 Orchestra Building, Chicago, Ill. 
STEINWAY PIANO USED 


sMOTLEY: 


Soloist St. Patrick's Cathedral * 
$ mei Bristol, 122 West 49th St. 
Management, LeROY HETZEL 


114 West 724 Street 


» VIOLINIST 
Y 2502 North 17th Street, Philadelphia, Pa 


DUBINSKY 


AYHEW 


wy oy Teacher of Xt 
College for Women, 























- New York 














CAROLINE 


HUDSON~ 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 


T. Carl WHITMER 


COMPOSITION - 
8429 WALNUT STREET, - POANITTSBURGEL PAL PA. 
and Pennsylvania College tor Women 


= KROEGER 








Director KROBGER SCHOOL of MUSIC 
Planoferte Recitals and Lecture Recitals 
Masical Art Building = - ST. LOUIS, MO. 





smaay WILLIAMS 


ARTISTIC SINGING 
pecialization of Vene Production 


406 KIMBALL MALL. HALL, CHICAGO 





ETTA EDWARDS 


elec Cabtere ond i Repertaire 
4000 Delmar Boulevard 
St. Louis, Me. 





SOPRANO 








‘CHAPMAN GOOLD -.==.-- 
EUGENE BERNSTEIN 27%. 
PIANO CONSERVATORY |" 

FALL TERM OPENS 


VIRGIL 


Sept. 19 


ae ho mec 


Mrs. A. M. VIRGIL, mie 


48 West 76% (Street - - 





LULU 
JONES 


DOWNING Sti aiaz. 


Se eae Sa 
608 Fine ae Gultins, Chicago. 1) 


FRANK WALLER, 22:3 


Assistant — Boston ria Ceo. 
Boston 


JOHN B. MILLER Tenor 


624 Michigan Avenae. Chicago, Ill. 


LEONTINE DE AHNA 


CONTRALTO, OP BERLIN 
Hotel Endicott, Sist St. and Columbus Ave.. New York 


§ LUTIGER GANNON 


COMERALTO 
E 715 Kimball Hall - 


PAUL GUNDLACH |. 


Katharine HOFFMANN sccompasis 


WITH SCHUMANN-HBINK TOUR 
Home Address: ST. PAUL 


MARIE 


KAISER 


— ae ne SOPRANO 
Management, WALTER ANDERSON, 5 W. 38th St., Hew York 


THEODORA STURKOW 
ak es 








Mass. 








Chicago 


























BARONESS LITTA von ELSHER 


Voc on 
562 Park Avenue, New York Phone, 6792 Plaza 


KARL SCHNEIDER taton 


CONCERT and INSTRUCTION 
1705 Chestnat Street + «+ 





Philadeiphia Pa. 


N. V. PEAVEY 


Gonesre Mantes and Teacher and Coach 
09 Buciid Aven . Brooktya, N. Y. 
and 15 West ‘36th Street - New York 


Clarence EIDAM 2: 


Hinth Floor, Auditorium Buliding CHICAGO 


KRIENS violate, 


Violinist 
S. WESLEY SEARS, 


345 West 70th St. 
mes Chur 


Tel., Cotemdes 2223 
and Walon Sts. “Philadelphis. 
ORG an RECITALS INSTRUCTION 


Antonio FROSOLONO | 

















Concert 





Violinist 
Papils accepted at | om amen 

1227 East 44th Place, Chicago, . Drexel S079 
Cc Sole Harp Metro- 
~ potitan Opera Or- 
R ZEDO bette 
°o a ~~ pat RENARD, 25 West 
~ WARP 424 St., New Yo * 


-_VITTORIO CARPI 


VOCAL TEACHER IN FOUR Paneuacss 
Florence, Via del Conti 7, P 2 


| JACOBS 


VIOLINIST 
Concerts, Musicales, iastrection 
The Max Jacobs String Quarter 
STUBICs 15 W. Hist Street, Hew Tort 

Tol, 6144 River 











Centrealto, 
Oratorio, 
Recitals, 
Cencerts 





‘PLUMB 


T 
at 
ED Address: 4173 Lake Ave., Gitcogs 

HARRY CULBERTSON 
Fine Arts Building, Chicago, Il 


RR Exclusive Management : 


SAYS: 
“Ie examining 2 student's voice, 
and finding it at faait.! always 
= soccest te him te ceoasalt 
MADAME VALERI. There is ae voice defect that 
can escape her notice, and that cannot be corrected 
by her ability. tremele lacladed, when bad training 
has sot gone se far as to cause looseness io the 
vocal cherds.” 
THE ROCKINGNAM, 1748 Broadway 

















@.. abu 


SOPRANO 
St. Bartholomew's Church, New York 
Management : WALTER R. ANDERSON, 
5 West 38th Street 


wuls KOEMMENICH 


Conductor N. Y. Oratorio Society 
Artistic Singing—Coaching 
ABOLIAN HALL 29 West 424 Street 
STUDIO: 1026-27 New York City 

Tel., Bryant 5826 





RARE OLD VIOLINS 


FROM 850. UP 


JOHN MARKERT & CO., 


33 West 8th St..N.Y. 


BERGEY 
| Chicago Opera School 


| Fine Arts Bidg, Chicago, Ill. 


RARE OLD VIOLINS 
Violas, Celies ss«)Bows 


Highest Grade Italian 
and Silver Strings, 


Leather String Case free 
with $1.06 purchase. 


Artistic Repairing 


S. PFEIFFER 


1368 Broadway, sear 37th $!. New Yor) 


PAULINE SMITH 


Pupil of SBRICLIA, with JEAN DE RESKE and NORDICA 
Volee Specialist italian Method 
1520 Chestast Street . Philadelphia 






















E. 
. 


| Address, T. Antoinette Ward 
Vas Dyck Stedioes, Phone Col.9630 
“Has appeared with and 











2 ELA Tosi 


620 Addison Ave., Chicagu 


‘FRIEDBERG 








stands comparison with ma ry Exclusive representative Concert Dir. Leo 
é ture artists a international E ard, Berlin, Mgr artists 
fame.”—Mus. Courier, Nov. 22, 19! 1435 B’ way. "Phone, 1274 Bryant. 
re 


se eragsnere aie 


~ Vat oUF soit Street, New York 





VIGTOR HARRIS 


THE BEAUFORT 
148 West Sith Street 
Tel. 3063 Colambas 


OF SINGING IN ALL ITS seaers 





seat. RAGNA 





Kimball Hall 
Chicago! 


LINN 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 

















The One of the three 
Great Pianos 


GVERET of the World 


THE — —_ COMPANY 


Owners ot 
THE EVERETT PIANO CO., Boston 











satisfaction 
economical 
Conover. 





The Piano that assures 


Send for Catalog 


Manufacturers 


is the most 
to buy—the 























Teacher of 
grand pera fener Oram Dramatie (° ec seala” : alia) 


Teacher 


M. ELFERT FLORIO .3:... 


STUDIOS: 
104 West 79th St., New York 





STUDIOS: 


NEW YORK CONSERVATORY OF NORTHERN MUSIC 


INGA HOEGSBRO, 


Director 


Eminent Danish Baritone, Holger Birkerod, Teacher of Voice 
Lillian Concord Jonasen, Teacher of Plastic Rhythmical Breathing 


276 MADISON AVE., NEW YORK 











ESTABLISHED 1867 
iT ire 





tastrecta, Sain GaP Geena chs Uae Gee 
Foremost Buropean tories. The faculty sum- 
bers some of the leading Musicians and Artists of today. 
Blecution MUSIC Languages 
Location ideal with t to home comfort and lux- 


cqatopes baildings devoted to music in America. Day 
and resident students may enter at any time. Illus 
trated Catalogue FREES. 


MISS CLARA BAUR 
Highland Ave., Oak St and Burnet Ave.. CINCINNATI, OHIO 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Blvd, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 
Piano—John J. Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig 
Allen Spencer, Heniot Levy, Silvio Scionti Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Music—O. E. Robinson. 
Dramatic Art—Frances Donovan. 
JOHN J. HATTSTAEDT, President. 


Catalogue mailed free. 

















Singing——Karleton Hackett, Ragna Linne, Ed 
ward Clarke, Jennie F. W. Johnson, John 
T. Read, Marie Sidenius Zendt. 

Organ—Wilhe!m Middelschulte 


KRANICH & BACH 


rsoovce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
@22 to 248 Fast 22d Street NEW YORE 


TERLING Pianos 


High Standard of Constraction 
: DERBY, CONN. 




















Ag 


Commercial trast J Ercabeny, ow. 6100 


WAKEFIELD 2 CADMAR §: Panket mene es 


hy ate eng Gy me 
an American tedise Music-Telt 
“4 L WAGNER Avoociate 


- York City 





is wes 


1428 Breadway, New Vork l = 


Feees, << ny King 
5 ‘arl Dake N Y.; Geo. Dixon, 
tees = a Blood- 

sent. Shana Multford Viole Gillette, Maude 

Edith Miller. 

Bere J yaa Aly Tralateg ‘(including Action) 








wssut,.nePSs 


papctteanctatepn antl 
Philadeiphia, 


WILLIAM J. FALK 


Assistant to Ma. Oscar Sagncun 


TEACHER OF SINGING 
Interpretation and Artistic Finish 
*Phone, 488: Lenox 124 East oad St., New York 


KIRK TOWNS saion 


Womber Board of Birecters Cbicage Bucresl College 














Herbert MILLER barton 


Exe lesive Masagemeat : 








MARRY CULBERTSON, Fine Arte Bidg., Chicage 


AUGUST GEMUNDER & SONS 


{REAL OLD VIOLINS 


Send for our NEW CATALOC NO.3. Just published, with 
complete descriptions vet illustrations; also ask for our 
other literature, which w soy in the selection of 
Violins : also a copy of the IN WORLD, us feet. 
42 EAST STREET, NEW Y 


LESGHETIZKY ~=::%:... 


— 
HAROLD NASON, Director 


1712-14 Chestnut Street ° Philadelphia 


HANS MERX 


GERMAN LIEDER SINGER 
Management: SUTORIUS & RAPP, | West S4th Street, Hew York 

















STANDARD THOMAS 


Carnegie Ball, New York 
American Representative of the 
KING CLARK STUDIOS OF BERLIN 


a =o 


avanames odamnaaeenan t 
Limited Number BARRY CULBERTSON 


Graterie eed Oredestral Eng agemests. Flas rte Bidg.. Chicage 




















Mme. VET TA-KARST 


inne oe Pree “Porward"’ 
see iee feuaht 7 Prectiesl Demonstration 
Ni abroad with the world’s greatest 
masters.” The Kg a8. of Mme. Karst's moe ® 
t artists; singers o 
ternational » hey a her instruction and advice. 


The Wegman School of Music Mesica) Art Building 
ST. Louis. moO. 


MAXIMILIAN 


PILZER 


VIOLINIST 
Bireetion: — SAWYER 











1438 Breadway ° New Yerk 





wince’ KEYES 


CONTRALTO 
CONCERT, ORATORIO and RECITALS 
Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 
Personal Address. 2469 Broadway Phone, 4848 River 


WILD Si 


KIMBALL HALL, 243 Wabash Avenue, CHICAGO 
INSTRUCTION 
PIANO ORGAN 
CONDUCTOR—Apelle Musical Club. Mendelssobs Cied 
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UB ERLIN 


Jenaer St., 21, } 
Beatin, W., October 20, 1912 
rhe many stirring and important events of the past week 
indicate that the season, 
height. 


although yet young, is already at 


The Philharmonic series under Nikisch opened 


most auspicious!y and brilliantly on Monday evening. The 
following witnessed the spectacle of 


day 
more than 1,000 Berlin musical entht 


extraordinary 
isiasts being conveyed 
by three extra trains to the little borough of Fiurstenwalde, 
forty miles distant, 
of his four special Beethoven concerts with the 
Orchestra. On the 


nounced from Leipsic that the Reichsgericht, 


where Felix Weingartner gave the firs: 
sluthner 
same afternoon telegraph an- 
the highest 
which is located in that city. 
suit of the Berlin Royal 
favor of the 
Weingartner is forbidden to give or conduct any concert in 


the 
court of justice in Germany, 
had passed final judgment in the 
Opera against Weingartner and in former 
Berlin or within a radius of thirty kilometers of this city 
until 1916. On the Wein 
eventful day, Julia Culp gave her first recital of the season, 


this for 


evening of gartner sx 


singing before a house that had been sold out for more 
than three weeks in advance of the concert. The follow 
ing evening marked at Choralion Hall the premiere of the 
greatest musical monstrosity that has been perpetratea 


] “7 


ition upon a long suffering public 


On 


during the present gener 
Arnold 


evening 


Schoenberg's “Pierrot 
that twelve-year-old 
] 
| 


Jas« ha Heifetz, 


Saturday 
Russian violin playing phe 


held an audience of connoisseurs 


nomenon, 


spellbound during a period oft two hours at Beethoven Hall 
The week also witnessed the Berlin premiere of Gustav 
Mahler’s “Das Lied der rde,” some wonderful quarte 
playing by the Flonzaleys, and more than thirty other con 
certs of more or less interest 
mRe 

Nikisch returned to us looking younger and fresher than 
he did. last season. His phenomenal powers as a conduc 
tor and interpreter are in no wise diminished. On the 


contrary, the magnificent rendition he gave of Strauss’ sym 
Zarathustra,” 


potentiality. | 


testified rather to 
the 
iirst 


phonic ‘Also sprach 
and 


profound impressi n that this 


poem, 


an increase of force well recall 


work made when it was 


brought out here under the composer’s direction more thar 


fifteen years ago. Strauss himself, however, never 


sented it in such glowing colors 


pre 
ind with such conviction 


The effect was overwhelming. This performance was the 


the 
in Richard Wagner’s 


It was preceded by overture to 


Aulis” 


climax of the evening 


Gluck’s “Iphigenie in arrange 


ment, the same composer's aria, “Divinités du Styx,” from 
“Alceste,” Mozart’s G minor symphony and Gustav Mah 
ler’s “Lieder Eines Fahrenden Gesellen.”. The Philhar 
monic Orchestra was in fine form and played with great 
precision, rhythmic swing and verve throughout the even 
ing. The soloist was Ottilie Metzger, of the Hamburg 
Opera. Madame Metzger enjoys the well earned reputa- 
tion of being one of Germany's principal contraltos and 
she did full justice both to Gluck and to Mahler. Her 
voice is deep, luminous and appealing and she sings with 
rare musical intelliget The audience, which filled the 
large hall of the Phitharmonie to the last seat, loudly ac 
claimed both the singer and the famous conductor. The 
soloist of the second Nikisch Philharmonic, which will 
occur on October 28, will be Pablo Casals, the Spanish 
cellist. 


nRe 
That three 


vailed upon to make a pilgrimage t 


Berline 


» Fiurstenwalde 


special trainloads of “rs could be pre 


to hear 


Seethoven played Blithner Orchestra is generally 
looked 
than 1,200 concerts here each season, it is 
circumstance that 
be induced to make a 


at great inconvenience, 


by the 


upon here as a huge joke. Since we have more 

I an extraordinary 
the musical inhabitants of this city could 
forty miles and 


in order to hear the 


railway journey of 


same orches 


tra that they can hear nightly at Blaithner Hall, in the 
very heart of Berlin itself. Emil Gutmann, with true 
American enterprise, succeeded in accomplishing the re- 


markable feat of transporting the Berlin crowd to Fiirsten 
walde, but it required an unusual magnet to attract the 
lix Weingartner. Fiirsten 


and this magnet was F 
numbers 


for 
smaller in 


t} e 





crow d, 


instadt”; it about 
noted 
as other German towns even 


The Gesellschaftshaus, where 





walde is a typical German 


and is in musical 


no 


18,000 inhabitants way 


predilections, size 
re noted Weingartner 
built for a dance hall and is 

The 
is too small, so 
aced And 
ed with an atmosphere of 
The audience, 
almost entirely of Berlin people, did 
drawbacks to exert a depressing in- 


concerts are being given, was 


adapted for symphony concerts acoustics 


drafty. and the stage 


in no way 
ure bad, it is very 
the orchestra could not be favorably pl 

1 


the entire auditorium is fil 


that 
also, 
stale beer and roast goose and Bratwurst 
which was made up 


not allow such little 


fluence, however, and when Weingartner stepped upon the 
stage he was received with a tremendous 
which lasted several minutes. The cele 
moved by the sight of so 
that Godforsaken 
reading of the first 
ner demonstrated 
great Beethoven interpreters 


salvo of applaus« 
I nductor 


his old 


rated cx 
was visibly many ot 
friends in town. With his admirable 
three Beethoven symphonies Weingart 
that he is still 
He 
capped, notwithstanding, by the inadequate 


erties and by the placing of the 


one of the few really 


more or less handi 


was 
coustical 
The Bla 


Orchestra has made numerous changes in its personnel, but 


prop 
musicians thner 


unfortunately not to its advantage. There were numerous 





technical slips, but in spite of deficiencies Weingartner 
scored a rousing success. He is a personality who knows 
how to create an atmosphere chronicler can recor 

that this first of the four Beethoven concerts at Fiirsten 
walde was a brilliant success. Whether the Berlin public 
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Left to right: Oskar Fried, Ferruccio Busoni, Frederick Stock, Eg 

Petr Arthur Bodansky, Wilhelm Middelschulte, Arrig 

W. Draher 
will retain its enthusiasm for the undertaking long enough 
to go to Firstenwalde three times more, remains t « 
seen. 

Ree 
lo arouse any kind of a sensation in these days of sucl 


enormous overproduction in every branch of music is of 
Arnold S« 


which 


2 


itself an extraordinary feat choenberg 1 


either crazy as a loon, in case we may assume tha 


his efforts are prompted by honest conviction, or he may 


be a very clever trickster who is apparently determined t 
cause a sensation at any cost, finding, seemingly, the cheap 
est and surest way to be by writing music that in its 
hideousness and illogical, ear splitting ugliness defies de 


scription. At any rate, he is just at present the most talked 


of the 





of musical personality day, not excepting R 


Strauss. And he has succeeded in twice filling Choralio 
Hall and each time the audiences were made up chiefly of 
professional musicians and critics. His music to Albert 
Giraud’s fantastical poems entitled “The Songs of Pierrot 








THE GESELLSCHAFTS HAUS AT FURSTENWALDI 


Where the We tner neerts are being ge 


ngar 





Lunaire,” is the last word in cacophony and m al 


archy. Some day it may be pointed out as of historical 


interest, because representing the turning point, 


outraged muse surely can endure no more of this; suct 
noise must drive even the moonstruck Pierrot back to the 
realm of real music. Albertini Zehme, a well known Ber 
lin actress, dressed in a Pierrot costume, recited th 
“Three Times Seven” poems, as the program announced 
while a musical, or rather unmusical, ensemble consisting 


of a piano, violin, viola, cello, piccolo and clarinet, sta 


tioned behind a black screen and invisible to the audienc« 
discoursed the most ear splitting combinations of tones that 
Schoen 


rs of the 


Berlin music hall 
s thrown overboard all of the sheet anch« 


ever desecrated the walls of 





berg h 


art of music. Melody he eschews in every form; tonality 
he knows not and such a word as harmony is not in his 


vocabulary. He purposely and habitually takes false 


basses and the screeching of the fiddle, piccolo and clarinet 
baffled description The remarkable part of this whole 
farce is that Schoenberg is taken seriously \ musically 
ltured audience sits through such an atrocity with hardly 
i protest Phe grotesque sou ; which emerged from be 
und the black screen occasionally called forth outbursts of 
nerrime t the audience was as a whole very well be 
ve The cr s have writ ¢ mns about Schoen 
erg To be s e, they condemn him als st t a man, but 
they give him space—from four to five t the space t 
other more eserving ~ $s a ind they d his tor 
the same reas that \ g 1 cause there is 
in element it st for the readers of their pape n 
he whole s As I said before, Schoenbers s suc 
ceeded in ¢ S { e sensa He even has ad 
herents wl l 1 | s " " swe by his 
nuse, declaring that t + the future Ott 
lraubmann, the it I Courier, expressed the 
tee gs i i sane m ins when he wrote if tis is 
music of the f re, then | pray my Creator not to let me 
¢ ft } i ga 
mR, 
Tu ( Ss I vas ant t th VeeK 
* \\ ! t 1 t { Wa go 
in even the stage \ rowde W ne eager i rers 
t this I s his ! estess f the German 
hed She ring suc! strong i 1 f beauty I 
organ, vocal wer al t s, soul and tempera 
ment to Dear Or eder interpretation that place er 
in a class y hers ( today stands unique. He 
program \ rised songs by Mendelssohn 
Seve! Ir = s M d t vy tlug 
Wolf l w | rstenwaldc i tl evening Dut my 
issistant, w ird | that the wave t « 
‘ St , t ‘ la ne t th 
tre ! $ ses t ! tf ite years becon sy 
ymous w her Berli ce At the close of the 
| ul ‘ $ alle " n anda n and was not let 
off by the eager publ he had added thre xtra 
numbers 
nee 
Vict B the dist t ed Ar in pianist and 
lirector t ft M ’ ( f Musik t Det ‘ 
ma s Be yut e evening at al! arlic 
| lay t | lall a ¢ in program n 
' ; lor tas » OF ' 
t | N kas; the I rp ma 
promptu;: va ». 42; the F mir A flat m r bal 
lad the ( i the G ' npr ptu 
x etudes ‘ 1 polonais Mr. Benham, as my 
assistant imi ‘ greeted re | 1 and 
vert T usi t Mr Be vea ! } mse ! 
bot! 1 rabl i il i an f refined 
taste and ce fe H lastic t h enables him to 
) luce titul t t nd 1 tvle. w cl i 
essen lly ned 1 ¢ 1 wel lapted to Chop 
Right at tl tart ] l ing ft f r pre le 
pr laimed 1? t eter Pit ym im the 
mall t ? rT} ! il uid I playing 
£ thy tw ' 1 the n ; hy ner 
formances t the tw ] ‘ I mor nd A t also 
stified t abalitie t tou wor t the 
mposer His tecl ‘ ‘ é ind reliable 
nd his tone w t all tir ealing and sing anid 
that is of tl t mport ! ng Choy I 
freamy hara the t t pla ed w 
Iso brought ‘ that M Benham a } 
poetry if Y | a! he nace 
lendid ims 1 sit - ™ 
it n Octobe 
nae 
An ef nat rd at Bechate 
Hal whe Tul t} neertma the 
| hart Orr ‘ fe ' an ¢ llent 
nianist e the firat f « ta 1 rra as 
1 t . Beet G and Fore 
were | t t tist ple rer that eft 
thing ‘ red rnberg ulready well and 
f rably | om then niet and equal claim 
‘ lieti > ha her isic performer 
nere 
Louis Richards, the American pianist, and Mathie 
Crick linist, both of Brussels, gave a very su 
essfu t concert at Bliithner Hall. The Beethoven ( 
minor sonata was given a most praiseworthy renditien by 
the tw tists. and Nardini harming old suite in D ma 
r was presented in a style of rste mplicity that wa 
nina tht keeping with the character of the worl R 
ards was heard in the Bach-Tausig toccata and fugue ir 
Dn r He i pianist of more thar rdinary mer 
being technically remarkably well equipped, posse 
ulful tone of singular penetrating power i 
furthermore, sterling musicianship. Two noveltic 
on the program, a romance by T. Guridi 1 a ballad 
Crickboom himself, both for v t n c 
ment. Although possessing 1 great ! the 
pleasing compositions and were beautifull rr I 
Crickboom. He is a violinist of exceptional gifts, being 
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prominent pupils of Ysaye. His tone is 

i his technic well nigh impeccable. 

mane 

Hall witnessed a veritable sensation on Sat- 
‘ n Jascha Heifetz, about whom I wrote 
rentree [his boy is beyond the pale 
The critic is not called upon here to make 
eca f his age. This child is today a 
é espect, and his phenomenal gifts 
he greatest musical mysteries of our 
in f the Bruch G minor concerto 


finest ever heard in this city, and with 


did he 


o! Few violinists there are 


elegance of style dash 


a tempo and with 


, ; 1 
the finale a sucn 


icl rt A group of small numbers and Ernst’s 
Last Rose of Summer” were his other 
One of the most difficult compositions ever 
this piece presents more technical 
t il t anything that Paganini ever wrote 
vith sovereign mastery, astonishing 
en t ( ng his greatest admirers who were already 
rv t powers. It is all an enigma 
1 does not s¢ to be of this world 
® ae 
£ he numé § plano recitz ils of the we k, those 
nm Petri and Waldemar Liitschg deserve special 
as being far above the average in point of merit. 
tri, the ed Busoni disciple, has a remarkable 
! ‘ yard, and he is a thinking, feeling 
His Beethoven may not be to everyone’s liking, 
rely not many among the younger genera- 
who could give Busoni’s exceedingly com- 
i asia yntrapuntistic” such a magnificent 
p 
ner 
t g the Russian, is gaining in poetry and ex 
n, while is mat eminent pianistic qualities were 
led again in the most favorable light. Liitschg is a 
f er of individuality and an artist of high ideals and 
nest endeavor 
nee 
N h Drewett was the loist at concert given on 
the e hall of the R il High School by 
‘ rein fiir Volksunterhaltung (Society for the En 
nt of People). This is a most praiseworthy 
rtaking, for it brit good music within the reach of 
n people, v cannot afford to pay the prices 
inded f rdinar erts here The musical offer- 
Volkscor te wever, are in every respect 
At this one there was excellent chorus singing 
the kK ich Male i most excellent organization, 
heard in four groups of well known short num 
é male chorus Miss Drewett appeared twice, 


he first part of the program Chopin’s fantasy 





| 1 n the second three numbers by Schubert. 
l ballet mu from “Rosamund,” a “Moment 

1 the “Soirée de Vienne” in the well known 

ement M Drewett’ man admirable 
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qualities as a pianist and artist were displayed in these 
four numbers in a brilliant light. This young Irish girl 
produces a full round tone of beautiful quality, and she 
has at her command a brilliant technic. She is musical 
to her finger tips and overflowing with temperament. All 
these are qualities that make for success on the concert 
platform, and it was interesting to note that the young 
artist’s playing made a strong appeal to this kind of an 
It was not an audience of musical connoisseurs, 
but an recruited the classes that rarely 
have an opportunity to But even 
the people at large, though untrained musically, instinctive- 
ly feel the difference between the good, bad and indif- 
ferent, and the applause that Miss Drewett’s playing called 
forth was as spontaneous as it was prolonged and hearty. 
She contributed two encores by Chopin, a mazurka and a 
nocturne, 


audience. 
from 
attend serious concerts. 


audience 


RRR, 
Max Fiedler has taken up his domicile in Berlin. Before 
Joston Fiedler was one of the principal figures 
life of Hamburg, he having for many years 
been the conductor of the Philharmonic concerts of that 
city and also director of the local conservatory of music. 
Philharmonic Or- 
At both he will 


going to 


in the musical 


Fiedler is to give two concerts with the 
chestra here on November 14 and 28. 
present exclusive Brahms programs. 
n-ne 

An immense crowd wended its way to the Philharmonie 
Friday evening to listen to the first performance of Gus- 
tav Mahler’s posthumous “Lied von der Erde.” The com- 
poser designated this work a symphony, but it is rather 
a cycle of lieder for tenor and alto, which have been 
set to symphonic music. The texts of these songs are taken 
from Hans Bethges’ “Chinese Flute,” which is a series of 
ancient lyric poems based on Chinese lyrics by Li Tai To, 
Tschang Tsi, Mong Kao Yen and Wang Wei. The verses 
for tenor are quaintly humorous in character, while those 
for alto are more elegiac. The music which Mahler has 
written to these exotic poems is interesting, often weird 
and full of color and contrast. It is clothed in a novel 
harmonic garb, which is embellished by admirable instru- 
The novelty was given a finished and char- 
acteristic rendition by the Philharmonic Orchestra under 
Oskar Fried. The soloists were Pau! Seidler, tenor, and 
Madame Charles Cahier, contralto. While Seidler lacked 
expression, Madame Cahier, with her beautiful voice and 
noble, refined impression. The 
Mahler novelty was preceded by Bruckner’s E major sym- 
phony, of which Fried gave an excellent account, albeit his 
tempi were rather arbitrary. This was the first of a series 
of concerts inaugurated by the Concert-Direction Emil 
Gutman for the purpose of introducing to Berlin important 


mentation, 


delivery, made a deep 


new works. 
RRR 

On the same day at noon Richard Strauss conducted the 
of the annual ten symphony evenings of the Royal 
Orchestra. The program, in accordance with the traditions 
of this was strictly and consisted of 
Haydn's symphony called “La 
Beethoven’s “Pastorale” 
Strauss 


first 


institution, classical 


” 


Reine,” Mozart’s D major 


piano concerto, symphony and the 
overture fine fettle, 
baton the Royal Orchestra plaved this 
classical program with consummate finish and with more 


“Freischttz” was in and 


under his genial 
The Mozart concerto was 
Waldemar Liitsche. Strauss, 
left for Stuttgart 
‘Ariadne auf Naxos,” of 


warmth and verve than usual. 


given a noble rendition by 
iccompanied by Max Reinhardt, 
to attend the 


today 
fin: al rehears: sals of ‘ 
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which the premiere will occur the coming week. This 
will be the great musical event of the season, and, of 
course, everybody is going to Stuttgart. 
nme 
Frieda Hempel was to have sung the part of Zerbinetta 
in “Ariadne,” but a serious case of influenza has compelled 
her to cancel all engagements, including her Budapest ap- 
pearances and her Berlin concert, which was announced 
for October 17. 
nner 
“Ariadne” will also be brought out at the Berlin Royal 
Opera during the season and another Berlin Strauss 
premiere will occur at the Kurfiirsten Opera after New 
Year’s. This will be “Feuersnot,” Strauss’ much discussed 
music drama, which, on account of its peppery libretto, has 
been forbidden at the Royal Opera. 
nar 
The Flonzaley Quartet achieved the greatest of its many 
great successes here last evening. This is unquestionably 
the foremost string quartet of the world today. Their en- 
semble has been brought up to a degree of perfection that 
has been attained by no other similar organization. Their 
program last evening consisted of the Mozart D major, 
the new Ravel F major and the Haydn G major quartets. 
To hear the heavenly adagio of the Mozart quartet as in- 
terpreted by these four artists was ample compensation for 
having been compelled to hear the so-called music of 
Schoenberg and others of his ilk. If Schoenberg’s is 
music of the future, then let us by all means have the 
music of the past, as written by Mozart, Haydn and 
Beethoven, This wondrous Mozart adagio was written by 
a being sent down from Heaven to delight and entrance 
humanity. No wonder that such a being got rid of “this 
muddy vesture of decay that doth grossly close us in” at 
an early age. Many distinguished musicians, including 
Hugo Becker, Willy Hess, Max Fiedler, Theodore Spier- 
ing and Ossip Gabrilowitsch, listened to the chamber music 
discoursed by the incomparable Flonzaleys. 
ArTHUR M. ABELL. 





Aimee Lenalie, Manager. 


Aimee Lenalie, whose able management of the New 
York People’s Symphony Society has been commended in 
many quarters, will continue her work in this laudable en- 
deavor, and at the same time she will extend her field 
Miss Lenalie will arrange and manage other musicales, 
lectures and entertainments for society people and some 
of the higher class benefits. She has had considerable ex- 
perience already, as she arranged the musical program for 
the great Peace Convention held in New York several 
vears ago; also the big meeting planned for welcoming 
Mrs. Pankhurst to this country three years ago, which 
event was held at Carnegie Hall, New York. 

Miss Lenalie was formerly in an editorial capacity with 
magazines in Boston and New York, but her health com- 
pelled her to seek openings where much of the work may 
be done out of doors. Miss Lenalie has also rendered val 
uable service in the work of French translations and she 
still does some of this sort of work for singers. 
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Leipsic, October 1912 
The third Gewandhaus concert under Arthur Nikisch 
has for the first time here the Mahler fourth symphony. 
The program begins with the Schubert “Rosamunde” over- 
ture, followed by the symphony, with its soprano solo sung 
by Grete Merrem of the Leipsic Opera, the Viotti twenty- 
second violin concerto, played by Willy Burmester; the 
fifth act vorspiel to Reinecke’s “Manfred”; five violin solo 
pieces with piano, and the Walter Braunfels “Prinzessin 
3rambilla” overture, for the first time here. Pianist 
Schmidt-Badekow is accompanist for the five violin pieces 
A report on the Mahler fourth symphony may begin with 
a statement of objection, then proceed to say how much 
beautiful music the work contains. The one disappointing 
feature is the last movement, which consists only of the 
soprano solo, to require five minutes. When this solo is 
concluded, the auditor instinctively desires to hear sym 
phonic discourse in résumé or in 
Instead, the movement closes with the very brief afterlude 
on the material just used as incident to the vocal work. 
For the rest of the symphony, and the Mahler composi- 
tions in general, one has to note that upon each new hear- 
ing the auditor feels a better respect for the composer's 
intentions. The homely musical dialect and the occasional 
close relation to the idiom of other composers are still 
apparent, but in the remarkably gentle and plastic reading 
of Arthur Nikisch one sees that it was a very vivid and 
busy picture which the composer was trying to call up in 
tone. The fourth symphony required fifty-eight minutes’ 
time at this morning's rehearsal, the first movement re 
quiring sixteen, the second ten, the adagio nineteen min 
The first movement is a leisurely character piece in 


some impressive close 


utes, 
much graceful rhythm, always composed in the plain, work 
aday dialect. The mutes and tone mufflers are used nearly 
through the entire symphony to aid in calling up the far 
away illusions. The main motion is about marchlike, with 
muffled trumpeting and fifing enough to suggest military 
scenes in the distance. The scherzo, “in gemachlicher Be 
wegung,” also holds to the gentleness of the first move- 
ment, except that there are a few unexpected effects in the 
instrumentation. The adagio is the reflection of the com- 
poser’s celestial visions which are as inevitable to Mahler’s 
symphonies as are the processional funereals of Bruckner, 
So is there in the Mahler adagio an episode of great 
solemnity and impressive beauty which could be as well 
labeled funereal. The text to the soprano solo following 
the third movement says that “we will partake of heavenly 
pleasures and avoid the earthly.” Miss Merrem sang the 
solo in beautiful spirit and in voice showing steady gain 
in character and warmth. The Braunfels overture is a 
good work in musical means not wholly individual, yet 
sufficiently so to permit enjoyment of the bright festive 
material. The Viotti concerto suited Burmester very well 
and one could enjoy the apparent fidelity to the old style 
nme 


Hans Pfitzner’s two-act musical mysterium, “Die Rose 
vom Liebesgarten,” was given its first Leipsic performance 
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Messrs. Woligandt, Wolschke, Herrmann and Klenge! 





October 15. The work is of lighter music than “Der arme 
Heinrich,” but is nevertheless somber in parts. The mu- 
sical value is far beyond the practical stage value, since the 
work requires over three hours to give and the action is 
of the most meager. There are opportunities for fine 
scenic pictures, however. 
nur 

A program of piano and violin sonatas played by Artur 
Schnabel and Carl Flesch of Berlin included a Mozart E 
flat major, the Brahms G major and Beethoven F major. 
These two artists are especially valuable members of their 
profession as players in chamber music. They have all the 
desired qualities of rhythmic steadiness and the ability 
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clearly to lay out the musical forms, so that every com- 
position appears in full classic beauty and breadth. Their 
success with the press and public is very 
Flesch has a Leipsic violin recital set for February 8 
RRR 
The first Gewandhaus chamber music program had the 
Beethoven E fiat quartet, op. 74, 
sung by Alfred Stephani of the Darmstadt Opera, and the 
Schubert C major string quintet, op. 163. The quartet in 
cludes, as in Edgar Wollgandt, Carl 
Wolschke, Carl Herrmann and Julius Klengel 
na ae 
The Sevcik Quartet, including Lhotsky, Prochazka, Mo 
ravec and Zelenka, gave its first program with the help of 
the Leipsic pianist, Anny Eisele. There were the 
kowsky quartet, op. 11, the Dvorak E fiat 
op. 87, and the Beethoven F 
artists played superbly, as they have been doing for several 
seasons. Fraulein Eisele’s playing is well adapted to 
chamber music, as it is in firm rhythm and fine 
with the other stringed instruments. Her work s 
gain and has been well recognized here. The Dvorak 
piano quartet has some extraordinarily fine music, worthy 
to rank with fine moments of Beethoven and Brahms 
RRR 
The song recital by Eva Katharina Lissmann 


pronounced 


some Schubert songs 


former seasons, 


Tschai 
quartet 
major quartet, op. 18 The 


piano 


balance 
shows ste ady 


brought 


six Schubert settings of Goethe poems, to include three 
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“Mignon” songs, then seven practically unknown Schumann 
Elizabeth 
Kulmann 


settings to poems by the Russian child poetess, 
Kulman (1808-25), and six by Brahms. The 


poems have titles of “Mond meiner Seele Liebling,” “Viel 
Gliick zur Reise,” “Du nennst mich armes Madchen,” “Der 
Zeisig,” “Reich mir die Hand, o Wolke,” “Die letzten Blu 
men starben”’ and “Gekamft hat meine Barke.” The first 


of these is set in unusual simplicity, the piano acc: 
ing with no trace of a character figure 
always had for a musical base to his 


ympany 
such as Schumann 
nearly songs. lhe 


second and third have some piano character and the rest 


of the songs then go in about the usual Schumann song 
manner, The poems are of most sombre content in every 
case. The artist showed a very musical nature at full ma 
turity, particularly marked by fine lyric talent and good 
vocalism. nee 

The contralto, Iduna Choimanus, gave a recital of Bach 


Richard Wetz, Wolf and 
was bad and the accompanying not up to the 


Schubert, Brahms. The singing 
standard ex 


took 
the recital seriously, as if some value had attached to it 


pected in Leipsic. Nevertheless some of the critics 
The singer’s voice seemed out of health and under poor 
usage. a2aeae,e 

The Russian cellist, Press, of the well know: 
Press-Maurina piano trio, had set a recital for Leipsic, but 
injured his fingers in the door of a railway car. His 
brother, the superb violinist, Michael Press, played this re- 
cital with the help of the very gifted pianist, Erika Woss- 
kow. They played together the Tartini-Kreisler “Devil's 
Trill” sonata, the Glazounow concerto, and the violinist's 
own arrangments of a Bach sarabande and bourree, and 
Couperin’s “La Bandoline” “Die Kleinen Windmih 
len.” The pianist gave the Bach-Liszt A minor prelude 
and fugue, the Rachmaninoff G minor prelude, Liapounoff 
berceuse and the Liszt “Mephisto-Walzer.” Michael Press 
is an artist of fine school and broad culture combined with 
much native gift, so that his playing gives great pleasure 
The young pianist, Erika Wosskow, had studied in Leipsic 
with Karl Wendling and she has been for some seasons 


if ysef 


and 





in Berlin under Leonid Kreutzer. Her talent is sufficient 
to play every school, but she is especially enjoyable in the 
classics as of Bach, and last year, of Haydn. Her play- 
ing now seems fully mature and she will probably come 
quickly into her career. 
RRR 

Wanda Landowska, with a cembalo and 
cert grand piano, partic 
kowski in a 


a modern con 
ipated with violinist Herman Ber 
There 


and violin, the 


program of Bach and Mozart. were 
A major sonata for cembalo Mo 
zart D piano sonata, the Bach E major sonata for cembalo 
and violin, the Bach C major, and D 
preludes Klavier 


or violin alone. The 


the Bach 


major 


B flat minor 


and fugues from the “Wohltemperisten 


and the Bach C major s works 





with cembalo were especially enjoyable and the modern 


concert piano sounded 
upon the cembalo. 


loud and woody, following directly 


The cembalist is very complete master 
of the Bach style as it is easily apparent when written fo: 


rhe 


awkward 


this two-manual instrument. violinist played also in 
argued 


| he au 


mature style, yet his strangely bowing 


rather of an amateur than of a concert artist 


dience was delighted with the recital and the press recog 


nized it in cordial terms Eucene E. Simpson. 


Philharmonic Novelties. 

New York Philhar 
Society this season will be an elaborate production 
Mac 


numbers considerably aug 


One of the chief offerings of the 
moni 
for which the 


of the ninth symphony of Beethoven, 


Dowell Chorus, with its usual 


now has been rehearsing for some 
offer the “Merry 
Weingartner first public 
“Olaf’s Wedding Dance 
to be 


mented, time. Early 


concerts wil new Overture” of Felix 


(its performance); Alexander 
Ritter’s a symphonic waltz 
Other by the 


during the season will be a new French symphony by Du 


novelties presented Philharmonic 


bois, a posthumous overture of Dvorak, an overture by 


Erich Korngold, the thirteen year old Viennese composer, 


and new works by Sibelius, Bruckner Debussy, Felix 
Draeseke, Max Reger, Emil Graener, and others, includ 
ing Henry Hadley’s “In Bohemia.” 

Ihe Philharmonic will begin its season with a New 
England tour, appearing in New Haven under the auspices 


University, in Provi 

New York in 
Hall, Thursday 
November 15 


of the musical department of Yale 
Holyoke and 
time for the 


dence, Boston, returning to 


first concerts in Carnegie 


evening, November 14, and Friday afte 
Mischa Elman, the violinist, will be the 


New England tour and of the 


rnoon, 
soloist of the 
New York 


opening con 


certs. 





TecKtonius to Tour This Country. 

I M 

lecktonius for a concert tour of the United State ind 
This brilliant 


where he ig at 


Goodstadt announces the engagement of Le 


Canada beginning in 1913 young 


pianist is well known in present 


touring. During September he appeared in concerts in 
Denmark, Norway an<i Sweden, where he played in each 
country by royal command 


Mr. Tecktonius includes in his 


by the 


rograms compositions 
i 


Scandinavian composers, Emil Sj¢ 


Agathe Bacher-Grondahl 


leading eren 


Sibe 


and Jan 


Christian Sinding, 





EMIL SJOGREN, FAMED SCANDINAVIAN COMPOSER 
AND LEO TECKTONIUS 
Taken at Sjégren’s home at Knifsta, Sweden 
lius. While in Sweden, Emil Sjogren entertained him as 


Knifsta 
composer devoted considerable time to the illus 
trating of his works, so that Mr 
interpret them on his Amer 


his guest. at his home in During the week spent 


there the 
might cor 


Tecktoniu 


rectly ican tour 





New Gruppe Bookings. 
the Dutch cellist, is to play a 
Evanston, Ill, March 6; Wausau 


Mich., March 11, and Ap 


Paulo Gruppe, 
western University, 
Wis., March 10; Grand Rapids, 
pleton, Wis., March 12. 
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Novelties of Granville’s Program. 

The recitalist needs to bestow judgment and skill in 
fashioning his program. There are so many things to be 
considered that only by extreme care can good balance be 
secured. It has often been stated that the artist shines 
forth in the musical scheme quite as much as in the rendi- 
A poorly arranged program is a menace to 
while a good one is not only a thing of 
beauty but a joy forever. 


tion thereof. 


any concert, 
Norman Granville, bari- 
Thursday evening, Novem- 


The program which Charles 


tone, will present at his recital, 


ber 7, at Aeolian Hall, New York, is unique in scope and 
in detail, as follows: 
Gia il sole dal Gange ..+.- Scarlatti 
Per la gloria d’adorarvi ..»Bononcini 
Aria de Richard Ceeur de Lion pis eseneineaen Grétry 
Romance -de Joconde.......cccccccccsevcttecseceves Nicolo- Isouard 
Rastlose Liebe ....... ; : . «Schubert 
Schéne wiege meiner Leiden..... oo cece oe oC MURRRS 
Midchen mit dem rothen Miindchen...........-+-0+e0+e00es Franz 
Ich trage meine Minme....ccccccccrsvcvseverecesesseessoee Strauss 
Pamiee Te iin di cien vec ber ssscecvesscccderesceveevedenns Ries 
Chanson Bachique (Hamlet) ........0-cccccccssescecvvcces Thomas 
The Goth’s Devotion......... . Sinding 
Daybreak . TT Try eT OP oT Tir rr eet. Daniels 
\ Widow Bird Sate Mourning ....Lidgey 
Eecsene. Testa Taree, © bia i olds i's 6 ab ds coke acbteceees Spross 
The Pretty Creature . .Storace 
Base C0 te DiRGi.casoceds eo ccedccenscasoncapeesvoxcavenes Jordan 
Five and Twenty Sailor Men. Coleridge-Taylor 
Philosophy ..... ais ; .Emmell 
Let Miss Lindy Pass (by PORNO) “Geis oes cendause . Rogers 
The four songs from the old school which comprise 


Part I are rarely heard, the aria from Grétry’s “Richard 
Lion” and the from Nicolo-Isouard’s 
being of a particularly interesting nature. Part 
German lieder, including Ries’ very 
“Himmlische Zeit.” Part III 
opens with the " from Thomas’ “Ham- 
let,” with a cadenza by Victor Maurel, Sinding’s “The 
sung for the first time in America, and 
in English; “Lorraine, Lorraine Lorree,” a 
descriptive ballad by Charles Kingsley and the last poem 
Granville. Part IV will 
be devoted to songs in modern vein, including a new one, 
by Dr. Jules Jordan, of Providence, 
one of the last com- 


Ceeur de romance 
“Joconde”’ 
Il comprises classic 


dramatic and seldom sung 


“Chanson Bachique, 


Goth’s Devotion,” 
also Spr ss” 


from his pen, composed for Mr. 


Brae,” 
Twenty Sailor Men,” 
positions by Coleridge-Taylor 
characteristics very prominent in Mr. Granville’s 
his linguistic attainments and his exceptionally 
This program will give him an oppor- 
to exploit both accomplishments which, with his 
style of singing and the pleasing quality of his 
will afford rare Pe to those who attend. 


“Here on the 


and “Five and 

Two 
work are 
clear enunciation 
tunity 
artistic 
voice, 


Severn Pupil at Symphony Concert. 

Cronin, a pupil of Mrs. Edmund Severn, of 
has been engaged to sing at the Springfield 
18. Miss Cro- 
nin has a genuine contralto voice with a range from low 
1) to high B flat, and although but twenty-one years old, 
ig a very accomplished and intelligent singer. Miss Cronin 
an excellent pianist, having in her repertory such 
in G minor, Liszt’s twelfth and 
“Fantasiestticke,” etc. 





Eleanor 
New York, 


(Mass.) symphony concert on November 


18 also 
pieces as Chopin’s ballad 
Schumann's 


thirteenth rhapsodies, 


Miss Cronin sang at Watch Hill, Conn, last summer in 
a concert given by the musicians of the Atlantic Hotel 
and the engagement mentioned above is the result. 


The Pittsburgh Ladies’ Orchestra. 
and capable musical attraction 
found in the Pittsburgh Ladies Orchestra, organized in 
the spring of 1o1t by A. D. Liefeld, who has had long and 
as director of the Liefeld Orchestra, the 
Music, as organist and choirmaster, 
as instructor of glee and mandolin 


An interesting is to be 


varied experience 
Pittsburgh School of 
composer-pianist, and 
clubs at universities, colleges and academies. 

Mr. Liefeld has selected competent instrumenalists for 


the Pittsburgh Ladies Orchestra, several of the members 





having formerly been identified with the Boston Fadette, 
Cleveland and other ladies’ orchestras. This attractive 
organization will present a varied program of instrumental 
and vocal numbers that will make an especial appeal to 
chautauqua and lyceum audiences. 





DENVER MUSICAL EVENTS. 
Denver, Col., 
Denver’s musical season was brilliantly opened at the 
Auditorium, on the evening of October 14, by Alma Gluck, 
soprano, and Alwin Schroeder, cellist. This concert was 
the first of a series to be given under the local man- 
agement of Robert Slack. Yolanda Méré, the Hungarian 
pianist, will give the second number of the series on Mon- 
day evening, November 4. 
nee 
Members of the Chicago Grand Opera Company, pre- 
senting the charming one act opera, “The Secret of Su- 
zanne,” by Wolf-Ferrari, appeared here October 21 and 
22. Alice Zeppilli, Daddi and Costa were in the cast. 
nere 
Florence Middaugh, contralto, gave a song recital at the 
Central Christian Church, October 1. Miss Middaugh has 
been studying for the past three years in New York City 
with John Dennis Mehan, and she was most cordially 
received at this recital, her first since her return to Den- 
ver. Flora Taub was the accompanist. 
Le 
Dolores Reedy-Maxwell, contralto, who recently came to 
this city to reside, made her first local public appearance in 
a recital at Wolcott Auditorium, October 8. She gave a 
varied program of German, French and English songs and 
was welcomed by a large and enthusiastic audience. Belle 
Fauss played excellent accompaniments. 
eRe 
Riccardo Martin, tenor, and Rudolph Ganz, pianist, ap- 
peared in joint recital Monday evening, October 28, open- 
ing the course of three excellent entertainments given by 
Father Burke. 


October 28, 1912. 


Ree 

The Denver Chapter of the American Music and Art 
Society will hold its first meeting of the year on the 
evening of October 30 at the Albany Hotel. Dinner will 
be served at 6:30 o'clock, after which an interesting pro- 
gram will be given. “The Divan,” a song cycle by Bruno 
Huhn, will be sung for the first time in Denver by the 
Central Presbyterian Church Quartet, composed of Lucile 
Roessurg-Griffey, soprano; Bessie Fox Davis, contralto; 
Frank Farmer, tenor, and C. W. Keltering, basso. Mrs 
Edward Collins will contribute a group of modern French 
songs and Edward R. Fleck will make his first appearance 
here in a piano number. The officers of the society for 
the year are as follows: Lola Carrier Worrell, president; 
Fritz Thies, first vice-president; Frederick Schweiker, sec- 
ond vice-president; Caroline Holme Walker, secretary; J. 
C. Wilcox, treasurer; Mrs. J. H. Smissaert, chairman pro- 
gram committee; Blanch Dingley Mathews, chairman 
house committee; Mrs. H. E. Bellamy and Fred R. Wright. 

Dotores Reepy-M AXWELL. 





Denison Conservatory of Music. 

Denison Conservatory of Music at Granville, Ohio, has 
begun its nineteenth year with an enrollment slightly in- 
creased over last year and a faculty unchanged. As usual, 
a series of historical recitals will be presented rather in- 
formally by the faculty in addition to the regular faculty 
recitals, of which those by John Moyses Priske, baritone; 
Elizabeth Benedict, organist; Ruth Bailey, soprano, and 
Bertha Stevens, pianist, will take place during the next 
two months. 

The Engwerson Choral Society will present the fourth 
annual performance of “The Messiah" on Sunday, De- 
cember 15, and the Shepardson Glee Club will, for the 
first time, give a Christmas program of carols and other 
appropriate numbers. 





THE PITTSBURGH LADIES ORCHESTRA. 
Albert D. Liefeld, director. 
Which has just returned from a most successful concert tour in Ohio. 
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JULIA 





CULP. 


The Queen of Lieder Singers. 


BY ARTHUR M, ABELL. 








Nine years ago the program of a concert given at Mag- 
deburg announced two soloists. The name of one was 
printed in large type, as its bearer was an artist of inter- 
national reputation This was Ferruccio Busoni. The 
name of the other was quite unknown and appeared on the 
program in small letters. This was Julia Culp, and this 


concert marked her debut in Germany. The critic of the 





AT THE ENTRANCE TO HER VILLA, ZEHLENDORP 


principal daily paper of Magdeburg, in beginning his re- 
view of the concert said: “Today Julia Culp’s name is 
printed in modest little type on our programs, but it will 
soon be seen in flaming letters, for she is a singer by the 
grace of God.” Shortly after this Julia Culp made her 
first appearance in Berlin. Her success was instantaneous 
and overwhelming and all of the important critics pro- 
claimed her a queen among singers, an artist possessing 
not only a glorious organ and a perfect method, but rare 
interpretative powers, unerring musical instincts and great 
temperament. The success of this singer from Holland 


was meteoric, and in one season she had become a celeb- 


wee) 


4 
cee 
: 

; 





A RECENT PHOTO TAKEN IN THE STUDIO 
Her sister is at the piano 


rity, while musical societies far and near clamored for 
her services. 

Julia Culp is one of the very few artists before the public 
today who for years have invariably appeared before sold 
out houses in Berlin. It matters not how many concerts 
she announces for a season, each one is sold out weeks 
ahead. It is not alone with her beautiful, individual art 
that this woman makes such a strong appeal to the public; 
it is also because she, as a woman, possesses rare sym- 
pathy and a personality of singular charm and magnetism. 
In Vienna Julia Culp is the idol of the aristocracy. At 
her concerts in the Boesendorfer the audiences are made 
up largely of the aristocracy, not excepting the dukes and 


archdukes and princesses. In fact, Julia Culp holds a posi 


tion of exceptional favor with the aristocracy of Europe 
Only last month she was for a week the guest of the Arch 











IN A CORNER OF HER BOUDOIR 


duchess Maria Joseffa, the mother of the future em 
peror of Austria. Madame Culp is lady of honor to the 
Queen of Holland, and each summer she spend ten days 
as special guest of Her Majesty at Loo. The Queen 
Mother of Holland has been Madame Culp’s patroness for 
years, ever since hearing the girl sing at the age of four 
teen, when the Queen at her own expense placed her at 
the Amsterdam Conservatory to study. In Berlin, too 
Julia Culp is a great favorite of royalty. 
to sing once each season before the imperial family at 


She is invited 


the palace and she frequently assists at more intimate 
musica! events given by the Empress. 

Like Sembrich, Willner and Messchaert, Julia Culp was 
originally a violinist, and as a prodigy her playing at 
tracted much attention in Holland. At the age of four 
teen, however, her mother discovered that she had a re 
markable voice and it was then that she was taken to sing 
before the Queen Mother, who, as I have already said, 
provided for her vocal education. Julia Culp studied 
two years at the Amsterdam Conservatory and afterward 
came to Berlin for a finishing course with Etelka Gerster 
The famous diva has always looked upon the charming 


Dutch girl as one of her own daughters, and to this day 





JULIA CULP 


Culp invariably sings through her program to Madame 
Gerster before each one of her Berlin concerts 

Although Julia Culp ascended the art heavens with 
meteoric brilliancy, she was not one of those meteors that 


flash up for a time and then disappear. She has not only 


maintained her position as the first living lieder singer 
but she has steadily gained ground in popularity and in 
artistic powers. Only two weeks ago, after her appearance 
as soloist of a Gewandhaus concert under Nikisch, on 
October 7, a leading Leipsic critic wrote: “Julia Culp is the 
high priestess of the really beautiful and great in voca 
art.” The entire Fatherland holds the same view, and sh« 


has been acclaimed with no less fervor in all of the coun 


tries in which she has appeared, which include Austria 
Hungary, Russia, England, France, Belgium, Spain, Italy 
and Scandinavia. Who can doubt that her triumphs in 
the land of unlimited possibilities, which she is soon to 


visit, will be equally great 
On a recent Sunday afternoon I enjoyed a 


with Madame Culp at her charming home in Zehlendorff, a 


suburb of Berlin. Her house is situated just on the edge 
of the Grunewald and within a few rods of the picturesque 


Schlachtensee Madame (C1 





spoke of her forthcoming 
American tour with great enthusiasm, declaring that she 
was looking forward to it as one of the most notable 


events otf ntful lit : pr ~d is 








OUT FOR AN AFTERNOON DRIVE 


highly pleased with the manner in which her manager, 
Antonia Sawyer, had prepared the way for her, saying 
that she was looking forward to meeting this clever woman 
with keen anticipation 

None of the ac 


mpanying photographs do Julia Culp 


justice, for she is a woman who baffles the skill of the 
cleverest photographer. She has an exceedingly mobile 
play of features and her expression changes with light 
ning-like rapidity. When singing, Madame Culp’s features 


mirror the ever changing moods of her song in hand with 








JULIA CULP (AT THE LEFT) AND HER SISTER, AGE TEN 


wondert delity She is art icta nd rtist t 
her finger tips and she feels deeply the music she inter 
prets. Although the idol of the publ n Germa 
Madame Culp is wholly unspoiled by flattery. S 
natural grace and charm and naivete of 

nd holds all who come in contact with he la 

is not only a wonderful singer and great a 

is also a big hearted, sunny natured ar 

It is the combination of all these qual 

this singer absolutely at the head of her | 3810 
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Dresden | au of Im: 


i t r 4 


A { URIER 
Uctober 14, 1912 


sensation of the hour is the first perform- 
ance of Max Reger’s latest work (op. 125, “Romantische 
major) at the first symphony concert Of the 
The Dresdner An- 
“Could there 


een perhaps a single one among the audience who 


ule in x 


yal Capella, on Iriday, October 11. 


eiger begins its account with a question: 


d have even guessed this to have been a work ol 


e Neuest Jachrichten asks the same question, 


tance, viz.: “Who would have thought that Max 


obstinate ‘Nur Mus (composer of absolute 


ue ¢ ikCcI 
yuld ever have joined the ranks of the program 
posers?” Yet this paper adds, “he has made the in- 
dil in actual fact! The Anzeiger answers the ques 
n it puts, as follows: “Rather would one have believed 
it this were the work of a follower of program music 


and even if one had supposed the work to be that 


f a young and unknown composer, even 80, One would 


ave all respect for such talent. Reger indeed deserves 


1ise for his lovely tonal effects, excellent knowledge ot 


p 


orchestral « inations, successiul translation of the poem 


into music, and the skill with which he mastered the style 


f older models. However, one feels inclined to express 
the wish that Reger might yn free himself from the too 
yng influence of his prototypes,’ etc. Reger does seem, 


fact, to have drawn from Strauss, Debussy, Wagner and 


his new material and the opinion appears 
this new departure, written in 


rrect that he has, in 


orchestral has imitated 


study, that he 
than drawn from the 


and yet 


lor the 


deep wells of inward inspira 
that work augurs 
Reger’s mental and spiritual devel- 
so altogether delightful to the 
ear, especially in the scherzo, which is strongly reminiscent 


one cannot but feel this 


future oi 


opment ror firstly, it is 


elssohn’s fairy elves, moonbeams and moss; also 


he grandiose character of the last movement, “Sonnen 
aufgang’ (Sunrise), that it might almost lure the elect into 
the belief that this is wholly spontaneous inspiration. And 


it is inspired, if indirectly, by Ejichen- 


orff's poem, which 


ih a& iat ee ense 


Reger has chosen as the basis of his 
If this be imitation, it is by no means a base 
ne, but on the Music 


ne poei l 
ontrary most grateful and pleasing. 

t become exhausted, as to any new forms 
Beethoven's 


has, in fact, alm 


of expression; this was true as long ago as 


th symphony, only not every one recognized it then or 
fterward, and if, now and then, a Debussy or a Strauss 
rikes a new vein of pure metal, it is soon exhausted, so 


it ve rily in mus 5 in everything else, there is nothing 
ew under the sun! In the three movements, “Notturno, 
Scherzo and Finale,” Reger fairly transports us into the 


and of dreams and poetic imagination and in the fine per- 

rmance given by Von Schuch and the Royal Capella the 
irk reveals an ethereal and dream like beauty, that has 
The audience was not slow to show 


at having its fancy so thoroughly tickled for the 


eldom been rivalled 
s delight 


first time by any orchestral work by Reger, who has so 


long produced so much of the abstruse and the gloomy, 
ind even (“tell it not in Gath’) sometimes the boresome ! 


he applause amounted to a demonstration 


lhe concert of the phenomenally gifted young violinist, 


j 


ha Culbertson, proved to be a revelation of sustained 


extraordinary largeness and fulness of tone, 

rich and resonant in quality, instinct with life and 
tality, and which declaims in such a distinctly appealing 
manner, is perhaps his most distin 


Add to 


ect, personal 


characterist« this a dazzling bravura 


apparently unlimited power of endurance, 


irvelous, 
ing resources in building up stupendous cli 
| we have ali the outward features of his fine 
Inwardly, moreover, perhaps Culbertson’s great 


astonishing, especially when his 
led to overflowing with strong 
elemental force that belongs 


even more 
idered. Fil 
he owns an 


as revealed in his interpretation of 


he difficult concerto in E major of Vieuxtemps, the Grieg 
ta in C minor and the Bach chaconne. The result was 
ul ne to a degree I cannot recall ever 





praise than that which appeared 


the Dresden press about Culbertson. In the hall were 
Hofrat I Petri, 
) remained to the close, when 


three nzertm uterbach 

and Prof. Richard Sahla, wh 

hands and went to the 

Mention should 
Surely a better one has but seldom 


One 


Culbertson should vary 


K isters, namely, 


all three joined artist’s room to 


congratulate him also be made of the 
lad’s splendid violin 
been heard, the tone quality being of the rarest sort. 
criticism is in place, namely 


his program by including selections of a quiet nature. To 


be kept iong 


at such high tension is exhausting even to 





DRESDEN (f/ 


the strongest constitution! The violinist was aided greatly 
by the unusually fine accompanist, Otto Nikel. 
nue 
The concert of H. M. Field was well attended. Mr. 
Field displayed his technical prowess as usual; he has in 
fact uncommon technical ability. He succeeded best with 
the interesting compositions of Campbell-Tipton. His tal- 
ented assistant, the singer, Elsa Monakow, by her excep- 
tionally individual and personal note and her warm tem- 
perament, carried off not a few of the laurels of the even- 
ing, though vocally she leaves something to be desired. 
Both artists were well received and applause and other 
demonstrations of recognition were by no means wanting. 
nar 
The last Lieder Abend of Prof. Léon Rains, prior to his 
departure for his American tournee, was attended by a 
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host of his friends and well wishers. Rains displayed the 
same qualities which have made him one of the most pop- 
ular concert singers in Europe. His fine, resonant bass, 
with a compass of more than two octaves, and the perfect 
s’entendre between himself and his accompanist of many 
years’ standing, Roland Bocquet, the highly rated com- 
poser, who will accompany him in America, made their 
joint “Musizieren,” as the German says, in every respect 
one of those rare delights that can only be achieved by 
long intimacy and routine, with of course the necessary 
divine spark as the first condition. Evidently both are en- 
dowed richly with that indispensable gift, and one can pre- 
dict a brilliant success for this famous pair in America. 
The program included songs by Flegier, Debussy, Tschai- 








LATEST PICTURE OF LEON RAINS 


kowsky, Brahms, Wolf, Schillings, Strauss, and last but not 
least, two songs of Bocquet, who is a kind of Belgian De- 
bussy, or rather say a cross between Strauss and the afore- 
mentioned, and is, in fact, in his way a musical phenom- 
enon, The beautiful manner in which this artistic ensemble 
interpreted his “Herdgliick” made upon the whole house 
a memorable impression which was scarcely surpassed by 
Strauss’ “Lied des Steinklopfers.” This, and Wolf's 


“Feuerreiter” were among Rains’ best efforts. Rains also 
is an excellent interpreter of the modern French school. 
The accompanying photograph shows the eminent singer 
in his studio. 

ane 


Among the earlier events of the season were the trial 
concerts given by Kaps, in their new concert hall. This is 
intended for smaller audiences and is, we believe, the 
only hall in Dresden which has permanently fixed, uphol- 
stered seats. Though the seating capacity is compara- 
tively small, yet the acoustics is good and the place is 
eminently adapted to performances where “intime” effects 
are desirable. Yet it is suitable for almost every purpose 
as the tests proved. For instance, Dr. Marc Giinzberg, 
the brilliant pianist, and Frau Rahm-Rennebaum with her 
rich, sympathetic alto and artistic personality, gave the first 
of these test concerts, wherein results showed that the 
softer, more intimate style of the singer succeeded best. 
Yet, in parts, especially in the exquisite cantilene of Giinz- 
burg, the latter’s efforts were displayed with advantage. 
His faulty manner of attacking heavy chords must, in some 
sense, account for the fact that these were without reson- 
ance, and the sounds accordingly were dulled, not to say 
blunted. Next evening, in accordance with several sug- 
gestions, the podium was raised, draperies were removed, 
etc. But one feels inclined to attribute the great improve- 
ment more to the beautiful art of Eisenberger’s delicious 
touch, tone and perfect attack than to the aforesaid changes. 
The latter appeared with the now popular trio of which 
Paul Wille and Hans von Schuch are the other two mem- 
bers, and these rare artists rendered the evening memor- 
able. As a Mozart player Eisenberger can scarcely be ex- 
celled, while the unsurpassed verve and irresistible musical 
impulse of the fine Saint-Saéns trio in F major aroused 
the audience to hearty bursts of enthusiastic applause. 
The Trio is certainly to be reckoned among the best now 
before the public. The last test was devoted to the so 
called “Kleinkunst,” or art of the cameo or miniature style, 
as for instance the “Lieder zur Laute,” of Helga Petri and 
some recitations of Paul Neumann. Helga Petri captivated 
her hearers, while the humorous selections of the reciter 
brought down the house. The hall is evidently best adap- 
ted to this smaller style, though, as just shown, all styles 
can be heard there to advantage. I hear that the hall is 
greatly in demand. 

nee 


Elena Gerhardt came again and conquered as almost 
never before. She was accompanied by the peerless Nik- 
isch. This recital was the only one to be given by Ger- 
hardt prior to her transatlantic trip. Her program cov- 
ered nearly the whole list of the great song composers 
and it would be difficult to say in which she was the best— 
perhaps the “Zigeunerlieder” of Brahms suit her style best. 
Gerhardt excells in nearly everything she attempts, and 
lifts us into a far, high world of her own, where to be, 
if only for a few moments, is an inestimable privilege. 
Needless to say that Nikisch forms with this gifted song- 
stress an artistic ensemble of the very highest order. 

RRR 

Herold appeared in the first symphony concert of this 

season given by the Friends of Music. 
Rene 

Professor Sauer will play at the first Philharmonic con 
cert of the season, given by the firm of Ries (Stadtrat 
Plétner), and is to give a concert of his own November 5 


Helene Staegemann Sigwart (Countess Eulenburg) 
has returned to Dresden and reopened her classes. She is 
very much in demand now and her time is nearly all 
taken up. Frau Staegemann greatly desires American 
talent to train, and as soon as it becomes generally known 
that this great artist is teaching, talented Americans will 
lose no time in availing themselves of such a rare privi- 
lege, for Frau Staegemann is one of the greatest singers 
that has ever appeared upon the concert stage and her fine 
art is as rare as it is beautiful. Small wonder that she is 
at present fairly besieged with demands for lessons, and 
that she is so highly esteemed and beloved by her many 
pupils. Her husband, the gifted composer, Dr. Botho 
Sigwart (Count Eulenburg) has composed music for twen- 
ty-four cantos of Homer’s “Iliad,” which no less an artist 
than Ludwig Wiillner will render in Berlin, Munich, Dres- 
den, Breslau, and other cities. 

E. Porrer-Frisseri 





Aldrich School of Vocal Art. 

Perley Dunn Aldrich has opened a school of vocal art 
at 1710 Chestnut street, Philadelphia, with Mr. Aldrich as 
director and Evelyn Estes Carbutt and John Myron Jolls 
as teachers of singing. Dr. Walther Fischer is teacher of 
French and German and Dr. H. W. Vaughan teaches Ital- 
ian. T. Hilton Turvey is teaching of sight singing and 
diction, and Clifford Vaughan is the accompanist. 





John D. says he feels as fit as a fiddle; but we hope that 
he doesn’t tune up and play another shake down —Wash- 
ington Post. 
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' New York Critics Laud Sembrich’s Art. 








riticis: from the New York daily 

emb!i t New York recital 

t Ca f I J iy aftert n of last 
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ariable 1 Marcella Sembrich 
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ne else ever did. The flowerlike delicacy of “Réselein” and 
the cameo carving of the “Sandmann’’ were triumphs of singing. 
But cataloguing is not really instructive It was a really memorable 
after: Not unworthy to be associated with the singing of Mad 
mbrich were the accompaniments of Frank La Forge, who 
supplied an instrumental background almost as rich in tonal tinting 
tic feeling as the foreground made by the soprano herself 


1 poe 


New York Sun, October 30, 1912 
MME. SEMBRICH IN RARE VOICE AT OPENING CONCERT, 


Entuustastic Auvience Greets Her in Carnecte Hatt and ALMOST 
Snowers Hea wirn Flowers. 

One of the most distinct impressions which her listeners carried 
away from Marcella Sembrich’s first concert in New York this sea- 
in Carnegie Hall yesterday afternoon-was that of flowers. 
[here were flowers about the piano in such profusion that they almost 
meealed the instrument, and, furthermore, there were flowers im 
Madame Sembrich’s voice As she went through her long program, 
adding a new laurel with every song, those who heard her marveled 


the purity of her voice and its remarkable smoothness Not once 


1 she force it and every note was produced without hesitation 
She sang far better than at her last concert here, and there were 
es when the applause rang out during the series of songs, which 

er nnour d were to be sung as single numbers 


Madame Sembrich opened the program with four songs of Robert 


Franz, and when they were over the first of the floral tributes ap- 


eared When she had finished another series by Peter Cornelius 
ere were m¢ flowers Flowers followed the seven Schumana 
nig und when the concert was concluded with four songs of 
Johan Brahms the audience moved toward the stage. The ap 
se did not end until Madame Sembrich appeared three times and 


k her place at the flower ladened piano to play her own 


I k La Forge accompanied Madame Sembrich In these days 

f ce ion t this 8 ist or that one the accompanist often is for- 
gotten, but Mr. La Forge made his presence felt, and it was plain 
from the smile that Madame Sembrich gave him after each applaude i 
g that she appreciated his skilful efforts—New York Herali. 


MADAME SEMBRICH GIVES GERMAN SONG RECITAL. 

Great Potisu Soprano Deticuts Audience anp Is Paresentep with 
Numerous Fiorat Trisures. 

Yesterday afternoon Marcella Sembrich gave another successful 


song recital at Carnegie Hall 





Sembrich recitals have all the seriousness and dignity of functions 
The audiences which flock to them are fervent and aflame with art. 
rhey know that the great little Polish soprano is more than a mere 
singer hey admire her for the perfection of her artistic skill, and 

cy are grateful to her for her past achievements 


rhe program which Madame Sembrich interpreted yesterday was 


ua With the exception of two English songs, 





ie88 varied than wu 


it was made up of German lieder, by Franz, Schumann and Brahms 


Iwo hours of German lieder is perhaps an hour too much for the 


majority But no one murmured, and all seemed to feel the charm 
with which Madame Sembrich sang and phrased 


Always conscientious, she took infinite pains at yesterday’s concert 


to express each word and every tone in all her songs 


She was at her finest when she sang the well known “Mignon” lied 


human tut she was fully as de 


und “Fruhlingsnacht of S« 
lightful in her rendering of one English song, which she added as 
in encore, and in some Franz selections 


At the end of the first part of the recital flowers innumerable were 





presented to Madame Sembrich New York American 


MARCELLA SEMBRICH SINGS THIRTY-THREE SONGS TO A 
HOST OF HER ADMIRERS, INCLUDING FREMSTAD, 
ALDA AND BORI—CROWDS AT THE MATINEE 
WAITED FOR BELOVED SINGER TO 
PLAY HER OWN ENCORES 


From the stage piano becoming a mountain of autumn leaves and 








flowers, to the outer streets that were impassable blocks of auto 
»biles, the Sembrich recital—two hours of the very spirit of song 
Carnegie Hall yesterday afternoon—was the annual gala day for 
sudience representing the c lective artistic appreciation of mu 
al New York There in a box, in silent admiration, sat 
Olive Fremstad, and Mrs. Gatti brought the modest Lucrezia Bo 
ttle Spaniard 
Great art never won fai andy a truer tribute than the most 
ritical public in America can give when won by commanding im 
telligence This it is that ar ates the little Sembrich from Vocal 
chords to finger tips. She is not only the complete musician, but a 
bit of a t, too And as a romaticer yh what arch surprises and 
tender musings she acted out as she sang the three and thirty songs 
and encores and recalls, 


More great public artists feel the anguish of nervousness than 
confess it, and Marcella Sembrich was nervous, too But as the 


t 








rs lost a certain consciousness < r throat they suddenly 
1 brushed a tear, perhaps, at 


n “Song of the Bride” to a mother. 


found queer feelings in their own, an 


The opening phrase, “Kennst du das Land,” of the “Mignon” set 








¢ series of eight Schumann interpretations on the highest plane, 
and after the house had redemanded both “Réselein” and “Der Sand 
f which a merry version in the translated book of songs 

ud give more than the usual pleasure of anticipation, the second 


rt ended with Grieg’s “Im Kahne,” ideally suited to the singer, 


Brahms, and no fewer than ten songs of him, ended a bill that 
gave joy to the Brahmins. From the “Nachtigall,” than which noth 
ng was more birdlike in ascending tone, to the “Hé, Zigeuner,” ot 


t gypsy songs, it was a great day for Johannes Brahms. The ok! 


English “Lass With the Delicate Air,” on recall was followed aptly 
by the charming “Ouvre tes yeux bleus” of Massenet. 

The audience recognized each added song at the first notes of 
Frank La Forge’s filigree accompaniment, which made all the num- 
bers as “apples of gold in pictures of silver.” And when Sembrich 
began to pull at the fingers of one glove—and ran off the stage—and 
then came back with the second glove half rolled to the wrist, the 
audience just shouted. 

She sang, as everybody knew she would, and played for herself, 
is Sembrich 


the Chopin mazurka in her native Polish, a song that 
in two words” and is called here the “Maiden’s Wish.” 

Tossing off the top notes at last, it was no longer the “grande 
dame” who goes to live in a “palace’’ on the Riviera shortly, but 
the call of the wild creature of the free and open air, fresh from 
the Swiss chalet.—New York Evening Sun. (Advertisement.) 





MUSIC IN OMAHA. 


Omana, Neb., October 3 1912 
“The Secret of Suzanne,” presented here by Andreas 
Dippel and members of the Chicago Grand Opera Com- 
pany at popular prices, attracted good sized audiences to 
both performances. The production, with Alice Zeppilli 
as the Countess and Signor Costa as her jealous hus- 
band, was excellent. A feature of the brief concerts which 
preceded the opera at each performance was the sp'endid 
violin playing of Alwin Steindel. 
nRne 
Martin W. Bush appeared in his annual piano recital 
last evening at the First Baptist Church. The program 
was an interesting one, consisting for the most part of 
compositions by modern writers and reflecting a decidedly 
cosmopolitan taste on the part of the player. It also 
served to show in a very favorable light the performer’s 
pianistic prowess. ‘The audience was so large that it taxed 
the seating capacity of the building. 
nner 
Carrie Jacobs Bond, the well known song writer, ap- 
peared in Omaha last week in a recital of her own com- 
positions and greatly pleased a large audience. 
RRR 
The German Singing Society is planning a concert at the 
Brandeis Theater on November 25. There will be num- 
bers by the ladies’ and men’s choruses, both singly and in 
combination, alternated with numbers by several promi- 


nent local soloists. Jean P. Durrtevp. 





Volpe Symphony Soloists. 

The Volpe Symphony Society will give the usual four 
New York concerts at Carnegie Hall this season, Tuesday 
evenings, November 26, January 7, February 18 and March 

Arthur Philips, American baritone, is to be the soloist 
the first concert. Clara Butt, the English contralto, 


25. 
at 


ARNOLD VOLPE. 





returning to America after many years, will sing at the 
January concert, and that will be her first appearance of 
the season. Josef Lhevinne, the Russian pianist, will be 
the soloist for the February concert and Efrem Zimbalist, 
the Russian violinist, appears at the March concert. 





St. Louis Engages Grimson. 
Bonarios Grimson, the violinist, has been engaged as 
soloist by the Apollo Club, of St. Louis, for its concert 
on February 11, 1913. 








NORAH DREWET 
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THE MUSICAL COURIER 








THE NEW YORK COLLEGE OF MUSIC. 


Carl Hein and August Fraemcke, Directors. 








The New York College of Music, of which Carl Hein 
and August Fraemcke are the directors, was established 
in the year 1878 With 
enters upon its thirty-fifth year of uninterrupted success, 


the present season the college 


and there is no reason 


to doubt that it can continue to 

stand alone on its merits. A proof of the dignity and 

Standing of a large school is to be found in the results 
of its work shown in public. 

The concerts given during the past season in the Hall 





of the College of Music, and the graduation exercises 
held in Carnegie Hall last 
the efficient 

The efforts of 
careful 


spring, served to demonstrate 


work carried on at this noted institution 


the directors to broaden and complete the 
College 
recognized and appreciated, and it may be 


system of education adopted at the have 


been quickly 
confidently hoped that, during the present season these 
The directors 
the 


taining of the high standard characterizing the New York 


efforts will meet with even greater favor 


have spared neither expense nor trouble in main- 


College of Music, and the constant effort is made to uphold 


the position the institution has attained as one of the 
leading music schools of this country. 
Always on the lookout for the best, Messrs. Hein and 


Fraemcke have secured a number of noted artists an in 


structors for the Collezge, whose names, widely known, 
constitute a guarantee that students receive careful and 


thorough instruction, based upon sound principles and in 


accordance with modern methods 


New York 
instruction 


The advantages of an institution such as the 
Music the 


now current is obvious to anyone giving the 


College of over much of private 


matter seri 


( 


us thought. Unfortunately, the musical profession em- 


braces many more or less incompetent teachers, no one 


being debarred from 
not. It 


seeking the 


entering it, whether properly quali 


fied or therefore rests with each individual, when 


services of a private teacher, to form his 


that person’s fitness for his 
that the 
mainly on 


the 


judgment as best he can on 


vocation. It is morally certain teachers of a 


successful institution are selected account of 


their ability, as it would not be in best interests of 


Volpe Orchestra on Tour. 

The Volpe Symphony Orchestra, of New York, opened 
its fall season last week at the Kingston (N. Y.) Opera 
House, playing to a capacity audience and arousing the 
not achieved in the 


audience to a degree of enthusiasm 


previous musical history of the town. The orchestra was 


Volpe, 


baritone of 


and the soloist of 
the 


success 


conducted, as usual, by Arnold 

the evening was Arthur Philips, 
Opera Company, whose singing 
had 


response to the 


London 
Che 


several times during 


won instant 


“no encore” rule to be broken 


insistent demands of th 


the evening in 


audience. The full program follows: 


Overture, Tant se W agr 


Aria from Benvenut Dia 
Arth P . 

Symphony from The New W , Dvorak 

Suite, Peer Gynt, No. 1 Grieg 

Slavic March I'schaikoweky 


Next week the Volpe Symphony Orchestra, under the 
management of Foster & David, will appear in Easton, 
Pa., Monday; Allentown, Pa., Wilkesbarre, Pa 
Wednesday ; Binghamton, N. Y., 

The so- 


Friday; New 
Arthur Philips 


Puesday ; 


Scranton, Pa., Thursday; 


York City, Saturday and Sunday 


Marguerite Starell, 


Earle La 


loists will be soprano ; 


baritone, and Ross, pianist 


A Blind Piano Prodigy. 


Anthony Jawelak, whose home is in Pittsburgh, Pa, i 


the latest piano prodigy that is interesting the musical 
world The boy is fifteen years old, totally blind, but 
otherwise healthy and of remarkable mentality His 


teacher is Caspar Koch, a prominent musician of 

stone State 
Master Jawelak has played with the Pitts 

Orchestra and at recitals in different parts of Penn 


and the South 





Pittsburgh Gazette has 


thi 
this 


The music critic of the penned 


several enthusiastic articles about ‘wunderkind” and 





HOLDIN 


sacrifice its reputation Dy 
This 


claim to possess all the requisites o! 


such an institution to employing 


other than competent instructors school may justly 


a complete col 
music, and to be provided with facilities fo 


to students, at a moderate cost, a thorough and artistx 


musical education in all branches of the ar 


them fully for the teaching profession as wel! as 


drawing room and the social circle 


Carl Hein and August Fraemcke were fellow students 


irom 


the 


in Germany, and their business partnership dates 


that time, when they cast their lots together, coming to 


New 


It is given to 


World for realization of their ideals. 
Tew people to realize 
Mr 


German 


very 


as these men have. Hein is known far and wick 





as a conductor of choral organizati 


America, and both are 
the New York College of Music 
Conservatory of Music. THe Musical 


quently printed the pictures of these two interesting mu 


Fraemcke as leading pianist in 


heads of and German 


Courter has fre 














sicians., 

This brief sketch closes with a full roster of the pr 
fessors engaged at the institution, as follow 

Piat W. H. Barbe W. H. Eckers Hugo ( 
wald, Pa lelenek, ( ad K i, August Fraemck ect ler 
man Genss, Sadie Gol n, Ca He rect Dirk Haagma 
Helen Hirs : I iv Ingers Sigmund Kal Marta }t 
Kl D. M. Levett, Oscar E. Peltier, Gertrude T cek 

Vocal departme Ca Heir irector), | ence Sears-Chaffec 

eading department—Wilbur A. Luyste 

Department of public school mus Dr. Frank R. Rix (direct 
of music in New York City schools) 

Violin department—Michel Sciapir« Joseph J. Kovarik, Frank 
Woelber, Theodore John, Otto F. Stahl 

Vivolonce lepartment-—W am Ebar an sistants 

Harmony, <« terpoint, composit i strumentat K ( 
mark, Dirk Haagmans, D Ss. N 

Org department—D S. N W. H. Ecke " 

Lectures history of gemcke, Carl Fiqué, Dirk 
H aagmans 

Elo« n and drama urt—-B. Russell Throck rton 

> 5 hest ‘ \ gust Frac ae 

Orchestra instruments—By members of the Philha nic Orchestra 


other critics and musicians of the “Smoky City” have 


expressed amazement over the gifts of the lad 


Anthony Jawelak could play the the age of 


piano at 
four. As he grew older and his genius became more pro 
had 


The phrase was really coined by 


nounced the people who saw him play declared he 


“Chopinesque” hands. 


the musical reviewer of the Pittsburgh Chronicle, Arthur 





MASTER ANTHONY JAWELAK 


The lind pia gy 


The particular occasion which brought 


such glory for Anthony was an appearance last summer 
when the little pianist played with the Pittsburgh Festiva 


lawn of the Hotel Schenley His pr 
that Mendel 


I Rachmaninoff prelude 


Orchestra on the 


cip day the 


was 


1¢ played the 


1 offering for 


in G minor; later 


C sharp minor and a Chopin study 
Chadwick Society, of Rochester. 
Chadwick Society. of Rochester, N. Y., has planne 


Chadwick's 


The 


to present “Phoenix Expirans” 





13 


The 


concert this winter, the date to be announced latet 





society has begu under lirecti f Joh 
D. Beall, conduct 

“Phoenix Expirans” was wriite by tl Boston 
poser (George W. Chadwick) for the Springfield (Mass 
music festival in 1892. It has never sung in Roches 
ter. When the work is presented th« sts will | 
gaged from among the local singers 

The next thing the Chadwick Society int s to d $ 
to consider and take up the works planned for the Verd 
festival which is to be given next yea rhe society hol 
its rehearsals Wednesday evenings Kat Hal 
Reyn lds’ Arcade 

Mr. Beall is the musical director of the Rochester May 
music festivals. His studio is located at 442 Mont ve 


nue, corner 





\ catalogue of pet names—some a bit irreverent, but a 
with a basis of true affect that have been given Clara 
Butt, the Englisl ntralto, we t is said 1 sm 
brochure There is scarcely a sect ! | . with 
the exception of America, which she visits this wint 
where Madame Butt and her hus d, Kennerley Rut 
ford, are not fan r hgures eit t Ave 
taken them from Great Britain to the ¢ tinent a 
Soutl \fr nd Austral 

The fort g Butt-Rumf tour | Loudon 
Charlton's 1 sem v1 ade ¢ t \ ralia 
and New Zealand. The scray 
commemorate her ! .:% 
many al sq s and parag 
quite as ] hly as the r re ser 
ping which she has carefully d 
pink tinted publication at Melb 
reters to her s ( 1) 4 ra 
mous contralto is cle y 
heure und neice slly A voce im p rti is th 
cient to explan not t tify the expressior Columna 
Clara” is another expressive tet that was used in Au 
tralia 

In Adelaide i pape ‘ e ( { te gly 
of Madame Butt as The Gre V oice wing the phiras 
rep ated i! ts review ste { the rige Ame 


while “The Wonderful Woman” was employed in similar 


fashion by the Melbourne ¢ 


singing affects the listener may e ¢ ed T 
following excerpt from the last mentioned pap After 
listening to Clara Butt’s rendition of Elgar's und of 
Love and G \ e feels the latent aity nes eart 
surging so strongly that if e co only get up and 
Hurrah! or “God Save King!’ it w ld i rm all 
degree relieve t te n ! mot | ert 
was wonderful throug] t 


Alice Nielsen's Itinerary. 


Alice Nielse nd her company pened their N ‘ 
tour in Winnipeg, Manitoba riday of last week and f 
lowed with anothers ert on Saturday Monda . 
vember { they Ile a h ns itoon, Canad 
today (Wedne i they t Lethbridg Dh main 
der {f the it t follow 

‘ 

\ , 

N 

Week } ( 

Week 


Boston Handel and Haydn Engages Pagdin. 


William H. Pagdin, t Fre ' ° } eo nok 
t n ma t f tH 

‘ and Ha ! tor { istm p 
formance of “' ect 

Other artists ene th ti Rest 

rty d ~ 1 M ‘ . 
‘ a | ‘ ¢ 

Mr. I l | | ‘ ( 
a i } ecti ‘ Vi tin 
Wis! t f ‘ ‘ f Glover ‘ cs 
West le N. J ia ) " gepor ( ‘ 
Pittsburgl and’ | ‘ . \ 

In Athens the woman who wears a large hat in a thea 
‘ ned $40. Speak t no more the decadence of 
(sreece New York Evening Sun 
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INGA ORNER Soprano 


Metropolitan Opera Co. and Royal Covent Garden 


Address: Metropolitan Opera Co. New York 


REINALD WERRENRATH 
BARYTONE 

Management, THE WOLFSOHN MUSICAL BUREAU 

1 West 34th Street New York 


Walter Henry HALL 


Director Choral Musie Columbia University 
Conductor Columbia University Festival Chorus 
Phone, Morning. 7070 








Address, 49 Clarcmont Avenue 


The Lachmund Conservatory of Music 
M. HUBBARD, Director 
All Branches- F Grades—Preparation for Concert or Opera. 
Pleasant home and chaperonage for a limited number of out-of-town 
students wishing to attend season of GRAND OPERA and SYM 
PHONY CONCERTS while pursuing a course of music study. 


ee ae ADDRESS, 132 WEST 85th STREET 


"Phone, 8769 Schuyler 


WwW DA AN ES RICE; 


CONTRALTO 


CARL HAHN 


VIOLONCELLIST and CONDUCTOR 
Joint Recitals or Singly 


Exclusive Managements : 
L. M. GOODSTADT, 1402 Broadway, 7 


LESLEY ‘MARTIN, Bel Canto 


STUDIO: 1425 Broadway, ne York 
SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Es toll Ward, Geraldine 
Hutcheson, George Bemus, George Gillet, John 
Hendricks, Dr. Eugene Walton Marshall, Fiske 
O'Hara, Horace Wright, Mabel Wilbur, John 
H. Stubbs, Edward Foley, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 


NEW CREMONA 


| String Instruments 


The Problem of Old Italian 
Violin Making Solved, as 
testified to by the world’s 
greatest artists. Nobility, 
| volume and smoothness of 
| tone, also easy response to 
touch, 

Ask for Catalog No. 10. 


BERLIN: W. FRIEDRICH ST, 161 








New York 

















DER CEIGENSPIELER 
by Josef Limburg 


hiladelphia Orchestra 


1912—Thirteenth Season— 1913 
October 11, 1912—April 12, 1913 


LEOPOLD STOKOWSKI 


CONDUCTOR 
Touring - December 908-14 
Weeks - «February 10-15 
Address all communications to we Business Office, 1314 Pennsylvania 


ullding — 
OVIDE MUSIN’S 


gnized as the leading Institution for Violin Playing in this 
where students and teachers receive personal instruction 
Renowned Virtuoso and Professor, Ovide Musin 
The special SYSTEM which he 
employed with splendid success 
during the eleven years in which 
he held the position of Virtuoso 
Professor at the Royal Conserva- 
tory of Liege, comprises all the 
essentials to a perfect technic and 
cqetrel of the bow, and greatly 

LESSENS the time ordinarily re 
quired to master them 

Scientific lessons by correspond. 


Prof 

















Le try, 


the World 





ence may be had from 
Musin by Violinists who cannot 
e to him for personal instruction 
Madame QOvide Musin (Annie Louise Tanner) will receive a 
nited number of Vocal pupils, Instruction in technic of the voice, 
arti tion, diction, style and interpretation, in English, 
ench, German and Italian 
Address: OVIDE MUSIN, 51 West 76th Street, New York 


OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. Josephine Jacoby, a. Rovmerty. ot 
the Conried Grand Opera Co.; Mme. ee dy a o- 
prano, Metropolitan Opera Co.; Mme. Berni a2 Fasgualt 
2 ny Metropolitan Opera Co.; Henri G" Scott, Basso, 
ago Grand ra Co; Alien C. Hinckley, Basso, Met- 
sopellian Opera Co.; Orville Harrold, Tenor, ‘ondon Opera 
Mouse; Lon Rains, basso, Royal Opera House, Dresden, Germany; 
Rudolf Berger, tenor, Royal Opera, Berlin; Mme. Sara Anderson, 
soprano, Grard Opera, Australia and Germany; Kathleen Howard, 
contralto, Darmstadt; Mme, Carolyn Ortman, soprano, Grand Opera, 
Chemnitz; Irvin. Myers, baritone, Grand Opera, Tealy. Joseph 
stein Regneas, Grand ra, Germany; Bessie Bowman- Estey, -- 
tralto; Marie Stoddart-Gayler, soprano; Alice Merritt-Cochran, so- 
rane; Laura Combs, soprano; Florence Hinkle, soprano; Mildred 
‘otter, contralto; Mae Rag contralto; Louise Byeok, contralto; 
John Young, tenor; rphy, tenor; Edwin Evans, baritone. 
Telephone 687 Lenox. 
STUDIO: 6 EAST Gist STREET. KNEW YORK 


MUSICAL STOCKHOLM. 


Srocxnoim, October 6, 1912. 


Ludwig Willner has paid us a visit and given three re- 
citals at the Academy of Music before large audiences. He 
scored the same artistic success as at his previous con- 
certs in Stockholm. His programs contained, as usual, 
Schubert, Schumann, Wolf, Sinding, Strauss, 
srahms, etc. Among them his realistic reading of “Der 
Feuerreiter,” by Wolf, will be remembered always for its 
tragic intensity, Coenraad von Bos was the accompanist. 


Rre 


songs by 


Meistersinger” was performed at the Royal Opera, 
September 20, with the cast, Miss Larsen as Eva, Mrs. 
Jarnefeldt as Magdalena, Mr. Stockman as Walther, 


Wallgren as Hans Sachs, Svedelius as Pogner, Oscar as 








STOCKHOLM OPERA HOUSE 


Keckmesser, etc. Mr, Jarnefeldt conducted brilliantly, and 
Mr. Goldberg won honors for his splendid stage effects. 
nner 

Great interest was also taken in Martha Phillips’ concert 
on September 19. The lady is of Swedish birth, but mar- 
ried to the American painter, Campbell Phillips, and living 
United States. She introduced some American com- 
posers to the Swedish public, among them Charles Wake- 


in the 


field Cadman, with “The Moon Drops Low” and “From 
the Land of the Skyblue Water”; MacFadyen with “Inter- 
Nos”; Clarke with “The Wind in the Corn”; Mrs. Beach 
with “Ecstasy,” and Liza Lehmann with “If I Were a 
Bird.” She was very well received by the public and the 


critics, and sang with taste and finish. 
neRre 
In connection with the festival for the benefit of the 
poor children of Stockholm on September 21, athletic con- 
tests between members of the various theaters of Stock- 


holm took place at the Stadium, under the name of “The 
Artists’ Own Olympiad.” The interest of the sold out 
Stadium audience was as great as on the days of the real 
Olympiad. The members of each theater made their en- 
trance under colors and were preceded by an orchestra. 
The members from the Opera House were the most suc- 
cessful; they took the first prize in the tug-of-war, in 
throwing the javelin, running 100 metres, running high 
jump, running broad jump and relay race, 400 metres 
Only in putting the weight were the Opera House members 
surpassed by an actor from the Oscarstheater, who took 
the first place. There also was a walking race for ladies, 
400 metres. A very strange marathon race and wrestling 
followed, and were much admired. 
nner 
Tynny Friedman played at his concert, September 23, 
Swedish compositions by Alfoén, Wiklund and Lundberg, 
and Mendelssohn’s “Variations Serieuses.” His virtuosity 
was at its best, however, in Chopin and Liszt numbers, 
mre 
Alexander Kirchner bid farewell to Stockholm at a con- 
cert, September 25, and at a “Lohengrin” performance at 
the Opera, September 27. He was here for two seasons, 
and now leaves us for the Kurfiirsten Opera of Berlin. 
He is an ideal Lohengrin, both in song and appearance. 
Mrs. Claussens was an effective Ortrud. 
nd 
“Der Liebe Augustin,” operetta by Leo Fall, scored a 
success at the Oscarstheater, September 27. 
nner 
At the Opera House, Edyth de Lys was very successful 
as Aida, October 2, and as Mimi, October 5. It will be 
interesting to see what she will do as Violetta and Butter- 
fly, parts she is to sing this week. 
nRer 
The subscription performances of the Opera begin 
October 14. 
eee 
Perhaps opera performances will be given in several 
Swedish provincial towns if the plans now pending can 
be carried out 
nRre 
Eugene E. Simpson, Musican Courier correspondent 
from Leipsic, paid a visit to Stockholm in the beginning of 
September. I was very glad to meet a member of THe 
Musicat Courter staff, but must complain that he had $0 
little time to spend in Stockholm. 
nner 
Tor Aulin is seriously ill at Gothenburg. 
L. Uptine. 





Yolanda Méro on Tour. 
rhe following list of dates and cities in which Yolanda 
Méro is to appear during her forthcoming tour will be of 
to the hosts of admirers who have followed the 
young pianist’s brilliant ca- 
reer since her residence in 
this country. The dates are: 


interest 


— “*t MOLE EST 
SEPT. 30 Oct, mi 


Crs UMANN Staunton, Va., November 1; 
RUTH Denver, Col., November 4; 

Mavily Jat : NORA Roliscinee Colorado Springs, Col., No- 
AA Triste vember 5; Pueblo, Ceol., 
Fetes: November 6; San Francis- 


co, Cal., series of four re- 
citals, November 10, 13, 16, 
17; Los Angeles, Cal., No- 
vember 19 and 22; San 
Cal, November 24; 
through the North- 
west, ending in Billings, 
Mont., December 10. 
During the month of Jan- 
uary Madame Mérs6 plays 
at the Peabody Conserva 
tory in Baltimore; with the 
Orchestra in Chi- 
cago and Detroit; the Kan- 
sas Orchestra in Kansas 
City, Mo.; recitals in To- 
ledo, Ohio, and Kingston. 
N. Y., and then she leaves 
for a tour of the South. 
Appended below are four 
of the programs that Ma- 
dame Méré will use in some 
of her recital appearances : 


Diego, 
then 








Thomas 





YOLANDA MERO 
as she | ft Mech 


Snanped nics 
Hall, Worcester, Mass., after 
her rehearsal with the orches I 
tra during the recent festival. Fantasie Cromatique . Bach 
Sonata, op. 111 . Beethoven 
Rhapsocie, C major . .Dohnanyi 
Valse Intermezzo .» Merkler 
ee, GP Cae makes. odin a iniicd oc dascncccacepeceeedeacaue Chopin 
Valse, C sharp major --Chopin 
Selina: CS. eis. tenes . ies ki esvedcics cccainse . Chopin 
ACOIIOIE Bint ona cs He eCb ebb c Cebede tuncecs benknehseasenene Liszt 
Se SID PERS cv oscys nckededecudtavay .- Liszt 
Il. 


Organ concerto, D minor ves Hedcneane 
Cantinain, F Gate Wee. occ chnccs cdsncncccdscccenbage Mendelssohn 
Capriccio, B minor.........- SEnecengévecaseacleeeakneul +++. Brabms 


Capriccio, F sharp major. ...cccccccsccccccccs cers tesccssseue Vogrich 
GEE 2 vicina wico tUs 3045 Va clk babes aboadss voenua en Rachmaninoft 
ame, CS GION oa Sic ise dip an.s 6s wn cgee vickencctens deceene ver Chopin 
EE OD on 6. cba kbon GOs 00 vb nies oSPURUEN Cabawedehada Chopin 
WN, Ee I as caved cwns webee ss 0s 06cbneapedin cane te .-Chopin 
Phetietin, Di GS SOOR. ican cic dacccccvssiisuscstantaeeeseus Chopin 
POE CIO nod civ nde veivntceccacccassiones . Dohnanyi 
Sin SIN OE bdo oath db p<e v0inens Gaenewkaonuee ..Henselt 
DGIOGES TARUORMNG 6. vo cvecssiicecccccccdoccesconsesstes Moszkowski 
err ere Sr reer erent rT Terrrret eT ree Liszt 
eae ED Ske vce scnns Viednnysdsdcveietngece dessiuseebeentee Liszt 
IIl. 
VQREI GR. Bin ceckvsdccnes cdpsmcigscecccvencesseseous Dohnanyi 
SORE, GR BOD «000 6be 6 0n es 0060 vepeacecsccendcctvencecces cORUOURe 
RE OP NIK 6 dak deon coe busce uvndseses cadebionwe Chopin 
Fe er ee Suche NTsAdes asad un ieine tes but cibeneee bal Chopin 
ie NE Sia So dsignk be were cbccdaeass cedsedsecaeesens Chopin 
Etude en Octaves .......... - Agghary 
Impromptu, G major ....... . Schubert 
EIGCMRORS oc ccssccesecccccsses ..Heymann 
SPE ROD ctu ccdevcbecs Debussy 
POMS Unc atwcpenecctienisec ong hubeciurssdnthoinetacied Wagner 
Geamd fe Gore scvicvcrvsccecess sbukmsbane Stradal-Liszt 
VE TING 4. 6 6<4 oh cecc i cteiekeccccsdictadutevayonsensounbenne Liszt 
Iv. 
Fantasiesticke wees .. Schumann 
PreMMGas oc cdcccvendsices peehun odsbkd CauésvévedaGivecsebens Chopin 
SrOCUUNE, FF AIS TRONOE sic ck dalek o cave dicnvesasaiverinente Chopin 
ee, FF ee, Gy RRs bc cwk kGicc 0 deen ndnee ssevwed dis teccn ki Chopin 
Elfenspiel . Sapelinikoft 


ee Pose eeesesesesenseres Fischof-Schubert 
. .Fischof-Schubert 


Ballet musick 
De Rosamunde ....... 


Ragen: Oneeie FPobeneied .ciisccscccccacescse .. Tschaikowsky-Liszt 
Praludium, B minor ..... . Bach 
Jardin sous la pluie .. Debussy 
SE AUN 6 Sco b0d sc pete'c cevhsd acc cedunccesseedsceceses cacnct Grieg 
COBEIIGNS io victdc acdc csdtesncec Paderewski 
SRR: aE IRON os GAA iS Soinas vec vevcccec cncodabesseues Liszt 
POE ONE wacddcstegess'cntantecdoiecebhdvedescpdwiaibnceeeh Liszt 
EE SED ¢ cinsc'e 4.c0nd 0d 50 i pendasecneqecesecewevethideae Liszt 





A curious story is told as to how the Rothschilds sup- 
ported Carafa, the composer. The latter was far from 
rich. His principal income was derived from a snuff box. 
And this was the way of it: The snuff box was given to 
the author of “La Prison d’Edimbourgh,” about thirty 
years ago, by Baron James de Rothschild, as a token of 
esteem. Carafa sold it, twenty-four hours later, for 
seventy-five napoleons to the same jeweler from whom it 
had been bought. This became known to Rothschild, who 
gave it again to the musician on the following year. The 
next day it returned to the jeweler’s. This traffic con- 
tinued till the death of the banker, and longer still, for his 
sons kept up the tradition, to the great satisfaction of 
Carafa—San Francisco Argonaut. 
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\ {jf WASHINGTON 


The Kenesaw Apartment, 
Wasuincron, D. C., October 24, 1912 


Calvé gave a concert in Washington this week. She was 
assisted by Signor Gaspari. 
nner 
The appearance on October 30 of Efram Zimbalist is 
awaited with impatience. This concert will be followed 
soon by the appearance of Dr. Karl Muck and the Boston 
Symphony Orchestra, and Sembrich comes on November 8. 
nRre 
During November and December, Prof. Daniel Gregory 
Mason, of the department of music of Columbia Univer- 
sity, New York, will give five lectures on musical appre- 
ciation. It is to be hoped that these lectures will be 
largely attended and bear results. 
nner 
It has been the writer’s privilege to see many pupils 
come and go from the artistic studio of Susanne Oldberg, 
and one is impressed with the serious attitude of both 
teacher and pupils toward the work going on. Mrs. Old- 
berg has resumed the work of the “Cours,” one of the 
strong features of her work. In an article recently writ- 
ten by one of Washington's musical critics concerning Mrs. 
Oldberg and her work, this word was, by a typographical 
error, printed “Coeur,” and, after all, it describes these 
courses as it is with heart, brain, and, above all, soul, that 
Mrs, Oldberg teaches. 


"Phone, Col. 3098, } 


nner 
Mr. and Mrs. Felix Gargizlia have returned from their 
summer spent in Italy and other parts of Europe, and are 
at home in Mozart place for the winter. Mr. Gargizlia 
is frequently requested to undertake a concert tour, but 
the large private class and the fact of his being head of 
the music departments in three of Washington's leading 
schools (Chevy Chase College, Madison Hall Seminary 
and the Hamilton Seminary) will deter him from engaging 
in such for the present. 
RnRe 
Under the direction of DeCortez Wolffungen, the Wash 
ington Grand Opera Chorus held its first meeting of the 
season October 14 with a large attendance. Mr. Wolff 
ungen’s work has received the endorsement of authorities 
like Dr. Carl Muck, conductor of the Boston Symphony 
Orchestra, and Hofrath von Schuch, director of the Royal 
Opera, Dresden. 
nner 
Mrs. A. L. Goodhue, one of Washington’s leading voice 
builders, has returned from a summer tour of England 
Mrs. Goodhue was accompanied home by her daughter, 
Miss Goodhue, who has been studying piano under Van 
Dam, of the Brussels Conservatory. 
nner 
Nellie Wilson Shircliffe, solo soprano of the New York 
Avenue Presbyterian Church, and for years the leading 
soprano of Washington, and William C. Mills, tenor solo- 
ist of the Mt. Pleasant Congregational Church and director 
of chorus, were the artists engaged for the formal opening 
of the new and beautiful Hotel Powhatan. Both singers 
were in fine voice and proved the main attraction of the 
evening 
neRre 
Mrs. H. W. Lawson, nee Kaspar, was the soloist at the 
first concert given this season at National Park Seminary, 
Forest Glen. Her program comprised numbers by Wag- 
ner, Gounod’s waltz from “Romeo and Juliet,” and sev- 
eral songs by Thayer and Spross. Mrs. Lawson has been 
secured for several concerts in Ohio and New York as 
the result of former appearances. 
nearer 
Ethel Tozier-Hardy is at present en tour through the 
South with other artists, and is meeting with splendid 
success, her playing always being of a high order 
nner 
A new local teacher of singing is Nellie L. Monks, a 
pupil of some of the leading European teachers of voice 
She has been abroad for the past three years, spending 
most of that time in Berlin and Paris. Miss Monks is 
also teacher and head of the vocal department of the 
Eastern College, at Manassas, Va. 
nreRe 
The versatility of that indefatigable worker, Heinrich 
Hammer, director of the Washington Symphony Orches- 
tra. is shown by his engagement as director of the fash- 
ionable but musical Friday Morning Club, director of the 
Choral Society, organizer and director of a musical society 
at George Washington University In addition to these 
duties he devotes many hours to teaching. Mr. Hammer 
has had the honor of being made chairman of the music 
committee, relative to the World's Permanent Exhibition. 
Mr. Hammer is busy also writing a chorus for the Fri- 





day Morning Club, the verses being by Mrs. John Jay 
White. 
RRR, 

Mildred DeL. Harrison, teacher of piano at the Lucia 
Gale Barber School, is doing considerable accompanying 
in conjunction with her teaching. 

== © 

An erroneous impression has arisen through the en- 
gagement of Helen Donohue DeYo at the Church of the 
Covenant. Mrs, DeYo holds the position of soloist at St 
Margaret’s Episcopal Church (morning and evening serv- 
ice) and has also been engaged with the double quartet 
at the Church of the Covenant for the musical service 


each Sunday afternoon. Dick Roor. 





MUSIC IN SAN DIEGO. 
San th Ca Octobe pi2 

The Amphion Club began last week its musical season 
with an elaborate program given by an orchestra of 
twenty-five pieces, conducted by Ernest L. Owen. Three 
soloists added to the enjoyment of this program—Blanche 
Lyons, soprano; Bess Gilbert and Royal Brown, pianists 
lhe “March Hollander,” played by the full orchestra, 
opened the program. The second number was a beautifully 
and effectively rendered concerto in A minor (Grieg) 
arranged for piano with orchestral accompaniment, Bess 
Gilbert being the pianist. Blanche Lyons, the soprano for 
the Ohlmeyer Coronado Tent City Band, was the soloist 
in the third number, singing “Una Voce Poco Fa” (Ros 
sini) and responding to an encore. The last number on 
the program was a Liszt concerto, in which Royal Brown 
was the soloist, and he had splendid orchestral support, 
Mr. Owen winning high praise for his fine directing. 

nner 

The symphony orchestra, under the directorship of Lio 

nel Gittelson, will present the following program on Oc 


tober 31: Symphony (unfinished), Schubert; intermezzo, 
Goldmark; “Springtide” and “At the Cradle” (for strings 
only), Grieg; overture, “The Magic Flute,” Mozart 
march, “Midsummer Night's Dream,” Mendelssohn 
nner 
Johanna Gadski sang last week at the Spreckels Theater 
nner 


Patrons of grand opera are looking forward to the 
Lambardi opera season. TYNDALL GRAY 





Rubinstein Club News. 

During the past summer Mrs. William R. Chapman vis 
ited Liza Lehmann in London and before returning to 
America the English composer presented Mrs. Chapman 
with the score of a new setting for Eugene Field's Dutch 
lullaby, “Wynken, Blynken and Nod.” The new composi 
tion is dedicated to the club, and will be sung at the first 
concert of the season, on the night of December to 

Henry Holden Huss, the American composer, has com 
posed a new “Ave Maria” and dedicated it to the Rubin 
stein Club, and this will be sung either at the midwinter 
concert in February or at the April concert. 

Singers from the Metropolitan Opera will appear at th 
musicales this season, which will again take place at the 
Waldorf-Astoria, the afternoon events in the Astor Gal 
lery, and the gala night concerts in the large ballroom 

The dates of the evening concerts are December 10 
February 18 and April 22. The Saturday afternoon mu 
sicales are scheduled to be given November 16, December 
21, January 18, February 15, March 15 and April 19. Tues 
day evening, the club is to hold a reception at the Wal 
dorf-Astoria, followed by a dance. The annual election of 
officers will follow on April 24 and the annual Whit 
Breakfast will be given Saturday, May 3 

William R. Chapman, the musical director of the club 
and Mrs. Chapman returned to New York at the close 
of the recent Maine Music Festivals. They are staying 
at the Waldorf-Astoria. 





Howard Wells’ Success. 

Howard Wells, whose highly successful career as pian 
ist and teacher in Berlin is well known, has opened his 
season, with his teaching time completely filled. This 
season Mr. Wells is bringing out several pianists in cor 
cert. The first of his pupils to appear is Arthur Howell 
Wilson, who appears in Berlin on December 8 and in 
Dresden on December 14, when he plays the Saint-Saéns 
G minor concerto with the Dresden Gewerbehaus Orchestra 
Mr. Wells’ remarkable ability as a trainer of teachers has 
met with such recognition that several of his pupils are 
now occupying responsible college positions in the United 
States and Europe. In addition to his activities in the 
pianistic field, Mr. Wells has a large following for ear 
training, his classes containing many voice and violin 
students as well as pianists. 
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$/00,000,000 
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SRnatie 


Pianos 


Are Distributed 
Throughout the 
World To-day 


WE are celebrating the 

75th Birthday of the 
Knabe—the World's 
Best Piano. The Knabe 
from the beginning, won 
for itself a leading position, 
which it has since stead- 
fastly maintained, it being 
conceded by the musical 
world that the Knabe of 
to-day is better than ever 
before. 


KNABE PLAYER-PIANOS 
combine all the beauties of 
Knabe tone with the highest 
possible efficiency of expres- 
sion control—in every sense 


THE WORLD'S BEST. 


Representatives throughout the world 
Catalogs and information forwarded upon 
request. New York prices universal with 
freight and expenses added te outside 
points. 
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Concert and Recitals 
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Room 16 Metropolitan Opera 
House Building 
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BARYTONE 
Exclusive Direction : Walter R. Anderson 
6 WEST 38th STI STREET - 7 . NEW YORK 
VIGLINIST 


Beason 


1912-13 Now Booking MANAGEMENT: ANTONIA SAWYER 


Metropolitan Opere House Building 
1425 Broadwey - - ~ New York City 


BAERNSTEIN- REGNEAS 


TEACHER OF SINGING 


New York: 133 West 8Oth Street 
Tei., 3786 Schuyler 
in Philadelphia Tuesdays and Pridays 


NORMAN WILKS 


ENGLISH PIANIST 
WILL MAKE A SHORT TOUR IN AMERICA THIS SEASON 
1912-1913 


Management: ANTONIA SAEs 
1425 Broadway New York 
MASON & "HAMLIN PIANO 














ALBERT 


SPALDING 


European Tour Season 1912-13 


Management: G. ASTRUC & CO. 
30 Rue Louts le Grand Paris 














ge GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Mrs. Lealia joel Hulse, Rein- 
Mhold von Warlich, Mario Sammarco, 
i Lene Mason, Tarquinia Tarquini and 
other well-known singers of Grand Opera 
or Concerts 
VOCAL STUDIO: 1425 Broadway. 
Metropolitan Opera House Building, New York 
(Phone, 2762 Bryant) 
Public Recitals throughout season for 
advanced pupils 
Write for Circulars. 
HARDMAN PIANO EXCLUSIVELY USED 


ST. FRANCIS OF ASSISI 


(Littie Flowers) 





Clemens, 


Oratorio in Prologue and 
Two Parts 


Poem by Gabriel Nigond 


For Soli, Chorus (men, women and children) 
and Orchestra 


By Gabriel Pierné 
English Version by Claude Aveling 


Price, Net, $1.50 


composer of “The 
at Bethlehem” has 
ful legends which 
Francis, pic- 
lenies himself 

e the “Lady 

s certitude 


G. SCHIRMER 


3 East 43d Street New York 
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An aria from Diaz’s lyrical drama “Benvenuto Cellini” 
will be a feature of the first Volpe Symphony concert of 
the season, November 


26. The 


baritone, 


at Carnegie Hall, Tuesday evening, 
Arthur Philips, the 
who was a popular member of Oscar 


American 
Hammer- 


singer is to be 


stein’s London Opera Company. Mr. Philips is under the 
management of Foster & David. 

nner 
organizations of Detroit, 
Monday afternoon of 
woman, Ernestine Schu- 
Hotel Ponchartrain 


There were speeches, 


The affiliated art and 
Mich., held a reception 
last week, in honor of that noble 


mann-Heink The 


civic 
memorable 


ballroom of the 
was in gala dress for the occasion. 
all testifying to the personal qualities and glorious art of 


the famous contralto. Elsewhere in this issue of THE 


Musicat Courrer detailed mention of the event will be 
found. 
nme 
Last Thursday afternoon Annie Louise Cary-Raymond, 


the former American star contralto, paid a visit to her 


old friend, Antonia Sawyer at the Sawyer Musical Bureau, 
on the third floor of the Metropolitan Opera House build 
ing, New York. Mrs. Cary-Raymond is in splendid health 
spend a part of the winter in New 


and will, as heretofore, 


York, 
ner, 
Philip Spooner, the American tenor, who is to sing in 
New York this season, was among the host of young en- 


thusiasts at the Sembrich recital at Carnegie Hall last 





PHILIP 


SPOONER 


week Mr 
Mrs 


Spooner attended with his best friend—his 


mother, John C. Spooner 


RRR, 
finish of 


Madame 
many of those whose taste in dress is authorita- 


Besides marveling at the Sembrich’s 
vocalism, 
tive admiration for the worn by the 
and black combinations were 
effectively designed in the under robe of white charmeuse 
A single red 


of color 


expressed gown 


singer The season's white 


with overdrapery of rich black Spanish lace. 
at the 
The prima donna wore her rope of pearls and a black and 


rose corsage furnished the contrasting bit 


silver bandeau and black feather adorned her head. 
neRe 
Irene Armstrong, the American lyric soprano, who is 
touring with the Myron Whitney Concert Company, finds 
her Western audiences very responsive. She has had 


much success singing Sinding’s “Sylvelin” (in English) 
and Campbell Tipton’s song “Spirit Flower.” In Colum- 
bus, Ohio, where the musical standards are high, Mrs 


her French 
and charm 


Armstrong was obliged to repeat several of 


sings with much finish 


RRR 


songs, which she 


‘Our own Janet” Spencer, younger and slenderer than 
she was before spending that year and a half in England, 


is radiant because she is home again, and it means just 


home to this sincere singer with the deep, rich, true con- 





For some time to come Miss Spencer will 
entertain her American with stories 
about what she did and was obliged to leave undone while 
a sojourner in London town. One of the most amusing 
experiences, however, happened in Belfast, the stronghold 
of the fighting Irish who are opposed to Home Rule. 

ere 

Miss Spencer was engaged to sing in “The Messiah” 
with the Belfast Choral Society. Instead of writing her 
a note informing her about the hour for beginning the 
performance, some one in authority sent her a program 
of the previous year’s presentation of the Handel oratorio, 
and this bit of paper stated that 8 o'clock was the time. 
When she the hall at 7.55 all 
the singers had assembled and the tenor was singing the 
‘Comfort Ye.” It turned out that they had 
decided to begin the performance at 7.45, and in the un- 
systematic manner in which musical things are done over 


tralto voice. 


be able to friends 


reached the greenroom of 


opening air, 


there, the soloists were not notified of the change. But 
the contralto did not miss even her first solo, as she sent 
a note to the leader telling him of her arrival and was 
ushered on the stage without disturbing any one. 
nemre 
One of the New York musical managers commended the 
American singers who wish to be heard. and arrive at the 


“Usually,” the 
singer presents himself or 
a pianist free of 
appear to regard themselves as divinely ap- 
pointed, and what is right for the rank and file may just 
as well be eliminated in their cases. The singer who comes 


bureau with their own man 
said, “when a 


they 


accompanists. 
ager foreign 


herself expect us to furnish 


charge; they 


for a hearing with her own accompanist helps to create a 
singing. At least, we 
managers do not lose valuable time in hunting an accom- 
We do not keep pianists on hand as we do our 


favorable impression even before 
panist. 
typewriters and secretaries.” 
nner 
Hildegard Hoffmann-Huss, the giving 
Henry Holden Huss, the 
will sing a number of the Huss songs 
at recitals this season for her former clientele in Brook- 
lyn. The Husses are engaged by the Brooklyn Institute 
for three recitals, one in Brooklyn and two in Long Island 
towns, where the Institute is spreading its gospel of sweet- 


ness and light. 


soprano, who is 
joint recitals with her husband, 


pianist-composer, 


Louise Homer, of the Metropolitan Opera Company, 


sang four of her husband’s songs (Sidney Homer) at the 
recital which the contralto gave in Brooklyn last Thursday 
evening at the opera house of the f Music. 
nere 

American tenor, opened a week of 
Hall, Sunday 
the baritone, sings 
in the same hall Thursday evening (November 7), Emma 
Loeffler, soprano (formerly with the Manhattan Opera 
Company), follows with a recital on Friday evening. Nina 
Dimitrieff, Aeolian Hall, 
Sunday 


Academy o 


Hamlin, the 
York recitals by singers, at 


George 
New 


afternoon 


Aeolian 
Charles Norman Granville, 


the Russian soprano, sings in 
November to 


Still another German lieder singer is to 


evening, 


tour America 
She is Margaret Goetze-Kellner, soprano, who 
will sing under the management of Haensel & Jones. 
neRre 

John McCormack, the Irish tenor, arrives from Europe 
this week on the steamer Caronia. Other steamers due 
within the next few days have aboard other singers for the 
allied opera companies. McCormack sings in concert in 
many cities where he has not before appeared. Charlotte 
Maconda, the American soprano, is to be a member of the 
McCormack company. 


this season. 


nee 
Rheinold von Warlich, Russian basso, arrived in New 
York on the Oceanic last week. He is to sing with or- 
chestras and give recitals. Loudon Charlton is managing 
the Von Warlich bookings 
zee 


Reports from far, far away, declare Melba’s voice is in 


superb condition. The Australian soprano returns to 
America for the season of 1913-1914. 
zane 
Josephine McCulloh, the Philadelphia soprano, whose 


singing of dramatic arias has brought her opera offers, 
may later decide to disregard family objections and become 
a full-fledged prima donna. Miss McCulloh has voice and 
stage presence and is not wanting in histrionic talent. She 
has sung the role of Santuzza privately and those privi- 
leged to hear her state that she rose to the occasion like a 
singer of long experience. The late Fanny Davenport 
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once said that when it comes to acting, she “would rather Ganz and Riccardo oe in Sacramento. 
have an ounce of talent than a ton of training.” Miss Mc- Riccardo Martin, tenor of the Metropolitan Opera Com TENOR 
Culloh may have the ounce of talent. This young singer any and Rudolph Ganz bn Swiss pianist, gave the fol 

‘ pig ee - pans, ¢« i ale, U . plan » £a ' 


had her voice place : yward Royall, of Ne f : 
¢ placed by Mrs. C. Howard Royall, of New  jowing program for the Saturday Club of Sacramen eason 1912-1913 In America 




















York, and teacher and pupil are the warmest of friends “oi “ pvening. October 21. the singer be +s 
Both Mrs. Royall and Miss McCulloh were at the Sembrich > Te. ne egg re =a soe oe cee Under the Exctusive Management of a. &. JOHNSTON 
recital last week. Etudes symphoniques, ; Schumann TWENTY-FIRST YEAR 
see | pectin AND HIS 
Madame Sembrich is to give her second New York re metre ake sinigagita 
cital at Carnegie Hall, January 2. adi hes Rik : Le = No Sou SA BAND 
Emma L. TRAPPER. Mr. Mart 
Prelude, C sharp mi p 4 Chopin HIPPODROME 
Berceuse, oP. $7 , SUNDAY NIGHT, NOV. 10 


* Feature Program Popular Prices 


M. F. Burt Scientific Sight Singing Method. Uae, 6 


The subjoined letters furnish some idea of the broad Aria, Che gelida manina (La Bohéme P i NAMARA TOY LYRIC-COLORATURA 
scope of the M. F. Burt : singi thod Mr. Mart iz SOPRANO 


scientific sight singing metho« 





Whether it concerns graded school worl xe adult singe Before the Dawn Chadwick Second American Tour 
ether it concerns graded school work, the adult INGer wat Ie Love? Gar “A Great Mozart Singer.” Engeged by New York Philharmonic 
seeking a church position, or the little tone deaf child of Morning Fivms Naini Society, N. Y. Mozart Society, Plaza Musicales, Philadelphia Sym- 
i aates oe se sche! = phony Orchestra, Minneapolis Symphony Orchestra, Ritz-Carlton 


» ve ‘ , a tee | Site : an . . : 
five years, all are said to be equally benefited, Mr. Mart musicales, Columbia Theatre, Washington, D. C., matince musicales, 
Women’s Music Club, Columbus, Ohio; also at Appleton, Cedar 





A professor and superintendent in one of the leading Intermezzo from op. 23 (new Ganz 

. P f ; ; ited Beuerntas : Tai we TD , Falls, Milwaukee, Oshkosh, Keokuk, Iowa City, Omaha, Kansas City, 
colleges of the country, whose wide experience in leading SuGruCene, <  \osasents ie teas Detroit, Montreal, Ottawa 

: : ; , Petrarca sonette, A major Liset @ R.E. JOHNSTON C L.W , ' 

-ducations titutio hoth th vast . ids 7 aeagement: Chas. agner, associate Manager 
educati nal instituti me oth in the E aot and West, add Rakoezy March Liszt Commercial Trust Building, B’way and 41st St., New York 
weight and value to his judgment, writes the following: ey 

I have sincere pleasure in certifying to the results acc« shed Aria, E lucevan le stelk I Tosca | i 
by the scientific method of teaching sight singing employed and ; Mr. Mart 
fected by Mary Fidelia Burt ee ee ee es » 

My opinion is based upon the work done by her for her pupils , EVENING > VELAUGHS 
Wass . tr ‘ Alma Gluck in Denver. AN EVENING OF TRAVELAUGHS 
whom she has prepared for teaching her me l. In particular, one With moving pictures and slides 
of her pupils, Miss W M was one of r teachers of isic [he accompanying picture shows a san ple of the ef- Five Sunday afternoons at Carnegie Hall and ten Sunday evenings 
in A—— Academy for two years, and her success with the children < at the Lyric Theatre, New York; five Sunday evenings at the 


Columbia Theatre, Washington, D. C., and in all large cities includ 
ing the Pacific Coast 


Gesagenest R. E. JOHNSTON 
Commercial Trust Building, B'way and 41st St., New York 


was of the highest order 
Since Miss M - left A she wice bee yffered re-engage 


ment on account of the 1 : y factory acter of t results 





of her work 























I have seen also the t f Miss I t's met “ seve 
groups of child g ag 
especially x ity " ge . 
In ever « f s f $ s ‘ . . . 
ig COLORATURA SOPRANO 
; 7 — aaa aoe : Second American Tour Indianapolis, Lafayette, Columbus, Washing 
the best that it is eve ‘ x ton, D. C., Richmond, Omaha, Keokuk, Ottawa, Buffalo, Detroit, ete 
If there shall « K , sens Sesegeeest; R. E. JOHNSTON Chas. L. Wagner, associate manager 
opinion among vorkal eth for Commercial Trust Building, B’way and ist St., New York 
the teaching of I : eason why tl 
narvelous met! f Miss $ not « titute the basis of 
such agreement, an ! ‘ ns why it sl ld I 
2pm “in. Adetne CH JES IW FE: E; 
‘ ‘ enue 
The following letter shows what it is possible to achieve Par aan 2 WORI D-FAMED DAN( ER ; Poteet 
ino very short time throush Mies Bart's method ASSISTED BY VOLININ and a SYMPHONY ORCHESTRA 
iad — = ; : — —_—______} Booked from the Atlantic to the Pacific with nearly every musical 
My pear Miss Bur Before studying with y I relied abso . , - 4 — ? ry organization of importance in America 
lutely on the piano to or — ll my reading, bei ae ALMA GLUCK ON THE DENVER BILLBOARDS Beginning at Metropolitan Opera House, Tuesday, Dec. 3d 
to sine 6 lve ie ale : : ey : eeeeals ; ; Management: BR. E. JOHNSTON Chas L. Wagner, associate manager 
‘ | fom wee N ail MS TO fective bill board publicity carried on in behalf of the re Con mercial Trust Building, B'way and 4:st St., New Yor 
with chromatics ar sit-st Ww ite only thirty-t 
, ' ‘nt con given b Ima Gluel Denver, Col 
a = eontralee wales fT x , “< i cent « ert given by Alma Gluck in nve! 
: H 
nthems At a rece ul I la felt th E 
help I had recs f I work, it has given me R rh 
much freedom and y ft Pee eee , Tribute to Nahan Franko. a ren: = 
' , ; - ; . . — ae p : r E BRILLIANT YOUNG PIANIST 
precision and for ess very The following letter is from F. H. Torrington, one s Second American Tour. Already engaged for the Toronto Festival, 
; _ so the foremost musicians of Canada, who has been associ Oct. 12; and in St. Paul, Marietta, Des Moines, Williamsport, Geneva 
Brooklyn, N. Y A. B ee i ‘ : and Ithaca, as well as solo pianist on tour with Mary Garden 
: f. inclined wate aie ~~ hild jc ated with the est im music in Lloro tor man ve s . eneat; R. E. JOHNSTON, Chas. L. Wagner, associate manage: 
e fear any mother might tertain that her child i aang 
FP. H. 7 rington, Mus. Dec. (1 ) Commercial Trust Building, B'way and 4:st St.. New York 


possibly tone deaf should be dispelled after perusing the M Direct 


followi note from a very grateful paren 
follow ng ¢ trom a very grateful parent rHE TORONTO COLLEGE OF MUSIC LIMIT} MME. 
Last wints ny tth ghte : © ag f fiv ega t tak 12 and 4 Pembroke Street ROSA 


sight-singing le ns of Ma Fidelia Burt { that time s ha al 
Og pes ee. Toronto, Octobe ) PRIMA DONNA CONTRALTO 
evinced no musi oar one not even sing the tones of th ‘ n Fran Esq Formerly from Covent Garden, Metropolitan, Boston and 
scale correctly She s we no particula ve f musik In Conductor Fest . ne ‘ : Chicago Opera 
two months she progres < nes became true and Fase Bie. Deans Pe . SPER og en ener hs : Engaged for the great Toronto and Paterson festivals 
sweet and she « take s ple ies stenographica to tt . : , +] emeal: R. E. JOHNSTON, Chas. L. Wagner, associate manager 
ee , si Main: % easure with which I have er t . he ng tt ommercial Trust Building, B’way and ist St., New York 
great amazement of a f is The cl is now six years present werk , em cure howe sande ¢ sel oe Lian in qe 
ind can read a ately i ral keys. She also has deve ed a n 7 il ¥ Got} aeons ¥ aay aiiiuahel é b ‘ IRENE SCHARRE YOUNG ENGLISH 
great love for the work Mas, G. W nantte enitamnd havenfies e . : weniger PIANISTE 
Mew York City Advertisement.) . ; rs: First tour in America Already engaged by the Boston Symphony 
: en f 1 ' we the noters of ¢ festival scheme a sincere vor Orchestra—Metropolitan Opera House, Sunday Concerts-—Boston 
f ks for permitting the tid vos oe tie port ‘ Opera House, Sunday Concerts—New York Mozart Society—and at 


ees 3 on é Carnegie Hall with Ysaye—Plazea Musicales. Booked at Ritz-Cariton 

eres ne 5 fe : renes nudes musicales, Women's Music Club of Columbus, Ohio; Minneapolis 

Richard Lowe Studio Recital. your conductorshiy Anvthing I lo ft { er Apollo Club, lowa City, Oshkosh, Saginaw, Richmond, Montreal, 
. ; ‘. ond , , Quebec, Pittsburgh 





























; . nile > Be ed — ecital t th est : Ca y r ‘ . 
Four pupil f Richar Lowe gave ar al at their meas Pw ee ' Besegemest; BR. E. JOHNSTON Chas L. Wagner, associate manager 
master’s studio, at 44 Bamberget rasse, Berlin n the on ais ats \ Commercial Trust Building, B’way and a:st St, New York 
afternoon of October 13, when the following program was eH 
sung: 
Aria from Herodiade Massenet i DR 
Frieda Wolf (of the St. Petersbure On Persinger's New York Debut. FERY 
Romanze from Cavalleria - Mascagr Lou Persinger, the young America inst, w re 
ir ‘in aly came back to hie native tnd Famous Austrian Barit 
Aria from Lucia D etti Cony came Ste ~~ ative land alter genuine s amous us r an ri one 
Merza $ , abroad, will give his first New York recita t Ag " R. E. JOHNSTON, Manager 
Aria from La Giaconda ...Ponchie Hall, Saturday afternoon. November o His program fol Commercial Trust Bullding 
Habanera from Carmer hizet lows: Broadway and 4ist Street ° - New York 
Flea Pa ‘ ‘ } 
(of the Covent Garden Opera the Charlottenburg Ope Pre le Af ‘ 
Gebet fr I Pp , : 7. . A 
, ss fT OBS «ce « Aria ‘ fe 
Frieda Wolf ‘ otto , = 
Aria from Die Zauberfi ite Mozart Deutscher Tanz i = 
Marga 5 Rigaudor ‘ o 
Duet from La Gia a ; I ‘ nears aa . 
Ele ' ee eee 7 = arin DISTINGUISHED ENGLISH VIOLINIST 
ee Oe — : M s dem Norder In America This Season 
: S ous I t singing Miss Scherz , 
much Wmeress was aroused by the 6 so sina Management: RB. E. JOHNSTON, 
Ashby, who is a native of Tacoma, and of Indian descent ae oe , Commercial Trust Bidg., Broadway and 4ist St., New York 
She has a beautiful voice nd a passionate delivery eamuel Chotzinoff is to be Persinger’s piar my 
Eleanov Painter. ef Colorado Springs, is one of the most ™**t 
gifted pupils Lowe s produced and he counts a Destinn mee aoe = "i: 
a Labia, a Bertram a ng his disciples t iam 
My nfrere, W. J. Henders« asks a hars} “ 
hout one singwere = etd aunens ~iee on 
ie about opera singers: “When did you a EMINENT BARITONE 
The train was he« for five minutes at St. Paul while singer ough a Brahms symphony or a K | of the Metropolitan Opera House 
two feminine members of the Boston Grand Opera Com Quartet Well, though I am pained for Brahr Oratorios—Concerts— Recitals 
7, , ’ ’ a "5 > , . f cle rr € . 
pany danced the turkey trot and Gaby glide on the station I forg hild of nature for refusing t ttend t Engaged in New York by Mozart Society, Ritz-Carlton mus cal 
> ' thi : Carnegie Hall, Feb. 16th; Chicago, February and, Orchestra Ha 
platform. Possibly this is an argument for opera in dreary intercessions of a few retired orchestra mechani R.E. JOHNSTON Ch L. Ww 
: a ; . , Chas . jagner, associate manager 
; + York Morning Telegraph J eual faeagem eat: ; ‘ 
English——New York Morning Teiegraph. New York Me ning Telegraph Commercial Trust Building, B’wey and 418 St. New Yor’ 
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FROM THE STUDIO OF MAESTRO 
AND MAESTRA TERESA EMERICH. 








ummer singers were coming and going 


hout the 
idio in Berlin. Helena Forti, the beau- 
| talented prima donna of the Dresden 
| Opera, was studying the title role of the new opera, 
| Kaiser, with which she has already 
he s¢ ! coring a brilliant success, and win- 
yproval of both public and press 
J st remarkable Fideli Heinrich Haensel, 
; at t fect of t master before singing Parsifal 
beginning of the autumn season 
for himself the highest praise with 


' 
f the roles of 


Har Tanzler, the 


Rhadames and 


tenor of the 
brilliant 


celebrated 


( rt Opera, proved by his work how 


‘ { by his study during the summer, and 
© l the distinguished basso of the last New 
lit Opera season, industriously polished 


Hans 


Giesen, the first 


refined his Sachs and his 


he same may be said of bass 


dttheater, who is now setting aquiver 


ence | the theater building with the power 
ful and gifted Mary Cavan, of the Dippel 
nt the entire summer working indus 


vith Maestro Emerich 


gives great promise for the future of this young artist. Mozart's 
E flat concerto he played with scholarly interpretation, which showed 
his great ability, and Bach’s E major concerto was given also with 
The Bliathner Or 


chestra, led by Edmund von Strauss, accompanied the soloist.—Vos 


a fine understanding and intelligent appreciation. 


sische Zeitung, Berlin, October 12, 1912. 


A concert, which was fairly well attended, was given by the 


young violinist, Frederic Gerard, with the assistance of the Blithner 


Orchestra, under the direction of Edmund von Strauss. Mr. Gerard 
pure warm tone, showing particu 
Rimsky 
a cantabile, singing quality.—Nor 


produces from his instrument a 
larly in the adagio of Mozart's E flat concerto and the 
Korsakow’s fantasie de concert, 
deutsche Allgemeine Zeitung, Berlin, October 12, 1912. 

\ pleasin 
Gerard, who made his debut 
of the Blithner Orchestra 


g success was achieved by the young violinist, Frederic 
here at a concert in Bléthner Hall 
The Mozart E flat 
played with a 


with the assistance 


oncerto was one of his numbers, which he pure, 


clear tone, and a technical decision and ability very agreeable to 
intelligence and 
Rimsky-Korsakow 


ferlin, October 10, 


hear He also gave evidence of musicianly 


scholarly attainment in his rendering of the 


fantaisie de concert Berliner Bérsen-Zeitung, 
1912 

Gerard, made his debut last night at 
Hall, with the assistance of the Blithner Orchestra, un 
of Edmund von Strauss. Judging from Mr. Gerard's 


major and the Mozart E flat concertos, he 


A young violinist, Frederic 
Bluthrer 


der the direction 


endering of the Bach E 








who the most " 

‘ een mad 

| n eurs of B 
ve heard her, will 
yn ive prools 

great progress Mar 
{ a, the tormer prima 
f the Paris Comic 
vho is well known in 
, cat with Mary 
| in The Emer- 
mediately recognized the 
irt c qualities of this 

( and «under 
repar¢ her tor a tour 
é ( portant theaters 
( nar Austria-Hungary 
R And she tcok the 




















pe Gere rrer er eutscuheotes vases giuabcnn iis taut Hugo Wolf 
Verfolgung ..........-- icawepded és chkueonias wekan ..-Carl Winning 
(Dedicated to Beatrice Fine.) 
The Cry of Rachel. .ccccccccviccseccectecscvscens Mary Sumner Salter 
ete. Criccddccecdvns duane bade ¥ines céqecexeesones Christian Sinding 
Down in the Forest (Spring)... ....--+--e++e seer ees Landon Ronald 
Love, I Have Won You (Summer)..........0+-000+5 Landon Ronald 
I Will Give You the Keys of Heaven (Old English)...... Unknown 
A SIRS BOO «basic ccopesvasenedésaercsededevsceades Arthur Voorhies 
The Bea oo oc ccnccdscdiddeoddescdendepecs Huntington Woodman 





MUSIC IN MEMPHIS. 
Memeutis, Tenn., October 19, 1912. 

Memphis music lovers are getting anxious about the 
prospects for grand opera here this season. There are 
slight prospects and great hopes for the coming of the 
Metropolitan Grand Opera Company late in the season. 
The sum required to bring these artists, to a small music 
loving circle, seems stupendous. It seems that the price 
of seats will have to be from $5 to $10 each to make the 
proposition a paying one. The Orpheum Theater is the 
only playhouse in the city with sufficient seating capacity 
and stage to take care of the Metropolitan Opera Company, 
and Manager Fabrish is enthusiastic and making every 
effort to give to the people this excellent opportunity. 
Memphis wants grand opera, but it is a question whether 
there are sufficient numbers of real music lovers to justify 
the gigantic undertaking. Promoters are awaiting sufficient 
encouragement. All together! Let’s pull! 

neRre 

A social musical feature of the season will be the cham- 
ber concerts inaugurated by the Nineteenth Century Club 
Gepartment of music, Augusta Semmes, chairman. Matinee 
luncheons will be given on the days of the concerts, and 
afternoon tea will be served ev- 
ery day. These affairs will be 
brilliant, from a social and edu- 
cational standpoint, and there 
will be artists of merit. and tal- 
ented members of the club on 
every program. 

nner 

Wednesday, October 30, the 
Beethoven Club will open the 
winter series of artists’ concerts 
with the appearance at the Good- 
wyn Institute of Marie Rappold 
prima donna soprano. 

nner, 

The Young Men’s Hebrew 

Association has issued invitations 


for a_ lecture-musicale to be 





i step by singing given at its home late in this 
with Cas the ] month. 
, zrReRe 
wih } 1 1 
ri ence Mrs. R. L. Brown entertained 
( . ind the cele the Renaissance Music Circle at 
ed applause its opening meeting of the sea- 
{ Princess, who son, October 17. Mrs. Carruth- 
é ent her bouquet ers Ewing, chairman of the pro- 
t the stage and gram committee, read an inter- 
‘ pon he 1 esting paper on American com- 
( unanimously posers. Others appearing on the 
iged is a worth GROUP PHOTOGRAPHED AT THE EMERICH STUDIO. program were: Mrs. Harold 
1a ‘ f Car oO t g itting: Madame Winter, Maestra Teresa Emerich, Marguerite Sylva, Madame Griswold, Madame Tad Fortune, Mrs. H. cg Wilson, 
. 4 Fr t Francis Rose; second row, standing: Herman Jadlowker, Mr. Conrad, Carlo Emerich, Mr. Dingeldey, e mae year 
ted her spec ret D P Putnam Griswold, Madame Popper Rosalind Kline, Birdie Chamber- 
19 sh to sing lain, Mrs. Ray Dunscomb, Mrs 
t 1 of } Crown Princess in an important is had excellent violinistic training and has reached a high degree R. L. Brown, Phoebe Grosvenor and Mrs. R. L. Parker. 
| 1 t s 1¢ shows no and beat anc . ~ is : 
ae American colony has also engaged f musical attainment. His tone shows nobility and beauty and at yaig G BR McCoy was accompanist for the meeting. 
} hl \ll times his playing evidene:d a healthy, musicianly intelligence ana N Names Onze 
: : iritable purposes, which is to 1 great deal of talent We look forward with interest to the further NOLA NANCE LIVER. 
! ronage of the American Ambassa velopment of this promising young artist.—Berliner Bérsen-Courter, 
e Marguerite Sviva has won overt Rerlin, October to, 1912 (Advertisement.) 
1 most difficult feat artistically, and 
inn: al ae Concerts at Hollidaysburg, Pa. 
t new triumphs i 1e other importan 
: ; ert in San Diego. a j " : 
lit is due to Maestro and Maestra Emer Cone fas : B ; Inspired by the artistic faculty engaged, Miss Cowles 
, . rhe Amphion Club, of San Diego, Cal. gave a concert : : 7 s 
t t irtist to Germany, just as ; 7 a School for Girls, at Hollidaysburg, near Altoona, Pa., 
> : : it the Wednesday Clubhouse, October 2, with Beatrice ; ‘ soph ‘ : 
elebrat French t Charles Da . : . see yi will have a series of concerts by visiting artists this sea- 
, : , Fine, soprano, as soloist, and Gertrude Ross at the piano. : : , 
tht to Bayreuth + elie son, Hollidaysburg has a population of only 5,000. Chris- 
1¢ progtfat OHOWS: . . . Tot 
—___——— , ' Morart ‘ine Miller, the Pittsburgh contralto, sang there Friday 
Batti Batti (Den Giovanni art a “ 
Berlin Press Praises Gerard. os Pelle Mozar. Of week before last, assisted at the piano by Blanche 
f merican salinities » off ad ’ ; ' . oy 
tl \t in violinist, who effected 444; Reynaldo Hahn Sander Walker. November 22, Alwin Schroeder, the cell- 
Octoher set he assicta > 7 he - wha aques-Dalcro rf 7 J * : 
) with the assistance of th L’Oiseau bleue — vor *° ist, will give a concert, assisted at the piano by Ann At- 
he conductorshiop of ry ‘ Le coeur de ma mit aques crozé é ¥ sf . 
th iductorship of pape pho beget cre Weckerlin Kinson Burmeister (formerly Mrs. Richard Burmeister) 
impression, as maj > seen : : : : 
pre is may be sex on Siaielen Debus») Mrs. Burmeister is teacher of piano at the school; Julia 
; De i (aria, | Charpentier McGowan Brackett, soprano, is vocal instructor; Richard 
me ; Taubert W- Oppenheim is the violin teacher, and Jone Velma 
ability anseicin . ‘ a 
which Taubert Stevens is teacher of elocution. 
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WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York City 


CONTINENTAL TOUR SEASON 1912-1913 
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tMOnIOH 


In Conjunction with the Celebrated Pianist 
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GEORGE HAMLIN’S SONG 


RECITAL. 








The law of progress is certainly exemplified in the case 
of George Hamlin, on of visits to 
New York, reveals added qualities of artistic musicianship 
which point upward and onward toward the goal of per- 


who, each his new 


fection so eagerly sought by the many but found only by 


the limited few. 


Last Sunday afternoon, November 3, George Hamlin 
appeared before a responsive and delighted audience in 
Aeolian Hall, the occasion being his annual New York 
song recital. The popular Chicago tenor, who now is a 
member of the Chicago-Philadelphia Grand Opera Com- 
pany, presented a varied and difficult program that would 
have proved a taxing experience for a singer of less ability 
than Mr. Hamlin, who gave of his very best to his hearers 


h 


and they in return rewarded him with frequent demon- 
strations of hearty and merited approval. 
The artistic growth Hamlin as recorded sea 


son by season is something to consider, because it means 


of George 


that his expansion and steady development are the result 
nd a concentrated mental attitude 
old, of the field 
After all, intelligence is of prime importance in all things 
good the voice may be, is 


of incessant hard work a 


toward every phase, new and of song 


and a singer, no matter how 


sorely handicapped without that cerebral quality. George 
together with a beautiful 


have been the 


Hamlin’s rare musical insight 
and sympathetic vocal equipment, 
to 


this generation. 


means 
of elevating him coveted position among the truly 


artistic singers of 








His program was as follows 
Ree., O Loss of Sight (from Samson Hande! 
Aria, Total Eclipse (f Sams Hande! 
Nymphs and Shepherds Purcell 


. Beethoven 
Schubert 
Schumann 


Der Wachtelschlag 

Der Musensohn 

In’s Freie 

Requiem . 

Der Hidalgo . 
Willst du dass ich geh’ 


Schumann 
- Schumann 


: , ..+». Brahms 

Wenn ich mit Menschen-und Engleszungen redete (No. 4 
of Vier ernste Gesinge. of 21) ..-Brahms 
Ich trage meine Minne v Wonne stumm.........-..005. Strauss 
Ach weh mir ungléckhaften Mann . Strauss 
Der Sandtriger . Bungert 
Awl Cie abet TEE cscs co csccccecccees .. Wolf 
Jagerlied .......2.000. .. Wolf 





Der Tambour Wolf 
Liebesglick Wolf 
The Torch .... higar 
Wood Wanderings : Grieg 
The Lake Isle of Innisfree Moore 
Embarquez-vous Godard 
Sne Lie 
\ Forest Song W he ey 
Mr. Hamlin has the rare ability to create the prope 


atmosphere in connection with each song he delivers and 
faithfully to depict quickly changing 
yt 


tion ¢ the various languages is clear and is dramat 


effects are striking, as revealed especially in Bungert's “Der 





Sandtrager The ber t t vere repeatec were 
Schumann's “Der Hidalgo,”’ Strauss’ “Ac veh mir 
glickhaftem Mant ind Lis fascinating » 

Added numbers at the close of the recital were “Flows 
Rain,” by Schneider, and the old Scotch melody “Loch 
Lomond,” both being invested with polished de ry 

ellis Clark Hammann fulfilled the duties of piano a 


anist with good judgment at all 
Mr. Hamlin provided his New York a 


and unalloyed pleasure and he 


times 


he ure of a 


may warn 

welcome whenever he comes to the metropolis, as his song 

message is surcharged with sincerity and convictior 
Haensel @ Jones Artists Engaged. 

The Ladies’ Musical Club of Sedalia, Mo., has engag: 
throug Haensel & Jones, of New York. their rse © 
concerts during the coming season, consisting of a pi 
recital by Herman Menth on December 2: song recital by 
Nina Dimitrieff, the Russian prima donna, on February 
10; Mr. and Mrs 


David Mannes will give a son ita recital! 
on March 10, and the final concert wil! be giv Ho 
ratio Connell, the baritone, on April 7 


en by 





Mildred Potter with Boston Festival Orchestra. 
Manager Walter R. Anderson, of New York, has booked 


his star contralto, Mildred Potter, to appear with the 
Boston Festival Orchestra on its next spring tour, which 
includes most of the prominent Eastern festivals, such a 
York, Albany, Harrisburg, Reading, Allentown, Geneva 


Ithaca, Winsted, etc. 








CALGARY MUSICAL EVENTS. 


Madame Schumann-Heink opened the 


f three ncerts, arranged by the Cale { cert Bureau 
t the Al Azhar Temple on September 18 The large an 
fas ble audience that attended gav: singer a bril 
hant re eption Madame Schumann-Heink was assiste: 
by Edward Collins, pianist, and Katharine Hoffmann, a 
‘ panist 1} gram isted of German, Frenc 
nd Eng The r t rendering of The Cr 
f Rachel” (Salter) was only one of the numbers th 
ight the audience to it et in enthusiastic applause 
nearer, 
R lo Martin and Rudolph Ganz we the siti 
ttractions for the d cert tl ‘ n rt 
R and } fe to say that no tw rtiet ‘ - 
} a re enthus m tl these t 
nner 
third ! neert will be ! 
A} ‘ en he — o - . 
nne 
~ A ) ? A 
; { +e) 
zn ne 
. ( est ga 
Ovct ‘ t | We t ‘ t the 
Paul S t ) t | ur t { 
erts will given in n with ¢ llo C 
D>? Wee } luct n De ’ 1TEW 
Ysaye’s Daughter Married in Brussels. 
gen Ysaye, the Belgian violinist nd Madame Ye«a 
wi e home i it 48 Avenue Brugmar Br els, hav 5 
irds nouncing the marriag f their da te 
Carry to Frw Haris, a engineer The ti 
were solemnized at L’Eglise de la Sainte Trinité (Ch 
f the Holy Trinity) in Brusse T morning 
ber As istom in Continental marriages, an 
nouncement is also enclosed from the mother of brid 
groom, a widow, Madame Michel Haris. wi t 
13 Ferencz Josef Rakpart, Budapest 
Ysaye and Madame Ysaye will arrive in N 
Friday or Saturday of this week on the st 
of the French line. Ysaye begins his s¢ the J 
City High School under the auspices of ev Cit 
College Club. His first New York recit f ice at 
Carnegie Hall, Tuesday afternoon, Nove ) 


‘Artists’ 


ur 
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Tuts issue of THe Muscat Courter will be 
published twenty-four hours later than usual owing 
to the Election Day holiday. 


—- 


Ir the Coalition of Balkan States has no national 
anthem, why doesn’t the United States send it ours? 
It would give us a chance to get rid of the thing 
and build a new one. 

Evrorran journals keep on insisting that Amer- 
ica is “robbing” the Old World of all its great sing- 
ers. Robbing seems to be hardly the right word, 
as full value is paid—and deservedly so—for our 
vocal importations from abroad. 


ANOTHER “greater than Caruso” tenor has been 
discovered, this time by the New York World. 
However, as the same paper calls Titta Ruffo “a 
comic baritone who has been engaged by Andreas 
Dippel to compare favorably with Pini-Corsi at the 
Metropolitan,” nobody will get very much excited 
concerning the news about the young man who is 
to usurp Caruso’s throne as the king of tenors. 


a 
¢-——- — 


Oriections to clothing are filed in the Cincin- 
nati Lancet-Clinic by Dr. Paul W. Goldsbury, of 
Warwick, Mass. He says that human beings keep 
their bodies covered too much and should give them 
more air. Would the medical gentleman costume 
women like Salome and men like Siegfried? The 
proposition sounds chilly just now and should have 
been made in the summer. 


: 


La ScaLa, 
year on October 26, which is two months earlier 


Milan, began its opera season this 


The repertory consists of “Oberon,” 
“Lohengrin,” “Don Carlos,” 
“The Girl of the 
” “Cavalleria 


than usual. 
“Salome,” “Faust,” 
“Feuersnot,” “La Habanera,” 
Golden West,” “Le Donne Curiose, 
* “Carmen,” “L’amore dei tre Re,” by J. 
by Nicola Guerra. Tullio 


Rusticana, 
Mentemezzi, and “Siama,” 
Serafin is the conductor. 


Ar the first concert of the Philadelphia Orches- 
tra, 500 persons had to be turned away with the 
“sold out” answer, and at the second concert 1,500 
were unable to find accommodation in the Academy 
of Music. These figures are official, and if they 
can he taken as an index of the frame of mind of 
the country in general toward symphonic perform- 
ances this season, our orchestral guarantors ought 

feel that the millennium when the public will 
shoulder the entire support of such institutions is 
not as unattainable as it used to seem. 


——— = 


No dividend was paid this year by the Paris 
Opera Comique to its stockholders. Director Carré 
announced that the expenses were too high to per- 
mit of a profit. However, as the Paris correspond- 
dent of the New York Sun remarks: “The stock- 
holders consider the investment an affair of art 
rather than of business, nobody expressed disap- 
letter of Tue Mustcatr 
Courter long ago explained that with the ruinous 


pointment.” The Paris 
“deadhead” svstem practised bv the operatic ad- 
niinistration of the French capital, the guarantors 
never could hope for adequate returns upon their 
money. 
eae oie 

Tne net value of the estate of the late Samuel 
Coleridge-Tavlor, the composer of “Hiawatha,” 
was sworn to at $3,800, and letters of administra- 
tion were granted to his widow. If the copyrights 
of those of his songs that are salable were not dis- 
posed of to the publishers, his widow may receive 
a small income from that source. She cannot very 
well live on $150 a year, which the aforementioned 
capital would give her. Mr. Taylor was a fairly 
successful composer in England. But there is no 


encouragement in all such results as we learn about 
regarding the practical life of composers. Why 
compose, anyway? There are so many composi- 
tions of the great ones that have not yet been ex- 
hausted. Why not try one’s hand at something 
that will enable the family to exist comfortably 
after the head of it has passed away? 


a 


Next Monday evening, November 11, the Metro- 
politan Opera House will open its doors for the 
season of 1912-13 with a performance of Puccini’s 
“Manon Lescaut,” an early work by that composer. 
Lucrezia Bori, Caruso, De Segurola and Scotti will 
fill the chief parts. Wednesday’s bill will be “Goet- 
terdaemmerung,” with Fremstad, Fornia, Alten, 
Sparkes, Homer, Burrian, Weil, Goritz and Gris- 
wold. “Gioconda” is to be given Thursday evening, 
with Destinn, Homer, Caruso, Amato, De Segurola, 
etc. “Madame Butterfly” is Friday’s bill, with 
Farrar, Martin, Scotti and Fornia. ‘“Tannhauser,” 
on Saturday (matinee), with Destinn, Fremstad, 
Sparkes, Slozak, Weil, Witherspoon, Reiss,. Hin- 
shaw, Ruysdael and Bayer, completes the Metro- 
politan opening week in New York. The Saturday 
evening opera will take place at the Brooklyn 
Academy of Music. The work selected is 
“Rigoletto.” Giorgio Polacco, the new conductor, 
figures as the leader of “Manon Lescaut” and “Gio- 
conda.” 





In the present condition of grand opera in the 
United States it ‘is unavoidable for the various 
managers to come into conflict with one another in 
the selection of opera singers in Europe, and there 
is therefore a competition within the group that 
maintains prices and of which advantage is taken 
by the opera agents in Europe, which is, of course, 
a matter of business for them and for which they 
cannot be condemned. There is no prospect at 
present for any sincere co-operation among the 
various managers of grand opera in the United 
States ; they are all steering in a different direction, 
each one with his personal ambition, and no matter 
how much the boards of directors are interlocked 
for the purpose of combination and concentration, 
there never will be any co-operation between the 
managers under the present system, if it can be 


called a system. It is for this reason also that con- 


.flicting concert arrangements are concluded in 


which they manifestly compete against each other, 
and all this chaos will continue until opera comes 
under one single-headed management, which wil be 
the inevitable result of the present strugg’e 


a nee 


Arout New Year's, 1912, a newspaper that is 
devoted to the divine art of music in connection 
with advertising, and that is the only kind of musical 
paper that can exist, stated in its musical reports 
from New York City that this paper or its pub- 
The Musical Courier Company, had been 
sued by various concerns and persons to the extent 
in an aggregate of nearly one million dollars. That 
paper seemed very much alarmed at the prospects, 


lishers, 


and yet nearly a year has passed and we have not 
heard from it in reference to the dispositicn of that 
million dollars. Have the people who had the 
claims of about a million dollars against this com- 
Are the claims still due or what 
has become of them all? If that paper has any re- 
gard for its readers and any for itself, it ought to 
continue its investigations and report as to the status 


pany been paid? 


of that nearly one million dollars, because we were 
mentioned as the chief factor in the question and 
we would like to know something about it our- 
selves. We will pay it, as we always pay, and as 
we always have with regularity paid for the last 
thirty-three years; but we would like to know to 
whom and when we have to pay it, and that paper 
which has made this statement about us ought to 
enlighten us, otherwise we might keep the money. 
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~ A Question of Ethics in Frankfurt. 


(FROM THE FRANKFURTER ZEITUNG, OCTOBER 19, 1912.) 


We 


morning that, owing to an 


this 


“open letter,” pub- 


have already informed our readers 
lished yesterday in the concert programs of the 
Frankfurter Museums Gesellschaft by the presi- 
dent of that society and addressed to the public, 
the editor of the Frankfurter Zeitung has deemed 
it advisable to refrain from any further reference 
to the concerts given by the Museums Gesellschaft 
and to return to their president all tickets for fu- 
ture performances. We feel compelled to present 
to our readers the whole material that has brought 
about this controversy and to explain the reasons 
for our attitude. The open letter of the Museums 
Gesellschaft reads as follows: 

“To the Esteemed Patrons of our Concerts: 

“The severe criticisms of our conductor and of out 
society that are appearing in the Frankfurter Ze! 
tung, which criticisms must discredit us in the esti- 
the that and 
abroad, particularly the report of the concert 


mation of readers of paper here 
first 
given by us this winter, which report we cannot 
qualify as being impartial, are forcing us to appeal 
to the public in this manner. 

“Our attitude heretofore must surely give suff- 


We 


always disregarded the unjustified attacks 


cient evidence of our patience in this matter. 
have 
which have been directed against our society from 
time to time for a number of years past, even at 


the most improper opportunities, such as for in 


stance the complaints about the suspension of the 
opera house concerts, knowing very well that any 
fight against the press must always be made with 
unequal weapons. We have accepted it quietly 
that an artist like Herr Von Hausegger was driven 
away from his field of activity in this city by the 
the 
paper is today highly praising this same artist, after 


antagonism of Frankfurter Zeitung, which 
he has turned his back on Frankfurt, and we have 


Mr. Von 
Hausegger’s invitation to undertake a fight against 


declined — much to our regret today 


the press. Mr. Von Hausegger’s departure having 
enlightened other artists and shown them what they 
had to expect in Frankfurt, it was no easy matter 
to find a successor who would venture to take the 
direction of our concerts in the face of the infor- 
mation received about prevailing conditions here 
“A beginner, no matter how talented he may be, 
was out of the question, as he would have been 
compelled to take up his studies with the orchestra 
of the opera house, because of the impossibility at 
present to create a second equally good orchestra 
in Frankfurt. We had to have a man of such ca- 
pacity and with such experience as to enable him to 
obtain the best possible results with the few rehear- 


Mr. 


thanks were offered 


that his disposal Mengelberg 


Very 


sals were at 


had this courage poor 


to him, not by the public, but by the Frankfurter 
Zeitung. In the beginning the criticisms were not 
exactly benevolent; then, during the time of the 


‘G. critic (nom de plume), they became quite un- 


friendly but yet not so spiteful as those written 


subsequently by Mr. P. B. We have requested the 
Frankfurter Zeitung several times to modify their 
policy toward us—our correspondence on this sub- 


ject is herewith reproduced—but all’ of our com 


plaints were of no avail, because of the pretension 
of the that the 
should be considered as ‘xsthetical valuations’ and 


editor the expressions of critics 
‘based upon the well founded conviction and objec- 
tive opinion of an expert.’ 

“Therefore, the critic exercises his functions, and 
he exercises them in a manner which has no equal 


in Germany ; the editor has denied this; he should 


TRANSLATED BY THE MUSICAL COURIER. 
name to us any other city in which the press put 
\rtistic 


performances awake feelings and feelings are im 


sues such a proceeding or a similar one. 
ponderable. The critic of the Frankfurter Zeitung 
demonstrates that he feels different from the con 
ductor. That is his right. But has he a right to judge 
any different feeling in such language of assumed 
infallibility that he degrades the conductor as if he 
were an inferior artist and intimate to the hearers 
The 


The impression is to be given 


that they make a mistake in applauding him? 
object is obvious. 
to the hearer the following morning that he has 
committed a grave error on the previous night. It 
must indeed be a strange personality that always 
feels different from the public, which, as a unity, 
cannot be denied the capability of feeling right on 
the matter of artistic performances. The manner 
of feeling of such a personality must surely be quite 
another one. 

“All this, however, is surpassed by the report ot 
this The 
under auspices that were not particularly promis 


the first concert winter. season began 


ing.” The production of Reger’s concerto could 
not be ‘looked upon as a standard for critical ex 
amination of the work.’ ‘It was almost to be ex 
pected that Mr. Mengelberg would not get much 
charm out of Brahms’ D major symphony; still it 
was astonishing to observe how far the execution 
‘The 


spirit of uninteresting emptiness and boredom hov 


was behind the very moderate expectations.’ 
ered over the performance’; and now, to conclude 
another lash, ‘only the stretta of the finale, which, 
very much unlike Brahms, was enhanced with great 
bravado, secured an effective finish of the concert.’ 
You, hearer, you who have applauded, made your 
self ridiculous. Such proceedings are not worthy 
of the name of competent criticism; they slander 
the conductor and abuse the power of the press, 
and against them we are almost helpless 

“The watchword of the editorial department of 
the Frankfurter Zeitung is evidently ‘away with 
Mengelberg.’ and this watchword is the foundation 
of the 
watchword was ‘away with Hausegger.’ 


‘aesthetical valuations.” The preceding 
This is 
the only way in which the criticisms can be under 
them 


stood by anyone who wants to understand 


The fact that two well known artists, both enjoying 


the highest esteem far beyond the limits of their 
recular field of activity, have been made to dislike 
does the 


these events not compel the conclusion that this i 


their activity in this city similarity of 
not a question of ‘aesthetical valuations,’ but of a 


? 11 


‘system’? Anvone who has kept his eyes open all 
these years and who has observed that the columns 
of the Frankfurter Zeitung were alwavs ready to 
receive anything that was apt to depreciate our or 
ganization. anyone who has not noticed the cres 
cendo in the attacks upon Mr. Mengelberg, which 
attacks began last year, anyone who has realized 
these facts must come to the conclusion that all thi 
is done for the purpose of diminishing the artistic 
reputation which our society enjoys, and of making 
it impossible for us to get or keep any conductor of 
Tt is the tendency of 
destruction which is here exhibited. 


stich excellent qualifications. 


“We feel that we owe the above declaration to 
the honor of our conductor, as well as to the dignity 
and the reputation of our society. 

“Tue Presipent or THE Franxrurter Muse- 
ums, Gesectscuart, E. V.” 
“FRANKFURT AM Matn, October 12, 1912, 


* 


“FRANKFURT AM Matin, December 8, 1911 


‘To the 
Druckerei,* G. m. b. H., City: 


“Dear SIR 


Vanagement of the Frankfurter Societaets 


In order to safeguard the interests 


of our society, we deem it necessary to acquaint 
vou with the fellowing facts. The former conduc 
tor of our concerts, Siegmund von Hausegger, 


whose letters are before us, has resigned his posi 
‘f activity, principally because 
the 


Frankfurter Zeitung in criticising his concerts, as 


tion after three years 
of the personal, spiteful language used by 


his reputation as conductor was seriously endan- 


by these 


for cities 
The qualities of Mr. Von 
highly cultured and very talented 
the 


gered criticisms, particularly 


outside of Frankfurt 


Hausegger as 
gg 


concert leader are generally recognized by 


and even your esteemed paper has 


Mr. Von 


musical 


lately expressed your appreciation of 


Hausegger in this respect 


“The same manner of criticism which Mr, Von 


Hausegger had experienced has been applied by the 


Frankfurter to his successor, and the latest 


Zeitung 


references to this artist are so full of contempt that 


every intelligent reader cannot help fearing that 


Mr 
for the same reason as his predecessor. 
“We cannot believe that it would be indifferent 


Mengelberg may also shortly leave Frankfurt 


to the management of so important a paper as the 


Frankfurter Zeitung if for the second time the case 


should occur that the department for music criti 


cism causes the departure of a musical director 


who is recognized by the whole musical world as 


being one of the best, and through this irreparable 
loss inflict serious damage upon the musical life in 
our city and a highly respected institution, which 
is in existence over one hundred years 
“In 


longer remain 


the interest of our society we cannot any 


lent at the depreciation of our con 


ductor and also of this society in the estimation of 


the musical circles here and abroad, by reports which 


are in direct contrast to the criticisms of other local 


1 


performances, and which are also in contrast to the 


mcerts given by similar societies in 
, and, last but not least, 


reception of M1 


reviews oO! <¢ 


other citie in contrast to th 


enthusiastic Mengelberg’s artistic 


offerings, here as everywhere else, by the public 
ind, everywhere else. also by the critics 


‘The above explanations are based upon careful 


consideration, and a ypy of the letter has been sent 


to the president of your company. We trust you 
will eive th matter muir kind attention, and with 
the expre n of our highest esteem, we are 
rn RESIDENT OF THE FRANKFURTER Mt 
\y I HAFT, | \ 
| es 
KFURT AM Main, December 22, 1912 


To the President the Frankfurter Museums 
/ ft, I Frankfurt am Main 

‘G We wish to inform you that we 
have take é nizance of the ( ntents of your letter, 
which you addressed to us on December 8. How 
ever, we are not in a position to make any decision 
regarding the matter in question According to the 
reanization of the Frankfurter Societact 


b. H., the editors of the different 


Druckerei,. G.n 


papers published by this company have to handle 
the public occurrences and performances personal! 
independent from the management of the ent 

prise. We have, however, remitted your letter t 


the editor of the Frankfurter Zeitung, who is cor 


petent in this matter. Very respectful; 
“THE 
SOCIETAETS DRUCKERE! 


(Conclusion follows in next tissue 


MANAGEMENT OF THE FRANKFURTE! 





*These are the ficia e | " er Zeitung. Our 
4 
readers w baerve er that f . ae ayes t 


answer this letter 
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COMBINATION AND PUBLICATION. 


lo the Philadelphia Saturday Evening Post, 
Pierre V. R. Key, music critic of the New York 
World, contributes a valuable article called “The 
Inside of the Singing Game.” Mr. Key makes it 
iin with his arguments that singing is a very 
erious thing and in no sense a game. He tells 
many facts which, while they are well known in th 
al profession, will surprise the lay readers of 

the Post—except those who also read Tue Must- 
cat Courter. For instance, speaking of the in- 


trigue and favoritism practised by some of the 


cliques in New York, Mr. Key says: 
n wheels grind without a stop; and 
vhen n entangled in them they are merciless 
‘ In New York there were several musical 
teri vho not only controlled their own undertakings, 
but mbinec minated the larger entertainments, even 
of those held in other citie They would have de 
1d they been accused, yet the condition existed 


ger who wa not approved by these people, or 
1 
{ 


not vouched for by influences working harmon! 
found it hard to progres They did not 


have the power absolutely to crush, but they could make 


more than a few first 


t imp i ! an artist to secure 
lass New York appearances and could cause him no end 
annoyance 
Singer f the temperamental type, who are easily ex- 
ed, found it pretty hard to meet these conditions with 
ut artistic injury. Brooding over their failure to secure 
engagements in certain directions, or being in the least dis- 
uraged, affected the caliber of their public singing. 


Even the phlegmatic ones were seriously disturbed after 


onstantly failing to climb such barrier 
Thanks to Ture Musicat Courter and its fre 
rent exposures of the “wheels-within-wheels” and 


the attempts to obtain monopolistic control of mu 
ical New York, the combination spoken of by Mr. 
} 


ey was forced slowly but surely to relinquish its 


grip and submit to fair competition. Through Tue 
NY CourRIER’ 
ild-be 
ntly subscribed money to one or more of the in 
allied 


affairs 


USICAT 


publication of the workings of 


€ wo trust, many who had inno 


persons 


were made aware of the 
their 


titution with it 


real state of and not only withdrew 


pport, but extended it to independent organiza 


fion 


and individuals. 


Gradually the manipulators have been forced 


from strategie positions and now are seeking 


desperately to retain the little power they have left 
id to operate in other fields which do not come so 


It is safe 


meritorious 


closely under Musica Courter scrutiny. 


to say that at the present time any 


irtist or musical organization soliciting patronage 
in New York will at least receive what Theodore 
Roosevelt aptly termed “a square deal.” 


\nother eloquent paragraph in the Key article 


tells how necessary it is to utilize a musical jour- 
nal for publicity and to have such material read 
over the country by managers and others hiring 

al soloists.’ 


It is an old story that American daily newspapers 


id outside of the cities in which they are 


e not re 
rinted, for the Associated Press sends all impor 
int news by wire to practically every corner of the 
ited States and it is read in villages from Maine 
New York, 
and Chicago 


fornia as soon as in Boston, 


4 P 
j 


elphia, Washington, 


nderstood, of course, when we say news, 


ve do not mean reports of concerts or opera 


performances. They do not constitute news in the 
\ ted Press service and therefore are not in 

except in notorious cases, like those of 
S T Parsifal,” “Elektra,” etc., when sensa- 
tional and extraneous attendant circumstances suc- 
ceeded in making those, operas of general and not 


specifically 1usical interest, and short reports of 
the way the works were received went out over the 
| 


Associated Press wires 


The only way for an artist or organization prop- 
erly to utilize a success anywhere so that it shall 
be taken cognizance of in all those localities and 
by all those persons whom it is legitimate so to in- 
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form, is to advertise it in THe Musicat Courter. 
That probably is what Mr. Key had in mind with 
his remarks on publicity. 


<@ 








In May last Tue Musica Courter called atten- 
tion to an arrangement that had been made between 
Mascagni and Gabriel D’Annunzio, for the former 
to write the music for an opera called “Parisina,” 
after the tragedy of D’Annunzio. The London 
Observer and the London Daily Mail of October 
20 publish this information with an interview by 
Mascagni in Rome, in which he talks about his pro- 
posed opera and the proposed music. Mascagni 
goes through this tragedy and explains its adapta- 
tion to music, and he discusses the whole question 
as if the opera, which has not yet been composed, 
had already been played in hundreds of opera 
Sup- 
pose we wait and give the opera a chance to com- 
pose itself. Mr. Mascagni has written a large 
number of operas that have not been given very 
often, especially outside of Italy, after their pre- 
liminary performances, and while we hope that 
“Parisina” will not join that multitude, we think 
it would be wiser for Mascagni to await the time 
when those for whom the opera is to be given will 
have an opportunity to hear it. All these prelimi- 
nary booms of operas not yet composed, not yet 
produced—all these preliminary and advanced state- 
ments have thus far led us to very indefinite results. 
In America such operas as were similarly boomed 
hefore being produced had a very sad ending at 
their beginning and will be heard no more, very 
much like a large number of other operas that usu- 
ally have these preliminary introductions. Of all 
the things in this world that can prosper best in 
silence, the uncomposed opera is the most prefer- 
able. Very few composers can afford to do what 
Richard Strauss does; but if we study his case we 
will find that he has very little to say until his 
opera says it on the night of the first performance, 
and even “Feuersnot” has not vanished from the 
repertory yet. The only opera of Strauss’ that has 
not scored is his first work, “Guntram,” and even 


houses with the most pronounced success. 


that is produced at times. 





not permitted to appear in 
Last month the tenor Herold, 
well known in Copenhagen as a member of the 


DANISH actors are 


Northern Schleswig. 


opera house, was engaged to sing at Flensburg, and 
he arrived there he found that the concert 
An appeal was 


when 
had been prohibited by the police. 
made to the president of the Government Depart- 
ment, and he had no objection and left it to the 
At the last moment those officials said that 
Herold could sing, on the condition that he would 


pe lice. 


it was also 


stated that police officers would be placed in the 


not perform any Danish songs, and 


aisles. Subsequently, a compromise was arranged 
through which Herold delivered some Danish songs 
by agreeing to print on the program the German 
translations of the texts. This took place in the 
German Empire, in October, 1912, and it should in- 
dicate to people who believe that patriotism no 
longer exists that it is still a very strong element in 
Europe, as strong as with us, although it is the most 
primitive of all passions. 


. 


Director Henry Russell, of the Boston Opera, is 
favorably inclined toward producing the new Indian 
opera (as vet unnamed) by Charles Wakefield Cad- 
man. While the Indian operas so far heard have 
not been able to score success, chiefly because of un 
inspired music and secondarily because of vapid 
and undramatic librettos, it is possible that the Cad- 
man opus will prove to be an exception to the rule. 
Its comopser is exceptionally gifted and has been 
able to set the whole musical world to singing his 
Indian songs published several vears ago. - There is 
no reason why an Indian opera should not be suc- 


cessful if it possesses the same qualities that have 
helped Egyptian, French, Spanish, Italian and Ger- 
man operas to conquer the public and the experts. 
In the last analysis it all is a question of the music, 
for a bad libretto never has been able to ruin a really 


great operatic score. 
——*- 





Own another page will be found an article from 
the Frankfurter Zeitung of October 19 called “A 
Question of Ethics in Frankfurt,” in which the topic 
of criticism is paramount and reduces itself to the 
following: that those who are displeased at criti- 
cism will find fault and those who are pleased with 
criticism will condone the offense. Mr. Mengel- 
berg is considered one of the greatest symphony 
conductors of the age, and the papers of St. Peters- 
burg and Rome and Amsterdam (where he has a 
permanent orchestra), give him, not only a com- 
mendable encouragement, but also fulsome praise 
and a great deal of space in their columns, and the 
paper of Frankfurt, where he also conducts regular 
concerts, but without a permanent orchestra and 
without those rehearsals which can come through a 
permanent orchestra only, finds fault with his work, 
and thereupon, when the society writes to the paper 
and finds fault with the paper, the latter returns the 
tickets and pays no more attention to the concerts. 
Criticism is a question of life; sometimes it ex- 
presses itself by means of literature and sometimes 
it is merely the expression of a temporary feeling, 
which requires no literature for declaration. Some- 
times it is a question of prejudice that must be 
settled between the writer and himself, whether he 
has a conscience or not. Sometimes he has an in- 
tellect that takes the place of conscience, but we 
begin to doubt very much whether criticism is a 
matter of art, especially musical criticism. Certain- 
ly, the history of musical criticism does not indicate 
anything of the kind. Next week’s paper will have 
the second and last installment of this article, and 
then, when it has been read by those who feel dis- 
posed to read such things, each reader will decide 
for himself what to think of it. 

ee 


ARNOLD SCHOENBERG'S songs, “Pierrot Lunaire,” 
with the declamations of Albertine Zehme, of which 
this paper has already spoken, were produced in 
Hamburg, October 20, and notwithstanding what 
was called “hysterical yelling” of the reciter and 
the peculiarities of the composition, the applause 
was so deafening that Schoenberg had to appear on 
the podium. Other news from Hamburg is to the 
effect that the Senate of that city and the Council- 
men of Altona, the adjoining city, are co-operating 
for the erection of an opera house and theater, 
something on the Stuttgart system, the one to be an 
“intime’”’ theater for smaller productions and light 
operas, and the other to be a grand opera house. 
This may by a combination prevent the projected 
construction of an opera house in Altona. Apropos 
of Schoenberg, in this week’s Mustcat Courter 
letter from Berlin will be found a derogatory criti- 
cism of the new composer, on the part of our repre- 
sentative in the German capital. Such opinions are 
published in this paper even when they conflict 
with our editorial opinion, for THe Musica 
CouRIER is an open court and believes that honest 
discussion is healthful for the cause of music. No 
critical view will either make or break Schoenberg. 
His compositions tell their own story, and the 
world, always heedless of critics in art matters, will 
listen or reject as it sees fit. 

“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of of Music 


Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
ing—and where pl ne th Fo a ; 
ing are pre 
pounded by The Musical Courier, September 
13, gti. 
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Gottfried Galston’s Gifts. 


Nothing less than tremendous were the pianistic 
and musical qualities displayed by Gottfried Galston 
last Saturday afternoon at his recital in the new 
Aeolian Hall. 

One had been led to expect much after reading 
in THe Musicart. Courter the accounts of the 
Galston appearances in Europe for several years 
past, and after perusing the exceptionally impres- 
sive programs which he elected to play. Then, too, 
there came from the press his “Studienbuch,” con- 
taining analytical remarks and practical observa- 
tions concerning the manner of performing every 
composition in his extensive repertory. To piano 
the “Studienbuch” 
document almost as important in its way as the 
Von Bilow edition of Beethoven, the Klindworth 


connoisseurs represented a 


revision of Chopin, and the Christiani “Principles” 
and Kullak “Aesthetics.” Pianistic America looked 
forward to the visit of the author of the “Studien 
buch” as an event of striking musical importance. 

Be it said at once that Gottfried Galston came 
up fully to all the high expectations which had been 
formed. His serious artistic bent asserted itself in 
every number on his program and seemed the more 
astonishing in view of his youth, for at his age 
most of the great piano heroes had not yet penetrat 
ed to the sacred inner shrine of music and were 
innocent of the great intellectual and spiritual 
awakening which such a soul pilgrimage inevitably 
brings to the inspired disciple. 

This remarkable Galston apparently has skipped 
the period when mere virtuosity spurs its possessor 
into brilliant display, and imbues him with the de- 
sire to show audiences the qualities of the player 
rather than of the music that serves as his execu- 
tive medium. Then, too, perhaps as a matter of 
temperament, but more likely as a matter of chotce, 
toward which his mental characteristics inclined 
him, Galston never found an appeal in the kind of 
music or the kind of playing which says its say on 
the surface and considers its message uttered when 
the ears have been pleased and the emotions gently 
titillated. The present writer heard the boy Galston 
play a decade and a half ago and remembers that 
even then he seemed to find the truest expression 
of himself in Bach 
appeared to experience no particular upliftment of 


Brahms, and Beethoven, and 
mood, or even so much as the joy of playing, in an 
empty exhibition piece like the Rubinstein staccato 
study in C major. 

It is a matter of history 
Liszt, piano playing gradually formed itself into 


that after the death of 


two schools, one devoted to glorifying and perpetu 
ating virtuosity in the then established sense of the 
word, and the other given to seeking means of 
tonal expression more significant and eloquent than 
glittering technical 


Wagner and 


could be embodied in mere 
forms without a sound musical basis. 
Brahms, each in his own way, had given the im- 
petus toward a general widening of the boundaries 
in instrumental utterance and then came Strauss, 
going even further in that regard than his pre- 
decessors, and boldly extending the harmonic 
scheme to limits they had only indicated. That 
mighty trio showed the way, Wagner and Strauss 
indirectly, and Brahms directly, toward complexity 
in piano expression and slowly but surely there 
sprang up a cult whose devotees set themselves 
probing the greater possibilities of the keyboard 
and to devising new forms and formulas wherewith 
to bring them to practical realization. Brahms’ 
gigantic Paganini variations represented the first 
answer to the question so often asked at the end 
of the nineteenth century: “After Liszt, what?” 
Then came Godowsky’s epoch making arrange- 
ments of Chopin, Weber, Henselt, and the an- 
cients, followed by Busoni’s no less gigantic tran- 


to 


a arrears 


both exhausting the 


resources of counterpoint 


scriptions of Bach, pianists 


in order to make their 
instrument yield the fullest potentialities of expres- 
sion. Even the avowed virtuosi, who so long re 
garded smashing performances of the Liszt rhapso 
dies and fantasies as the very height of pianistic 
achievement, finally found themselves forced to 
compile new arrangements of the old difficulties, 


some of them, like Moritz Rosenthal, playing two 


or three Liszt rhapsodies or Johann Strauss waltzes 





GALSTON IN HIS STUDY 
in contrapuntal combination, and others, like Josef 


\\ agnel 


Long neglected works, 


Hofmann, arranging excerpts for piano 


exposition which for dec 


ades had been thought too severe for public per 


formance, made their appearance on recital 





( LSTON T g rist 
grams everywhere That 1s how Liszt’s B minor 
sonata and many other of his original works, 
Brahms’ piano music, and Beethoven's ops. 106, 
109, 110, and II came to secure regular repre 


sentation in the repertory of all those players who 


sought to measure up to the intellectual musica! 


requirements of the twentieth century. 


rhe foreg ing uggested 


reflective preamble wa 
both by the program which Galston presented and 
by the manner of its performance In 


the 


genera 


stvle he seems patterned after fashion of Bu 


soni, to whom he did homage by opening the cor 


cert with that master’s transcriptions of two Bach 


choral preludes for organ, “Wachet auf, ruft un 
die Stimme,” and ‘‘Nun freut euch, lieben Christen.” 
As the terse and interesting program notes b 


Charles T. Griffes informed Galston’s listeners 


“The choral preludes are short movements based 
on choral melodies with an unbroken contrapuntal 
accompaniment. Bach 


pieces in this form. 


wrote a large number of 
In some cases the chorale and 
the counterpoint enter simultaneously, but the two 
in question have contrapuntal introductions as well 


as short interludes between the lines of the chorale. 
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They are little tone-pieces, the counterpoint of each 
reflecting the character of the choral text.” 

with wonderful skill be 
tween the melodies and their counterpoint, setting 


Galston differentiated 
forth the compositions with exquisite clarity and 
a unique quality by obtaining many 
the skillful 


nuances of touch and of pedal employment. 


giving them 


organ effects from piano through 

The Galston arrangement of a “Sicilienne” from 
one of the Bach sonatas for clavier and flute proved 
to be delightfully melodious and was sounded with 
infinite delicacy by the player, whose command of 


tone cok 


yr and subtle dynamic gradations enabled 
him to give the morceau its required archaic charm 
and quaint simplicity. 

(Juite of a different mould was the cyclopean Bu 
the 
From the first majestic forte 


soni transcription of Bach organ prelude and 


fugue in D major. 


octave scale to the thunderous chord finale, Galston 


conceived the work in heroic mood, and gave a 


truly graphic and grandiose rendering of what 


many musicians regard as Bach's finest example of 


fugue. Massive trills in double notes, prodigious 
chords covering half the keyboard, overpowering 
octave rushes, and marvelously transparent empha 
sis of the thematic subjects, whether they appeared 


on the surface of the ocean of counterpoint or lay 
those were the salient features 
Bach 


with such impressive au 


in its remote depths 
of that 
Galston spread before us 


astounding interpretation which 


thority and convincing musicianship. 
Another herculean manifestation was Beethoven's 
“Hammerklavier” sonata, even though many of the 


less expert listeners doubtless regarded the play 


er’s efforts in the light of love’s labors lost. There 


is too much that is cryptic and recondite in Beetho- 
ven's op. 106 ever to enable it to become really 
popular, except with seriously inclined musicians 
But the 
truly discerning among last Saturday’s audience ex- 


perienced their 


who study it literally as chamber music. 


chief pleasure of the afternoon in 
listening to Galston’s reading of the mighty com- 
position, which reveals Beethoven's genius in its 
most towering aspects. The decisive introductory 


theme, the appealing secondary subject, and the 


fugetto episodes of the first movement were in 
vested with every variety of analytical characteriza- 
cherzo reflected the truly Beethovenish 
iain 


Real nobility of expression and deep elegiac feel 


tion Lhe 


spirit of whimsicality underlaid with vigor. 


ing are required for the voicing of the epical ada 


gio, with its almost Chopinesque melancholy in 
some of the elaborations, and Galston created the 
true atmosphere for the wonderful movement 
Che profound pathos of its last two pages found 
the listeners in a state of receptivity which it would 
be difficult to believe a New York audience could 
experience after hav heard such exacting num 
bers as went before 

The concluding fugue, noted for its length and 
intricac was ta it an uncommonly fast pace by 
Galston and carried through with an ardor and 
earnestness that never flagged, and a technic which 
brought t re rnizably all the many strands ol 
the contra] ntal mesh and vet kept the motifs in 
dominating voice 

\ great outburst of applause rewarded the per 
former after the close of the sonata and demon- 
strated that he had conquered his hearers conclu 


sively and won a permanent place in the affections 


of those who love serious piano art commandingly 
presented. 
the program, and 


No ,, OD 2° No« 
i < | a", 


Chopin examples wound up 


consisted of the etude op. 10, 


I, 2, 3, 5, 6, 7, 8, 9, 10, 11, 12, and the berceuse and 
\ flat polonaise The poetical “Aeolian” sturly 
which opened the group, may have been chosen 
ymbolize the new hall in tone. The F 1 ra 


F minor studies were in the veritable Chopin spit 
Che 
keeping with tradition, which usually makes a tec! 


A minor had an impressionistic tinge, not in 
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nical tour de force of that chromatic conceit. In 
the E minor the middle part was delivered with 
onorous breadth. The study in thirds had rapidity 


The “Cello” etude intoned all its 


and 


accuracy. 
tragic despair. 


A strange departure was the staccato playing of 


the D flat, in sixths. Legato is Chopin's mandate 
for the piece. The “Butterfly” and octave etudes 
eemed to find Galston tired, but only momentarily, 


for in the rapid finger work of the “Storm” etude, 


the exacting arpeggios of the terrific C minor, and 


the resounding fortissimi of the “Reiter” polonaise, 


the pianist was himself again and stirred the house 
ich measures of approbation that after he had 


d the last notes of his recital he was forced 


return to the stage numerous times and fiually 


encores Chopin’s B flat minor prelude, 


one of the Brahms waltzes for piano, in an 


unfamiliar, but very beautiful variation arrange 


ment 
Phe Galston debut was a complete vindication of 
aims and ideals, which many persons had as- 
ured him would be understood by the musically 
elect of this city, but not appreciated by a mixed 
audience in search of tonal entertainment. 
@ 
G;. Ricorpt & Sons have lost in the Federal Court 
the suit which they instituted against Henry L. 
Mason, for including in his book, ‘Opera Stories,” 


non-dramatic versions of “Germania” 


and “Iris,” 


rht privileges of which are owned by the 


Of rig 


Italian publishing firm. It will be remembered that 


the Ricordi house had made endeavors in court 
me time ago for a temporary injunction, but Judge 
Coxe denied the application. Judge Hazel of the 


Federal Court said last week that in his opinion 


“though the copyright act gave the complainant the 
broad right exclusively to translate his copyrighted 


‘to make any other version thereof,’ to sum 


i libretto by 


outlining its plot and relating its in 


cidents in the fewest possible words did not con- 


titute ch a violation of the act as Congress con 


templated \ 


pl literal definition of the words, ‘make 


iny other version thereof,’ would not only include 


the defendant’s publication, but also newspaper pub 


lications atter performance of reviews or criticisms, 


even when written by reporters invited by the owner 


the play to witness the production. The produc 

n of abridgments or reviews of the play or opera 

aving been permitted in newspapers, it makes no 

difference that another without dialogue or stage 

directions embodies practically the same informa 
t ina ilable booklet.” 


WHEN a newspaper One season attacks an opera 
and vindictive manner, and a 
flat 


terview with her, the casual reader may be 


invger in an abusive 


few months later prints over two columns of 


excused for thinking that there must be some reason 


the change of attituc Perhaps the paper is 

to do the opera singer a favor. On the 

| |, perhaps the opera singer is anxious to 

the paper a favor. Perhaps some one on the 

nterested in an opera for which it is diff 

‘ prima donna. Perhaps the prima 

ffered the abuse consents to sing the 

rol Perhaps the newspaper then 

th her, during the course of 

ind advertises the forthcoming 

1 in which the man on the newspaper is inter 

if of those happenings are in 

terrelated Perhaps. At any rate, there is nothing 

wrong in them, espe s all concerned imagine 

themselves to be benefiting It is only the knowing 
outsiders who look on intently and smile 

A 
Mayne the election result was brought about 


laft adminis 
Iden West” at 


somewhat by the fact that under the 
tration we had Che Gu the Go 


the Metropclitan. 











A FINISHED MISTRESS OF VOCAL ART. 





Since Marcella Sembrich retired from the oper- 
atic stage she has devoted her time to song recitals, 
and her coming and going in this country and in 
Europe is a matter of keen interest to singers, teach- 
ers of singing and the larger world of amateurs who 
have some knowledge of voice culture in its higher 
aspects, 

Nothing new can be said of Madame Sembrich’s 
She remains what she has ever been, a 
finished mistress of vocal art. Nature has done 
much to endow the Polish soprano with qualities 
that are needed to make a musical singer. All sing- 
ers are not musical; Sembrich is one of the great 
exceptions. Then she had in her youth the advan- 
tages of a thorough musical education, and thus her 
singing has from the first appealed to the more 


vocalism. 


thoughtful men and women whose sense of enjoy- 
ment is doubly satisfied when a vocalist is also a 
musician, 

Last year Madame Sembrich did not visit Amer- 
ica, but this season she is here, and when a song 
recital by her is announced she is certain to find her 
faithful cohorts on hand to extend their usual ex- 
uberant greeting. 

Tuesday afternoon of 206, 
Madame Sembrich gave her first New York recital 
at Carnegie Hall. The auditorium was filled with 
leaders of fashion and the musical elite, and in the 
upper galleries were assembled the army of stu- 


last week, October 


dents and teachers, many of whom were unable to 
secure seats in the parquet. The diva was warmly 
welcomed, and after she sang her first group of 
songs by Robert Franz it was evident that she was 
in better voice than during her tour two years ago. 
Probably due to nervousness, Madame Sembrich’s 
breathing was not quite free during the first half 
hour of her recital last week, but she later entirely 
overcame this, and sang with unerring beauty of 
style and was particularly happy in her high tones. 
These were surprisingly rich and warm and the 
voice seemed never to have been more even and re- 
sponsive than in the ten Brahms lieder which made 
up the last group, and included seven of the gypsy 
songs, in the interpretation of which the singer dis- 
played all the resources of her interpretative art. 
The program consisted wholly of compositions by 
Franz, Schumann, Cornelius and Brahms, and save 
the Franz song, “This and That” (a setting to an 
English poem by Ward), all the others were sung 
in the original German. Of course there were en- 
cores and in these the soprano departed into the 
realm of polyglot. She sang Schubert's setting to 
Shakespeare's “Hark, Hark, the Lark” and Dr. 
Arne’s “Lass with the Delicate Air” in Engtish; 
Grieg’s “Im Kahne” in German; Massenet’s “Ouvre 
tes French, and the inevitable 
“Maiden’s Wish” in Polish, the singer, as hereto- 
fore, at her New York recitals, playing her own ac- 


yeux bleus” in 


companiment in the Chopin song. 

Throughout the afternoon Madame Sembrich had 
the musical, and wonderfully musical at that, sup- 
port at the piano of Frank La Forge, who accom- 
panied all the songs from memory. 

Besides her encores, Madame Sembrich repeated 
two of her programed songs, “Réselein, Réselein,” 
and “Der Sandmann,” by Schumann. The follow- 
ing was the regular list presented by Madame Sem- 
brich last week: 

Nachtlied 

Wonne der Wehmuth 

Es hat die Rose sich beklagt 

Aus meinen grossen Schmerzen e° 
Phat 


Robert Franz 
Robert Franz 
Robert Franz 
-Robert Franz 
Robert Franz 
..Robert Franz 
......Cornelius 
aan Ret Cornelius 
obert Schumann 


This and 

l iebesfeier . 
Komm wir wandeln ake 
In Lust und Schmerzen ............... 


Mignon 


Brautlieder, I-II ......... weeeeeees+- RODert Schumann 
NNN 2: Ses caias cece neces Robert Schumann 
FRMOTIEZEO <i ccc ccccss .Robert Schumann 
ET acon cue aul rade sine + Dx Raee Robert Schumann 
Der Sandmann ........... Robert Schumann 
Fruchlingsnacht .......... Robert Schumann 


PRE Gre Gin 5 Seiad nc opine cancag ure Johannes Brahms 
An ein Veilchen 
Lerchengesang 
Zigeunerlieder 


......Johannes Brahms 


Johannes Brahms 


a Gieten aa oae waa sla Johannes Brahms 


In such a program as the foregoing Madame 
Sembrich is a model for those vocal students and 
teachers anixous to note the effect of combining keen 
intelligence and rare artistic insight with masterful 
voice management and well controlled musical emo- 
tion, 


Oscar HAMMERSTEIN’S recent applic:ticn to the 
Theaters and Music Halls Committee of the Lon- 
don County Council for a music and dancing li- 
cense for the London Opera House (as told about 
in THe Musica Courter at the time) indicates 
the failure of the English scheme of introducing 
opera in London on a new or national basis, not- 
withstanding the support that had been promised 
on the part of a number of the leading and influ- 
ential musical people of London. It should never 
be forgotten that opera is based upon the support 
of society, either directly through contributions by 
rich and fashionable families, or indirectly through 
their consent with the Government and their per- 
mission to grant subsidies. It may be 
this that the musical men of 
were at the head of this move- 
England represent a great power and 
influence among many of the influential English 
families, and granting this to be true, yet the fact 
remains that the fashionable element which controls 
Covent Garden will not permit, if possible, any 
competition by a second line of candidates for so- 
cial distinction. If it were purely a matter of music 
or opera, the opera might succeed without the sup- 
port of the social powers, and this applies to all 
countries and makes it impossible in America to 
put through a popular opera scheme, no matter 
how often the projector of it may have failed in 
opera schemes of his own; because of his former 
failures it does not mean that he will continue to 
succeed. 


said 
In response to 
London who 


ment in 


Qe 


Wiri the expiration at the end of next year of 
rights of the music dramas and operas of Richard 
Wagner, many of the translations of the scores will 
still be the property of those who hold these copy- 
rights. For instance, the Wagner copyrights in Italy 
are held by Ricordi, but now that the music will be 
released, any other publishing house in Italy can 
adapt its own translations, the Italian translations 
of the German text, to that music. The French 
translations, which have been used in France, are 
still owned by Schott, yet any French publisher who 
wishes to adapt a French text to Wagner's operas 
can have a new text made, and this applies through- 
out the world, Russian, English, Swedish, Dutch, 
etc. The consequence will be that the singers of the 
foreign countries, foreign to Germany, who have 
been in the habit of singing one text, the present 
copyrighted text in each country, will in many in- 
stances be obliged to study new texts, which places 
upon them fresh obligations. But copyright in- 
volves many complications, and it will take a new 
civilization, with more enlightened ideas than our 
own, to establish any kind of uniformity, and such 
an enlightened civilization probably also would dis- 
cover better means to protect brain work than the 
present uncivilized copyright system. 
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Do American Composers Need Prizes ? 


Much common sense matter of interest to Amert- 
can composers is contained in the attached com 


munication: 


To The 


It is pitiful to read of the consta 


Musical Courier 
nt offers that are being 


American com 


made by various interested parties to the 

poser to encourage him t mpose. Lately a society ot 
a : . a ea 

fered a prize ol S10 d a medallion, valued at about 


-fourth that amount, to the composer who could writ 





one 
the best piece of chamber music in the f f a quartet 
for strings What a wonderful incentive to comp ! 
What a conclusive stimulus to write music-—as thoug 
one could sit down with the “divine muse inspire 
the thought that he will rece € 3100 ran i n 
case he.is successtul et h to pieas t ‘yudges 

I tell you it is enough to kill all the I m 
poser might ever have possessed; it is enough to turn hm 
from his chosen course, or drive him out of his own land 


the country which to him is—or should be—the most cde 


What does it all mean yway 

It simply means that they will t take the American 
composer seriously, nor allow him to be serious. He is 
not wanted in the vein which w é low 1 to be trut 


ful and worthy 


It is like saying little boy 


today and I will give you a stick of candy.”” Why should 
the American composer be bribed He does not want to 


be bribed Can he be paid (or bribed) to write musi 


any more than a child can be paid (or bribed) to be good 


Is there any inspiration in bribery? Do not answer it 
by saying that there is inspiration in being paid. Is there 
ny inspiration in being induced to do something by being 


offered a prize? Is there inspiration to be gained from 
composing under such an uncertain condition as the offer 
ing of $100, much less a “medallion,” which fee would not 
much more than pay for the copying of the score Those 
are uncertain conditions at best, because only one com 


poser can gain the prize—and perhaps no one 
judged winner 
American 


composer by 


insist 


patting him on the 


As long as the peopl upon appeasing 


back, just 
his path 


the American 


so long will they stand in his way, filling with 


stumbling blocks instead of clearing it 

What 
positions he has already 
be heard, compositions he ha 
} 


should be done Play of the worthy com 


some 
written, and which are waiting to 
written under the influence 


of true inspiration, whi comes when it will and 


will; whic 


ceases 


when it h cannot be made to yme at wil 


or to go at will. The inspiration to 


compose is the whisper 


of an angel, that will be frightened away by 


of harmony with it. Offer the American composer a per 


formance of a string quartet of his which is a reality 
which is a finished product of his being; that which he 
has said in the sacred language of tone. Organize a means 
by which he can be heard, and judged by what he has 


done, and will do when he knows that he will get a hear 
ing 

Amer 
Organize the 


will be doing 


There is no greater way in which t 
offer him 

be heard 
more in a single year than could ever be done with prizes 


savors of a pat on the back 


inspire the 


ican composer than t hearing 


means by which he can and you 


bribes or anything whicl 


? 
There is already enough good music written by the 


were heard 


to « 


American composer startle the world, if it 


or seen. Perhaps it will take a hundred 
the 
to blind our 
be hid, though the 

Offer the 


public to be the judge 


years 


vince public of this, but it is true 


eyes to this Murder will 


American composer may be 


American composer a hearing 


Offer 


him the means by which he 


shall come into his 





own and he will bring you rare ton 
offerings, tone sermons, tone prayers, and tone consola 
tions, that will raise to the seventh heaver f er 
standing. Give him what he needs, what he deserv 
hearing Hear him: he is calling ‘Americans. le me 
your ears.” Ever sincerely 


Crartes F. Car 


Musical 


status and needs of 


Mr. Carlson has sent many letters to TH 


Courier on the subject of the 
the American composer, and always « 


thes 


ur correspond- 


discussed severely 





ent’s sentiments, even wh 


the existent evil conditions. were optimistic and dis 
belief that 


genius which was blushing unseen in America would 


played the unwavering much musical 
some dav mect with warm recognition. 
While we share with Mr 


prize offerings in and of themselves will never pro- 


Carlson the view that 


duce the American Beethoven or Wagner so warmly 


desired in some quarters, and that hearings of 
neglected works by native composers are in every 
way desirable, we are inclined to disassociate our 
selves from his opinion regarding the ability to 
startle the world on the part of those of our tonally 
creative contemporaries who are without a hearing 


} 


However, there is the possibility that we may be 


wrong, and we even will acknowledge that w« 
would like to be proved wrong. 
rue Musical 


prizes or money offerings in any other form do not 


COURIER pointed out long ago that 


constitute a sure means to bring to the surface com 
posers or works which might otherwise remain un- 


known, Even “Cavalleria Rusticana,” winner of 


the Sonzogno ordered at 


a set price by the Khedive of Egypt, are exceptions 
the As the 
recent instance of failure to duplicate a “Cavalleria” 
“Mona” 


minds of those who remember it. 


competition, and “Aida,” 


that merely go to prove rule. most 


through a prize offer, is well fixed in the 


Prize otters, On the other hand, are not directly 


detrimental to the interests of musical art, for com 
posers are not compelled to enter competitions, and 
even if they do, still many endeavor to obtain hear 
ings as suggested by Mr. Carlson 

It was MacDowell who first protested against the 
patronizing and patting on the back method of en 
couraging the American composer. Un the occasion 
of a Metropolitan Opera House Sunday concert it 
the 


MacDowell immediately refused 


was proposed to devote entire program to 


American works 
permission to periorm any ol his compositions at 
the concert, saying that if they were not worthy of 


being placed on mixed programs of European 


works, he did not desire them to be “patronized” by 
being done at special occasions whose nature was 


more or less charitable. 


MacDowell’s action aroused much discussion at 
the time, but was generally commended by his con 
freres and others who had the proper sense of dig 
nity with regard to treatment of American creative 
artists and their productions, 

By all means let us have hearings, many hearings 
of works by Americans, but let us also have more 


works that are American, and not merely poor 


replicas of musical styles, harmonic formulas and 


constructive methods invented by Europeans and 


used by them with infinitely more skill than has 
been displayed so far by their imitators in Uncle 


Sam's domain. 


Poor Meyerbeer ! His ghost was out again on 


the bill 
Metropolitan, reading that “Manon 


Lescaut” would be the opening opera and not “Le 


Hallowe'en and fluttered sadly around 


| 


boards at the 


Huguenots 


York's latest concert 


with a 


New 


Saturday 


Ham, Aeolian Hall! 


home was opened last afternoon 


tort 


piano recital by Gottfried Galston, and the com 


intimate character, tasteful lighting, and splendid 


the new auditorium made a markedly 


coustics o! 


favorable impression on the visitors, even thougl 


there was much discussion regarding the vivid col 


ors employed for the and ceiling decoration 


wall of 


sat 
sicaie 


An organ occupies the back the stage 


Around the hall is a baicony provided with box« 


and many rows of seats in the rear Some ex 





in such matters asserted that the old rose, gold and 


green tints of the new hall would put the entering 


auditors into a warmer and more sympathetic frame 
of mind than they were wont to experience as they 
stepped into the deadly white coldness of the former 


Mendelssohn Hall. New York needed just such an 


auditorium as the one built by the Aeolian Com 


pany, and after last week’s successful opening, its 
future popularity seems to be a matter of certainty 


rhe seating capacity is about 1,800 


between Felix 
York Philha 


Was 


Owinc to a misunderstanding 
New 


yhnston, it 


Leifels, the manager of the 


»ociety, and k necessary 
to change the date 
New York recital fr 
27. The 


ly <low sky 


monic 
d Godowsky’s first 


November 14 to N 


n having 


vembet 


Philharmonic uunted 


Lip 


make his first metropolitan appearance 


with the orchestra at Carnegie Hall, Thursday 
evening, November 21, and again on Friday afte 
noon, November 22. Mr. Johnston, however, acted 


in perfectly faith and arranged, as in the case 
. ’ ' } 

of Ysavye, for a Godowsky ecital previous to fil 

appearance with orchestra, But when Mr. John 


ston learned that the Philharmonic Society desired 
to have the honor of Godowsky’s mitial 


in New York, after an absence of 


gracefully yielded 1 I veteran organization by 
announcing 1 God ky recital for Wednesday 


afternoon, » debut 


with the Philharn 


anne,” presented in Omaha 


recently by Andreas Dippel and members of the 


Chicago Grand Opera Company, at popular prices, 


zed audiences to both perform 


| ; 
i s 


attracted goo 


ances. There developed something very unex 


pected a little later in connection with Wolf 


local 


Temperance Union brought to 


Ferrari rom the 


Women's Christian 


when a report f 


light the fact that the organization considers the 
cigarette smoking heroine of “The Secret of 
Susanne” a character deserving of its most unre 
served censure and condemnation Llowever, not 


handicap, it 1 


withstanding this | | 


safe to assume that the delicate little wo 


tinue on its pleasure giving course by reason ot It 


vivacious and sparkling themes, spirited action, and 


its eminently delightful orchestration, which 


the music the character of being modermzed Mo 


zart 
3 
Ir is reported that the Ximin Opera of Moscow 
will make an American tour in 19014. The Ximin 
compan a private on yned and operated by 


the gentleman of that name, a wealthy Muscovite 
} te] | tec th ~~ 1? nm 
who 18 passional ey ec to the ause Of Kussian 
opera Phe Aimin pe rmance ften have been 
described in the regular Moscow letter of [HI 
MusicaL COURIER 
* 
Riheldaffer in Concert. 
or the lt wit i i (y I | 
‘ | i I at WW < I { ie 5 
* t ‘ “ ‘ t iit t t 
ip b thie hk tne 
suit pp i" 4 i t 
i the { Pittsburgh, Mr 
Riheld Appe O r 29 t an Jome pianist 
YY Karst t ble re f gs om 
led “O " ‘ Butter Cad 
ty ‘ ( ¢ irom 
Rig ri ted t ice 
; p ‘ i sd 
, t mat th 
we t at it f WS exact Pu 
Ariani to Appear in Boston. 
lria Ariar the disting ed iItaliar pianist 
en engaged he if t efore the Ha i lu 


March 27 


“Carmen” in Baltimore. 


Maria Gay and Giovanni Zenatell er 
ticular stars n { ir ‘ te + 
more by the Chicago-Vhilade ia j 
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PHILADELPHIA OPERA 


‘‘Aida’’ and Titta Ruffo’s Debut in ‘‘Rigoletto.”’ 





OPENS. 











{oranda opera, one Ol 


winter's unerring messen- 


, 1S with us once again. 


the instrumental teachers and symphony or 
cohorts are getting ready to point out that 


pera is a vampire art and sucks the very life 


from the existence of absolute music. Critics 
ve to resign themselves to a long season of 
ntercourse with Gilda, Wotan, Tristan, 


Manrico, Manon, Carmen, Tannhauser, Thais and 


fictitious musical crew 


Our fashionables have 
eather finery into active operation, 


time, and nearly every forte brought with it a de- 
cided tremolo. The “Celeste Aida” lacked distinc- 
tion, and in the great duet of the Nile scene there 
was an absence of that ardor and tonal volume 
which we have been wont to associate with the epi- 
sode. Only at the end of the act did there seem to 
be the necessary impetuosity and fire in Calleja’s 
delivery. The “Chi ti salva” and “O terra, addio”’ 
showed some improvement over the tenor’s previ- 
ous efforts, and led to the conclusion that he had 





mean le the general public will read 

nd mat vel and fill the parquets, 
mies, and gallery altitudes, thus con 
share toward the mil- 
ive grand op 


n yt mon necessary tog 


required by the 


of those cities which are consid 
d worthy of the honor 
Philadelphia also has its Metropolitan 
Opera Hou the one it bought from him 
| 


} bui le | aS 


evening, October 31 


well as he knew how—and 
, marked 
ason’s opening there, of the annual 
f the company which entertains Chi 
Philadel 


ia The intricacies of grand opera own 


oO when it 1s not stationed in 
; 

and executive operation no 

ire confusing to the general public, 

but that is no calamity, for the general pub 


mcern itself only 


with results 
t be ule wed to peep behind the 
of the theater and into the ledgers 


management When mis 





newspaper exploitation and inartis- 
{ ensationalism shall have ceased in the 
ct of our grand opera, then will it 
proper degree of dignity and 
America that it 


in the communal life of such real art 


ine place in 
Berlin and 


ters as Dresden, Vienna, 


However ich reflections did not disturb 


( audience which attended the 
performance in the Quaker City 
velcomed its old favorites among the 


' 


nd listened politely and critically 


in the cast. 


While the title of the Verdi opera is the 
ts heroine, chief interest usually 
ibout Radames, the tenor, and as 
the nt of that role was a singer un 
in this country, critical comment 
begin with him Hiowever, is criticism 
when an artist is making a 
audience and in a country strange 
ers there are whose temperamental 
uch that they can do their best 
ircumstances But every artist 
ite, an to this latter class Icilio 
Radames of the Philadelphia premiere, 
lie was palpably nervous, and 
ere n in his singing, while 
x tioned as a matter of conscience, 
t be accepted as a definite index of his 
T ( mplishments \t a later appear- 
nce voice may be rid of the peculiar constric- 
tion which see! ed tX | ¢ his throat at his debut 
ind caused his tones to sound limited in volume 
and pinched and more or less colorless in quality 
Che “whiteness” so much disliked by American 


audiences also made its appearance from time to 





TITTA RUFFO AS RIGOLETTO 


not been at his best throughout the evening. He 
is a man of herculean stature and build, and in age 
numbers only twenty-seven years. 

Another newcomer was Cecilia Gagliardi, the 
Aida, who has sung in Italy and South America. 
She, too, displayed nervousness, but unlike Calleja, 
it led her into the fault of exaggeration rather than 
of repression. Her sudden dynamic outbursts, her 
anxiety to be heard at all costs in the ensembles, her 
uneven production of high tones, some good and 
some less sympathetic, and her rather spasmodic 
acting, all indicated a state of mental and physical 
unrest which may wear off as Madame Gagliardi 
gains in familiarity with her surroundings. In 
phrasing and general vocal style she seemed to be 
more routined than subtle. Her piano head tones 
and her delivery of “O cieli azzurri” represented 
her best contributions. 

In appearance, Madame Gagliardi is impressive, 


being pleasant as to features, of tall and full figure, 
and graceful in bearing. 

Strongly in contrast to the foregoing renderings 
were the repose, and finished ease of 
Eleonora De Cisneros’ performance as Amneris. 
This opulent voiced contralto, who sings soprano 
tones as easily and effectively as she negotiates 
her lower registers, has developed into an artist of 
authority, whose large experience and constant in- 
telligent study and observation enable her to ob- 
tain her effects without forcing of vocal 


power, 


means, without overacting, and without em- 
ployment of those other measures which 
so many artists deem necessary to empha- 
size their presence on the stage, even at the 
risk of ruin to the spirit of perfect ensem- 





ble. The “Alla pompa che si appresta,” and 
the “Ohimé! morir mi sento,”” were models 
of operatic song, beautifully conceived and 
executed. Unusually rich and _ tasteful 
were the De Cisneros costumes, which set 
off her regal appearance to splendid ad- 
vantage. 

Mario Huberdeau 
and Henri Scott were other artists who 
possessed suavity, confidence and that re- 
serve which is the strongest proof of mas- 
tery. Sammarco put all his old time in- 
tensity and histrionic resource into the part 
of Amonasro, with the result that he made 
the role count in its full importance. His 
pleading to the king and plotting with Aida 
were informed with passion and _ infinite 
vocal variety. Henri Scott, in his familiar 
role of Ramfis, played the part with the 
requisite forcefulness and used his excep 
tionally sympathetic voice with tact and 
polish. Gustave Huberdeau’s King was a 
defined characterization, sung with sonority 
and sincerity. 

The music of the invisible priestess was 
delivered clearly and with precision by 
Mabel Riegelman. 

Cleofonte Campanini, who was received 
with rounds of applause when the audience 
first caught sight of him, gave unqualified 
pleasure with his vital, pulsing beat, his 
vivid reading of the dramatic score, his 
countless nuances of rhythm, color and dy- 
namics and the firm control with which he 
directed and dominated the ensemble. 
Musical precision marked every detail of 
the performance, and the degree of finish 
achieved indicated much thorough rehearsing un- 
der the master hand at the baton. Campanini is in 
command of an uncommonly fine orchestra and 
utilizes it with rare art. 

Andreas Dippel and his stage director, Fernand 
Almanz, must be congratulated for their effective 
scenic pictures and groupings (some of them de- 
parted picturesquely from tradition), the potent 
handling of the procession, temple and tomb epi- 
sodes, and the lovely light effects in the Nile scene. 

Titta Ruffo’s American debut last Monday even- 
ing in “Rigoletto” was an event that seemed to stir 
imperturbable and slow-going Philadelphia to its 
deepest depths, for the great baritone received such 
storms of applause as only very few operatic artists 
have been able to arouse hitherto in the Quaker 
City. He deserved the tremendous ovation extend- 
ed him, for his voice, a baritone that ranges unusu- 
ally high, is of lovely, smooth, mellow quality, 


Sammare », Gustave 
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capable of being used with utmost effect both in f 2 is! aaectinties aonceian ae ae ~ ; 
piano and forte, and so fully the instrument of its | pork | { ballades econd “S Sinding 1 “A 
possessor that it reflects every emotion sounded by | Sg nap tg 5 
him in his marvelously intelligent and faithful 
reproduction of the text moods. “a . : — 
Ruffo’s fame as an ideal Rigoletto had preceded H AS 
him to this country and was justified by his per- "| * . 
formance at his debut last Monday, for aside from “| ; —— 
the remakable vocal equipment and facility just m " 
spoken of, which enables him to exercise absolute | is : 
control and set forth every nuance with exquisite : 
finish, he also was a revelation as an actor, proving : 
himself to be a master of make-up, facial expres- : 
sion, eloquent gesture and character portrayal. His | : 
scenes of tenderness with Gilda, cringing rage with \ \ 
the Duke, and vindictive hatred and agonizing de . 
: spair after the desertion of his daughter and her M 
death, were moments of histrionic impressiveness mon an 
which would have done credit to a Novelli or a Carolina White's Busy Season. 
Salvini. It was refreshing, too, to meet in Ruffo Carolina WI seems destined to be 
. an artist so conscientious that he never coveted the known to At am aud) ° , ' 
center of the stage for himself, never endeavored : - i‘ i ao a. 1 . ‘ 
to attract attention when the dramatic interest at ts role Nai ang » lon tudy and st 
| s app t s 
| t she w a 1 ! t t tl untry 
‘ und he manag RK t M i rt 
Pe oe 
| 
| 
| 
} 
| 
ELEANORA DE CISNEROS 
special train and returning to the metropolis after 
the opera. | 
Campanini conducted with | npeceable accuracy 
and inspiriting vigor. 
a 
; . Ohio’s Warm Greeting to Irene Armstrong. — 
ALMA GLUCI Irene Armstrong, the lyric soprano, who is touring in Photo | 
the West with Myron Whitney, bass has had fine " 
tached to some other character, and always was 
4 part and parcel of the ensemble. So loud and in- pe cs a7 
sistent were the recalls at end of the third act otf te ree ‘ 
that Ruffo and Alma Gluck, after bowing dozens ‘ : . | and 
of times, were forced to repeat their duet before ‘ 
the curtain, as the stage already had been set for 
the fourth act. More details about Ruffo’s rare art Werrenrath in Illinois. 
must hold over for future occasions in order to Reinald W uh, 
allow the present report to reach THe Musicar b Decat —" 
COURIER presses In time. whe as 
Four Americans were heard in “Rigolett 
They were Orville Harrold, Alma Gluck, Margaret 
Keyes and Henri Scott. 
Alma Gluck as Gilda showed her remarkable 
m vocal resources by undertaking a coloratura role, 
although hitherto she has been rated as primarily a 
lyrical artist. She made a splendid impression on , 
the whole, but it was apparent that at least just ‘ 
: now, when she is devoting herself to Lieder and : 
concert work, she is not in the best of mood for 
pyrotechnical singing of the kind required from H 
Gilda. Miss Gluck has too beautiful an organ to 
put it in jeopardy. An orchestra leader was working over a new 1 
Orville Harrold’s showing as the Duke was ex- play at a rehearsal with a widely known manager 
cellent. He possesses splendid material. Margaret too loud,” interrupted the manager. “I can't hel 
Keves displayed beautiful quality of voice and turned the leader, “it calls for forte.’ I 
made all that could be expected of the Maddalena ei answered the manager, “make it thirty-five 
. role. Henri Scott was sonorous as Sparafucile iu Siaoaesomanes rie sor 
and Nicolay did Monterone with dignity and power. success in Ohio. Some of the critical opinions are ap The Wellechor-Konsettvercin of 
There was a very large audience and a contingent pended: : ie will perform this season Berlioz’ t 
of hearers came also from New York, using a BS ae omege roe , linden wited her bearers. Her per- Handel's “Messiah,” and Bach’s “St. Mat a 
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“The Dove. of 


I { 1y evening marked the New York premiere 
os Dove of Peace,” by Wallace Irwin and Walter 
Jami cl A > quot tne flyleat of the piano score, 
Plot by Wallace Irwin and Walter Damrosch; words 
ind lyri y Wallace Irwin; music by Walter Damrosch.’ 

Val Damrosch aid to have obtained the money 
the production, Walter Damrosch helped in rehearsing 
i { W alte Damrosch (at rding to the pro 


) “presents” the opera, Walter Damrosch led the per 


¢ last Monday, and Walter Damrosch made a cur 


ut peech in which he said that “Mr Irwin's lyrics had 
ed themselves,” that “The Dove of Peace” is “dif 
from other successful comic operas, and that “it 

ght t nd a place in New York 
Those persons who are interested in such things re 
nember that when Walter Damrosch first announced his 
ntention to compose fhe Dove of Peace” he said in pub 
terviews (a year before the piece saw the boards) 
it it was the best book he ever had come across Con 


ng the fact that Walter Damrosch was co-author of 


the plot, his praise ol the book therefore takes on a pe 
culiarly amiable aspect However, when “The Dove of 
Peace” was put on in Philadelphia a few weeks ago the 
public did not seem alarmingly anxious to enjoy the best 
k Walter Jamrosch ever had come across, or to hear 
ilter Damroscl music which had been composed by 


Philadelphia public stayed away 

m the performances in such large numbers that a week 
vefore tl New York opening the piece was withdrawn 
from the tage, change were made in the cast, and Mr. 
Irwin was set t much rewriting—whether of his part 
the plot, or of Walter Damrosch’s part of the plot, has 

t been disclosed. Certainly the lyrics were not altered 
iccording to Walter Damrosch’s public admission they 


good that they composed themselves. Just after the 
Philadelphia mishap became definite Walter Damrosch 1s 
ted by the New York Morning Telegraph as having 

| that his music was all right, but the book needed 


[vidently something had happened in the 


itime to the best book Walter Damrosch ever had 


e across 
Of plot there is plenty in “The Dove of Peace” as seen 
at the Broadway Theater last Monday. In fact, there are 
eral plots, and the way they intermingle, bump into and 
nterfere th one another, divide the interest, and halt 
he t with anti-climaxes, caused the lay audience to 


look on in confused wonder and the expert listeners to 
le half in amusement, half in pity. First of all, there 
erence Vonnybrook, a professional agitator lor peace, 
vho starts the paradoxes by becoming a war correspond- 


Next we have Walhie 


grandmother has prophesied in her will that if 


Petruchio Perkins, an unkissed 


indulges in osculation with a woman before he is twen 


five universal peace shall descend upon man. In the 
meantime America declares war upon Spain. Willie and 
fries find themselves upon Guam Island, where say 
threaten to kill them. Willie, then within a few min 

f twenty-five years old, is induced to kiss Hilde 

arcde (he savages instantly drop their weapons All 
the men in the piece are made prisoners by the suffragettes, 
grandmother's will had not included women in the 
peace plan. Terence Donnybrook, a sort of agent for The 
Ilague Tribunal, turns war correspondent, but after peace 
has descended, 1s found in a lonely grove of woods, sur- 
annibal women with whom he sings and 

lance Later he becomes a prehistoric man garbed in 
" kilts and a club. He conquers with that club the 
re} c woman wh in the first act had been a waitress 
New ngland hotel Then, turnabout fashion, she 

with the same club, and puts her foot on his 

\ ick curtain drops, the orchestra makes some 

lly five nutes, and then the United States 

ite i iown, with all the principals and chorus of 

\) { eact n Washington lhe women are 

lchie They topple the Senators and a man 

Uncle Joe” Cannon, out of their seats The 

ire tried for treason. Suddenly the British 

n an aeroplane from Guam. The 

t when Willie thought he was not 

was, on account of the time dif 

{ his birthplace in New Jersey 

, \ ask People hypnotized 

it it came,” explains Terence 

‘ ne else, war makes its reap 

, é ) thoroughly martial and happy, 
except ft i nee SY cannot ielp resenting the 
fact that while the Spanish-American war took place in 
Sos, “The Dove of Peace” mentions Mayor Gaynor and 
the Bull Moose political party. Even the modern suffra 

gette movement was practically unknown in 1808 

To the foregoing story W er Damrosch has set some 
amazing music, which except ne or two episodes. does 


not bear even a remote resemblance to comic opera style 
of the kind to which we are accustomed i he scores of 


the standard composers in that field. Walter Damrosch 
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Peace” Is Heard. 


has taken as his model, consciously or unconsciously, the 
German school of opera comique with its square-cut mel- 
odic lines, its heavy-footed rhythms and its ponderous 
formule in orchestration, He constantly forgets that the 
audience is more interested in the persons on the stage 
than in the character touches which the instrumentalists 
are setting forth, and the consequence is that every bit 
of pleasant theme which melody 
breaks off after a few measures and dwindles to nothing 
in Walter Damrosch's effort to contrive clever descriptive 


promises to become 


orchestration. Of spontaneous musical humor there is not 
a trace in the score, and nowhere does it bubble, and exult, 
and overflow with sheer excess of merriment and unruly 
Walter Damrosch 
man, is not 
therefore it 
comic 


Those who know 
Walter 
trivial qualities, and 
Walter 
opera composer, should have failed to incorporate them in 
Other striking faults consist of inordinately 


com spirit 


are aware that Damrosch, the 
possessed of such 
is not surprising that Damrosch, the 
his music. 
long finales, and situations sustained so unduly with mu- 
sical explanation that they lose all dramatic impetus and 
their significance is forgotten by the time the end of the 
singing and orchestralizing is reached. Two or three 
such uncraftsmanlike interruptions are enough to dissipate 
the interest of the audience in any plot, even when it is 
cohesive and uniform, and not made up of a mixture of 
burlesque, fairy lore, and history like that of “The 
Walter Damrosch tries to follow all the 
twists and turns of the story, with the result that his 


Satire, 
Dove of Peace.” 
measures are restless and shifting in modulation, inter- 
spersed annoyingly often with recitatives, and sometimes 
imost antithetical in rhythm to the palpable metric in- 
tentions of the lyrics—those same lyrics which composed 
themselves. 

If the lyrics composed themselves, they did a very un- 
wise thing when they wrote the words “tuk, tuk” 104 times 
in the opening chorus and then set them to music. It 
seems strange that such a graceful rhymster as Wallace 
Irwin should have written “tuk, tuk” 104 times to imitate 
the cackling of hens. Walter Damrosch seems to have 
been greatly impressed with the barnyard idea, for at the 
end of the opera he has “The Song of the Crowing Hens,” 
with an imitation of the call of the rooster and the words 
“Cock-a-doodle-doodle-dah.” The second number of Act I, 
“We Bright Children of 
“Mark his bright and flashing eye” is 


Minerva,” is a song w.th no 
definite idea in text 
a typical example of the German opera comique style 
aforementioned The chorus dance in “What Lips Are 
Made For” must have driven the stage director almost 
to frenzy, for it has only eight measures and they consist 
merely of a series of harmonic sequences leading to an 
orchestral climax and ending with such abruptness that no 
effective dancing finish is possible. The modulations on 
page 41 of the piano score would make ininitely more 
effect in a sonata than they do in a comic opera. “Dove 
of Peace” is the name of the chief waltz in the work, and 
its chorus, even if not many degrees removed from being 
banal, is attractive and singable. It is distinctly Viennese 
in color, but the musical character of the introduction is 
as distinctly Irish, and to clinch the suggestion, begins with 
the words “I was a lad in Kilkenny.” The mixture of 
styles makes knowing musicians smile. The dance of 
“Step by Step” gives the terpsichorean persons another 
It is a symphonic interlude, with a dozen different 

“Blood is Thicker Than Water’ makes a rude 


attack on patriotism, for the melody of the American 


poser, 


rhythms 


national anthem is made to hustle along in 6-8 time to 
such words as “The Lion proud and the Eagle loud, shall 
Che Sailors’ 
“Fake Walk” winds up with another of these wonderful 


live and love in a rosy cloud, or any old way!” 


Walter Damrosch dances, the figurations in this one sound- 
ing for all the world like a Czerny etude. There are two 
finales of Act I, in which for twenty-four printed pages 
the chorus and principals shout “hurrah” and declare their 
eagerness for war to the tune of a German military march 
that bears a distant resemblance to “The Star Spangled 
Banner,” 

In the second act “Was Ever Maid of Spain” is effective 
because it follows the conventional comic opera way of 
The “Never 


Ask a Lover Why?” has two and a half pages of music 


handling Spanish rhythms and modulations. 


set to the oft repeated query: “Never ask the birds in 
The “Mock 
On page 139 
there 1s a stage direction reading “Willie falls wounded.” 
He did not fall wounded last Monday evening, so evi- 
dently at that place the book recomposed itself. A pic- 
turesque tableau winding up Act Il was accompanied by 
“The Dove of Peace’ “There's Nothing Sweeter” 
“Ten Thousand Years 
Flood” has eight measures of introduction 


mating season why by two and two they fly.” 


Battle” is more German opera comique 


waltz 
(Act IIT), more opera comique 
Before the 
which are the best thing in the number and should have 
been its main musical theme. “Rose of the South,” more 
German opera comique, has the classic lines, “He don't 
love me,” and “she don’t love me.” The ensemble, No. 21 





(piano score), with its refrain of “You did, you did, I 
didn’t, I didn’t,” recalled memories of the famous chorus 
in McClellan and Caryll’s “The Pink Lady,” whose bur- 
den was “Dondidier did, Dondidier didn’t.” 

The forty time repetition of “tut, tut” in “Woman, How 
Dare You” is like “tuk, tuk,” which composed itself. 
“Ochone, Far, Oh Far is the Mango Island” has exotic 
color, so much so that the cannibal maidens do languorous 
dances to strains that are an admirable blend—in har- 
monic suggestion—of Chopin and Richard Strauss. “March 
of the Suffragettes” is noisy, blatant, entr’acte music which 
fills out the time for the ridiculously long “dark change” 
spoken of before. The concluding scene, in the Senate 
chamber, drags insufferably, is opera comique. again, but 
bears the distinction of having the words “good-bye” sung 
forty-six times in succession, interrupted only by a few 
recitatives here and there. The flying machine episode 
time, 1898—and the final chorus wind up “The Dove of 
Peace” tamely and incongruously and left at least one 
He could not 
conscientiously join in the applause showered so warmly 


hearer bewildered and thoroughly wearied. 


on the composer by his family in many of the seats and 
Although the Metropolitan Opera House subscrib- 
ers had first choice of parquet tickets, the audience was not 
a Metropolitan Opera House audience. 
cellent parquet seats were bought shortly before the play 
began, by persons who sat not far from THe Musicat 
Courier representative. As a rule a comic opera first night 
in New York is sold out for days before the event. But 
perhaps loca! audiences would rather hear lyrics composed 


boxes. 


At least two ex- 


by the composer than lyrics that compose themselves. 

The comment of the daily newspapers, as usual, was 
contradictory on the whole regarding “The Dove of 
Peace,” but in certain critical details they concurred. From 
the Times one gleans this: “‘The Star Spangled Banner,’ 
played in the orchestra, thrilled the auditors to a high 
pitch, but after that it must be confessed that the interest 
dropped to a large degree. Two things ‘The Dove of 
Peace’ needs more of are comedy and _ tunes. 
Musicianship there was in the score, but melody was fre- 
quently lacking.” More severe is the Press, which says 
that “In the field of comic opera both librettist and com- 
poser impress one as being amateurs, Again and 
again climaxes prepared with care are brought to naught 
by the bungling hand of the novice. Evidently 
Damrosch made a bold attempt to write music on a some- 
what higher plane than that usually provided for devotees 
of comic opera. Unfortunately, however, he 
failed to find the true proportions between the music and 
the dramatic background of his librettist, failed to furnish 
a perfectly congruous accompaniment for the collaborating 
author. Thus often he has laden humorous or farcical 
episodes with musical verbiage altogether too ponderous 
Barring one or two songs, that are good enough to win 
favor outside of the theater, there is little freshness in 
Damrosch’s score, little vitality and no spontaneity what- 
ever. Almost every page bears evidence of labor. Hard- 
ly a melody flows freely, as if it had welled into the com- 
poser’s mind without warning.” 

Discovered by the Tribune is that “Something more than 
clever musicianship and skill in writing humorous verse 
is necessary to make a successful operetta. . . . The 
more sincere the attempt to give artistic aim to musical 
comedy, however, the greater the demand upon technical 
skill in creation and production. This is the great obstacle 
which confronts novices in the field, as was brought home 
to the attention of the amiably disposed friends of Wal- 
lace Irwin and Walter Damrosch, who saw and heard the 
first performance in New York of ‘The Dove of Peace.’ 

There are some good, breezy strains in the score, 
with a native tang to the marches and some sentimental 
music which is pretty and graceful, even if not strikingly 
original in idea nor always happy in structure. . . . 
And, of course, an all pervasive waltz, which called for 
many performances last night, though a nice taste may 
have preferred a hornpipe and a Spanish dance as less 
conventional and more piquant. It seems to be easier to 
begin an operetta than to continue it. . . . In such 
songs as ‘Prehistoric Man’ and ‘Far, Oh Far is the Mango 
Island,’ these lyrics and their accompanying pantomime 
interrupt the action, and the intermezzi sound amateurish 
and create tedium, and Mr. Damrosch’s efforts to make 
them musically interesting are wasted.” 

In a headline, the Herald remarks that “The Dove of 
Peace” is too tame to please, and continues: “As a matter 
of fact ‘The Dove of Peace’ is pretty dull for Broadway. 
. ... Asa rule the music is too ambitious for the ‘tired 
business man’ who wants his to tinkle merrily. Nor is 
this the only fault. The book is hopelessly uninteresting. 

All worked with might and main, but for all that 
‘The Dove of Peace’ was a very, very peaceful comic opera 
bird—too much so, it would seem, for the theatergoer in 
Broadway, who likes his bird more humorously frolicsome 
and infinitely more popularly tuneful.” 

Damrosch’s music is considered by the Evening Tele- 
gram to be “not very novel, and never very irresistible.” 
Also, “The piece drags,” and ““The Dove of Peace’ should 
be taught to quicken her flight.” 
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rned $1,000,000,000, Gotch’s (the wres 


New York 


$s00,000, Caruso’s mouth and 


er night, Fitzsimmons won a pugilistic 
a fortune with his left arm, Pader 
ed together $1,000,000 in one concert 
runnet has made $100,000 with his 
$1,500 per week for manipulating 
intake for a single tour never 
ke $1,000,000, but it did re ach the 
f nearly $200,000 during one of his 
The World forgot to add that 
dly rewards to some persons in the 
nn, 
en gotten by the medal giving 
ist vho put Beethoven's *Ham 
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t I is to marry a tinety-nine 
Cush will be the utcorme 
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ends me thi Doubtless you will 
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d iny of the visiting pianists this 
| a 

ming into fashi Caroline Mihr 

talesman in the Becker case, and 

ett, the composer, has been called on 

t rs are to be selected who will 

f ing the actual killing in the 
= oe 

hat Gottfried Galston, at his piano 

e a reading (of the “Hammer 

| mmend him to the serious 

mus tle w perhaps hap 

\ e play with wonderfully 

th incing distribution of ac 

| led Beethovenian in that i 

t fulness and beauty without mere 

er, the Times informs me that to 

’ ne wonderful movement, “one 

t f Beethoven's later life that 

ispirations, griefs, resignations, is the 

n emotional gifts than Mr. Gal 

not achieve everything that it offers 

lhe Press found that “at no time 

the pall of frigidity that hung 

tin did the fire of temperament 

ides e spread over his interpre 

was not surprising under the circum 

Beethoven's long and difficult 

i pus 106, became something of 

{ ne stil f the same work, the 

tl here amazing technical skill was 

tel t th service of poetical utter 

‘ pressive a piano performance 

cal neert room” It may be said, 

1¢ pat tto, that divided they 
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In Chicago 

M Bert Leston 

c evoted to 

Waly \ W! was in Cl 

ver some 

cy W he ) ht Ut 

get said Mr. V n part, ‘he 


sounds to me like a drunken plumber throwing a monkey 
Mr. White is a distinguished 
understand 


wrench across a tin roof.” 


journalist and author, and seems to music 


about as well as most distinguished journalists and au- 
thors. 
RRe 
On the other hand, that distinguished ex-bookmaker 


and king of the betting ring, Sol Lichtenstein, sold his 
library at auction last week for $31,594. The collection 
included editions de luxe of Balzac, Hugo, Tolstoy, Lever, 


louis, Dickens, Henley’s Shakespeare, etc. 
nme 
mong those present” at the Galston recital last Satur- 
day in new Aeolian Hall were: Rafael Joseffy, Oscar 


Saenger, Franz Kneisel, Clarence Dickinson, Alfred Hertz, 


Charlies Steinway, Ernest Urchs, Albert Spalding, Joseph 


r, Lilienthal, Comptroller John Brown, of the Metro- 
politan Opera; Myrtle Elvyn, Mr. and Mrs. Irion 
(Yolanda Mér6), Arnold Somlyo, Kate S. Chittenden, 


Professor and Mrs. William R. 
Arnold, F. X. Arens, Arnold Volpe, 
Kurt Schindler, Rudolph Schirmer, Walter Henry Hall, 
Mrs \. M. Bagby, Mr. and Mrs. Hein- 
rich Meyn, Professor Riibner, Felix Liefels, Arthur Claas- 


Professor Gow, of Vassar; 


Chapman, Richard 


Gustav Hinrichs, 


sen, Dorothy Draper, Mrs, Charles H. Ditson, William 
Guard, Louis Koemmenich, Rubin Goldmark, Sigmund 
Herzog, Henry Holden Huss, Victor Harris, Elliott 


Schenck, Arthur Whiting, Frederick Steinway, George W. 
Courtland Dr. Otto 
Schirmer, Ludwig Marum, Max Heinrich, George Gran- 
berry, Dr. Elsenheimer, Carl Hein and August Fraemcke 


nner 


“Shades of Mozart! 


Naumburg, Palmer, Bruno Huhn, 


Must 


Professor (soliloquizing) 
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Reproduced by courtesy of Shubert Company, of Cleveland, Ohio 
a living out of these worms, after a six year 
in Leipsic ?” 


n the watch for poetical assault and battery, the 
Evening Mail points out a near-rhyme from “The Dove of 
Peace,” 


Ever ¢ 
in the words “fly paper” and “sky scraper.” 
RRe 


“The Yellow Jacket” is a Chinese drama produced gut- 
cessfully in New York last Monday. In his critical com- 
ment on Acton Davies, of the Evening Sun, 
whispers “It also reminds us in its wonderfully expressive 
incidental music of another Which is—but of 
we'd never dare mention it inside of the Metro- 
House !—that the incidental music which 
Wilham Furst wrote for the original Belasco-Long play of 


the piece 


thing 
course 


politan 


Opera 


‘Madame Butterfly’ was infinitely more Oriental and tragic 
and atmospheric than any of the music which Puccini 
subsequently wrote for the now world famous opera of 
the same name.” Carried unanimously. 


RRR 


And among the New Yorkers who went over to Phila- 
delphia on a special train and heard Ruffo sing in “Rigo- 
letto” were Philip Lydig and party of six, Henry Lesser 
and party of three, S. M. Craig and party of three, How- 
ard Potter, A. F. Adams, Oscar Saenger, Mrs. and Miss 
Saenger, Daniel Frohman, Signor Buzzi Peccia, Hattie 
Clapper Morris, Mrs. E. E. Smathers, Louis Blumenberg, 
Earle Lewis, Alexander Lambert, M. H. Hanson, Sylvester 
Rawlings, Mr. Keyes, M. Halperson, H. Meltzer, L. M. 
Ruben and Mrs. Ruben, Gottfried Galston, Efrem Zimbal- 
ist, Pierre V. R. Key, Charles Henry Meltzer. Max 
Hirsch had charge of the Pennsylvania special. 


According to the St. Louis Republic, Dr. C. H. Hughes, 
a famed alienist, says, thank you, that John Schrank, who 
shot Colonel Roosevelt, “looks more like a harmless mu- 
sician than a natural murderer.” 


Boston, October 27, 1912 
To The Musical Courier: 

The daily newspapers have announced the “first per- 
formance in America” of “Ehjah” as a grand opera, as 
taking place in Pittsfield, Mass., last week. 

Mendelssohn’s oratorio “Elijah” was performed as a 
grand opera with scenery, costumes, and properties, at the 
Hyperion Theater, New Haven, Conn., May 8, 1901. The 
chief singers were Shannah Cumming, Marguerite Hale, 
Ericsson F. Bushnell, and William H. Rieger. The pro- 
duction was in charge of Frank Lea Short, then director 
of plays at Yale University, and formerly a stage manager 
for Charles Frohman. If I am not mistaken, Emilio Agra- 
monte was the musical director. 

Yours very truly, 
Pup Hate. 


nner 


Dr, Ernst Kunwald, new conductor of the Cincinnati 
Symphony Orchestra, was introduced to a mixed grill at 
the Waldorf-Astoria when he passed through New York 
recently and vows that it is the greatest of all American 
institutions. 

Arrived in Cincinnati, Dr. Kunwald was waylaid by the 
reporters of the Commercial-Tribune, the Times-Star and 
the Enquirer, and to each one he found exactly the right 
thing to say. The Enquirer man learned that Cincinnati 
Kunwald this winter Brahms’ C minor 
fourth, fifth, “Pastoral” and 
fourth and “Pathetique,” Mo 
artz’s “Jupiter,” Berlioz’s “Fantastique,” Haydn's B flat, 
“Domestica” and Mahler’s first. Doh- 
nanyi, Gernsheim, Wagner, Liszt, Handel, Bach, Weber, 
Dukas, Mendelssohn, are other composers to be heard, 
with Debussy, Reger and Bruckner on the waiting list, 
To the Commercial 
Kunwald related this simple tale, which no press agent 
could have written: 


is to hear from 


symphony, Beethoven's 
“Eroica,” Tschaikowsky’s 


Strauss’ Enesco, 


for there are only twelve concerts 


“It was on April 17, the day of the eclipse of the sun, 
when a dim twilight had settled over our city, that my 
wife and I were sitting in our home, wondering at the 
darkness, when the doorbell rang sharply. Only on two 
other occasions had I heard such sharp ringing, when my 
mother and father died, and I said to my wife: ‘I wonder 
what disagreeable news we have today.’ Great was 
joy and surprise to find Mrs. Holmes’ cable asking me if 
I could come to take charge of the orchestra. Outside in 
the streets was darkness from the eclipse, but inside our 
home was great light and happiness.” 

Imbued already with the true American monopolistic 
spirit in its best form, Kunwald said to the Tinies-Star 
news gatherer. 


my 


“| have studied and I have played everything, all things, 
operettas, operas, music dramas, symphonies; I have 
directed them all. I have wished to express the fullness 
of this experience in my own way, through my own 
orchestra, under conditions which seem to me suitable for 
such expression. In some German cities this is possible, 
not im Berlin. Not Strauss has this freedom, or Nikisch 
I wish to have my orchestra for my own. But in Berlin 
we must always have guest conductors; not that they are 
not desirable, but for a man to work out his musical con- 
victions, to express the fullness of those convictions, he 
must have it all.” 

nRre 


Apologizing to the Nashville Tennessean, it is appro- 
priate to remark that next Monday New York editors will 
be cabling to their European correspondents: “Keep war 
news down. Grand opera now on.” 


Leonarp Liesirne. 
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[GREATER NEW YORK 


New York, November 3, 1912 
Ziegler Institute took place 
iddresses by Ma- 


The opening musicale of the z 
October 22, the program consisting of 


dame Ziegler, Gardner Lamson, W. Brewer-Brown, Dr. 
A. S. Blumgarten, Mr. Berge and Fraulein Firgau, fol- 
lowed by this vocal program: 
\ e¢ w Me She y 
At Dawning Cadma 
Charies 5S I 
May Morning ula Der 
Hiclen | 5 a 
U € r ardor \ x 
Blanche H ‘ 
i M g , Speaks 
Aria, Dich, J Halle la s Wagn 
Be ta t 
Indian songs 
From the Lar . . Cadman 
Moon Drops Low Cadma 
l e I e I ’ 
Che addresses proved of much interest, and an excerpt 
from each follows. Madame Ziegler said: “Study the art 


making 
of high 


not for th 
aim will be 


of music for its own sake, € purpose oi 


the ideal 


1evitably, tor there 


money. In so studying your 


art, and the money will come to you i 
is a demand for the 
demand for the mediocre 
“At the time of 
opera, according to that composer's own words, were (1) 
voice, (2) voice, (3) voice. At our present time, since the 
advent of Wagner, the three requirements are (1) voice 
Mr. Berge spoke upon 


the 


best musicianly singers; there 1s no 


ones.” Gardner Lamson said 


requirements for singing 


Rossini the 


(2) intelligence, (3) perseverance.” 


the importance of a knowledge of musical history to 


singer. Dr. Blumgarten, who is professor of hygiene of 
the institute, said he had been present at the June exam 
inations and had found remarkably vigorous conditions 


He felt that the work of the grad 


would be universally 


with all the singers. 
uates of the Ziegler 
nized as having been built up 
conditions. W. Brewer-Brown, 
speech culture, head of 
the institute, dwelt upon the importance of 


recog 
health 
authority in 


Institute 
m absolutely itural 
England's 
lepartment of 
the 


and the dramati 


cultivating 


speaking voice of the sin Fraulein Firgau, teacher of 


admonished the 


ger. 


German, students to learn foreign lan 


guages in order to improve their diction in English. The 
evening was enthusiastically praised by friends present, and 
the institute is now open for the serious work of the 
season. 
nares 
Ida Lenggenhagen, exponent of the Dalcroze Rhyth 
mic Gymnastics and Dances, gave a demonstration of 


the system before pupils and invited guests of the Ethical 
Culture School, the 


October 29. She explained 
purpose of the work and illustrated it with numerous ex 


briefly 


amples. She showed by personal example how the hands 
feet and head are made independent, doing all manner of 
complicated things in the way of simultaneous rhyt)m‘< 


motions of various parts of the body. She followed het 


talk, which 
the following music, 


dancing to 
Schendel 


adagio 


was in very excellent English, by 


well played by Julius 


ipsody, Brahms; from 


It may be 
of this varied program, but 
the There 
lightness in the and heavy 


“Papillons,” Schumann; rl 


sonata, op. 7, Beethoven said that she not only 
danced the 


translated 


notes, the 
into 


ste ps, 
movement spiritual contents 


was grace of utmost “Papillons” 


dramatic impulse in the Brahms work. She presents a 
graceful, engaging picture as she dances 
nue 


Max Jacol with s 


»s has begun the season auspiciously, 


eral solo engagements, his string quartet having already 
had several appearances at the Educationai Alliance, etc 
October 27 he played at Embury Memorial Church, Brook 
lyn. Casket 28 he gave a violin recital at The Stud 
Club. Other dates are: November 5, Educational Alliance 
third string quartet concert; November 10, private mu 
sicale; November 15, Richmond Hill, I with Florenc 
Pratt, pianist; December 3, Carnegie Lyceum, string quar 
tet concert 
zene 
At Hope Baptist Church, Broadway and togth street 


October 24, the fol 
Alice Cafferty 
tenor; Helen 
the choir), 


who is a pupil 


an inaugural organ recital was given 
lowing taking part: Frank Miller, organist; 
Wales, soprano; Blatchford 
Howarth Lemme! (the director and soloist of 
and Isadore Burns, organist of the prt 
of F. W. Riesberg. The choir of the « 
score of voices, assisted . 


zene 
whose delightf 


Cavanaugh, 


irch, numbering a 


Elsa Staiger, soprano ul singing has been 


mentioned in the columns of Tae Musitcat Coverer fon 
the occasion of the annual Astor Hotel Sprinetide Recitals 
by pupils of Arthur Claassen) and Car! Schlegel, baritone, 


with Charles G. Spross at the piano, gave a song recital 
at Carnegie Lyceum, October 30. The program consisted 
of German lieder and English songs, closing with Dell’ 


Acqua’s “Chanson Provencale,” which Miss Staiger sings 


especially well. 


RRR 


Vignetti, violin virtuoso, is established in the 


metropolis, also visiting Y« 


Georges 


struct 


nkers semi-weekly as it 
He is already in demand as solo violinist, and goes on tour 
Arthur Whiting 
Harvard, Yale 


being November 6 to November 21. 


soon with visiting leading universities 


as Princeton, Radcliffe, etc., the dates 


such 
He comes of dis 
lfather hi 


eighteenth century 


musical lineage, his great-gran ving 
Pierre Vignetti, who in the 
solo violinist to King Louis XVI, 
Versailles. He 


spending 


tinguished 


been was 


also of the Chapel Royal 


recently made a tour around the world 


Japan 


RRR 


some time in 


The Hulsmann Tri consisting of Marie Hulsma 
soprano, of very wide range and handsome personality 
Helen Hulsmann, the distinguished young pianist, wh 
played at the Wanamaker festival concerts, in the South 
ind under social auspices in New York with success; and 
little Constance Hulsmann, pianist, are prepared to give 
concerts and recitals. THe Musica Courier, Sunday 
rribune, and Blue Book for 1913, all contain flattering 
notices of the artists, whose services may be secured 
through T. Antoinette Ward (teacher of Helen Huls 
mann), Van Dyck Studios, Eighth avenue and Fifty-sixth 
street. 

nnre 

Michel Sciapiro, the violinist, head of the violin depart 
ment of the New York College of Music (Hein and 
Fraemcke, directors) has many testimonials regarding his 
superior playing. When in Europe, concertizing, he playe« 

leading cities, and Frankfurt, Berlin, Vienna, et More 


than nine years ago, when Sciapiro was still wearing kne« 


breeches he appeared as soloist at a series of concerts with 


the Duss Orchestra in St. Nicholas Gardens; at that time 
Henry T. Finck, hearing him play, was so delighted with 
the boy’s performance that he wrote to him, saying among 
other encouraging words ‘Personally. I enjoyed your 
playing better than Kubelik’s 
RRR 

Ethel Leginska, pianist, is among virtuosi recently ar 

rived in America, and to hear this petite young player is 


to experience astonishment at her bravour, out of all pro 


admiration for her 


portion to her dainty figure, and warm 
playing. She is a veritable whirlwind of temperament 
with a tiger’s soft caress. Her own compocitions show 
unusual imagination at originality, and more will b 
heard of her ere long. October 23 she gave recital ir 
he Scho pf mansion, Delaware avenue, Buffal 
nner 

Moritz E. Schwarz continues his organ recitals at ! 

ty Church at 12.20 noon, Wednesdays, until June 2 \ 


folder containing all his programs will be sent on request 
[wo programs follow, including that of yesterday, N 
vember 6 
NOVEMBER 
Concer I el 
Prayer in E fi | tigre 
Variatior \ \ Flag 
Ave Maria ibe 
Legende i} I k 
NOVEMBER 
lie Overture { 
Medit n A 
‘ I j Thi-t 
\ileg n Merk 
{ ale Dd 7 
nere 
Caroline Maben Flower rejoices over the advent of 
many new and talented piano pupils, at both the Pouch 
Gallery, Brooklyn, and Carnegie Hall, Manhattan. Among 
these are two young women with altogether unusual talent 


1 
laving . 


who are > ile special attention to ensemble p 
that they will appear in 


planned for next month 


students’ recital 


concertos in a 


One comes from New Jer 


and both study with earnestness and enthusiasm 
nne 
At the Lachmund Conservatory of Music, Lewis M 
Hubbard, director, there is constant influx of desirable 


pupils of all degrees of advancement. The opening faculty 
concert was of importance, attracting an overflowing audi 
ence, sure to draw attention to the excellent force e 
gaged as instructors in the Lachmund Conservatory \ 


circular contains detailed information 
BS & & 

Christiaan Kriens, the violinist, 
vancement in his art than Christiaan Kriens, the 
A recent performance of the difficult Tschaikowsky con- 
certo was such that his auditors crowded around him with 
admiration. An able musician, whose orchestral works 


| ' 


has made no less a 


composer 


AROLIN 


MIHR- ‘HARDY 


address: JOHN BELL. Mar 208 West Sath t KOW YORK 


“The perfection of Quartet playing.”—London Daily Mail 
The World's Greatest Chamber Music Organization. The 


NCEE 
QUARTET 


in America Beginuing November, 1912 
Managemest: LOUDON CHARLTON, 868 Carnegie Hall, Hew Yor? 


Telephone 2488 River 











FOSTER & DAVID 


Present for 1912-13 Season 


Mme. ELEANORA de CISNEROS 
Mile. MARGUERITE STARELL 
LUCIA DUNHAM 


Soprano 


RUTH HARRIS 


Soprano 


ARTHUR PHILIPS 
Baritone, London Opera Co. 


CLAYTON ROBBINS 

Baritone 

FREDERIC 
580 


CORINNE WELSH 


Contralto 


HARRIET WARE 
Composer-—-Pianist 


JOHN BARNES WELLS 


Tenor 


FRANK ORMSBY 
enor 
THE OLIVE MEAD QUARTET 
MARIE NICHOLS 
Violinist 
ANNIE LOUISE DAVID 
Harpist 
HANS KRONOLD 
Cellist 
MONICA DAILEY 
Pianist 
BONARIOS GRIMSON 


Eminent Violinist 


MARTIN 


and 


VOLPE SYMPHONY ORCHESTRA 
Arnold Volpe, Conductor 


500 Fifth Avenue, New YorkCity 














ANDREAS DIPPEL PRESENTS 


‘The Secret « Susanne 


An Opera Comique by WOLF -FERRARI 
with members of the 


CHICAGO GRAND OPERA CO. 





For available dates address 
SECRET of SUSANNE CO. 
Auditorium Theatre, Chicago 
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THE MUSICAL COURIER 


Dennis Mehan, voice specialist and lecturer, will deliver 
the annual address, topic, “Singing as an Art and as a 
At the Macintosh parade to follow John V. 
Pearsall will preside at the organ. The president of the 
choir, I, Newton Williams, wili occupy the chair. The 
Calvary Choir offers 


Business 


meeting is open free to the public 
great opportunities to young singers and those in training 
for salaried positions as choir soloists 
Ree 

Lydia Rood, contralto, formerly a valued member of 
Central Baptist Church choir, has for several years de 

ited herself to developing her voice under Carl Hein, so 
that now she sings “The Lord is My Light” and “O Rest 
in the Lord” with very beautiful expression. Many choirs 
re looking for just such a voice, which in her case is 

ited with a pleasant personality. 

a 

S. Reid Spencer's pupil in piano and harmony, Alexander 
Pero, sings his name to a recommendation of his teacher, 

ying he found the Leipsic Royal Conservatory teachers 
Max Reger and Alois Reckendorf, quite satisfied with his 
preparatory studies under Spencer 

nnre 

Quartet consists of Mildred G. 
Marie B. Morrisey, contralto; Forest R 
George W baritone All 


cupy prominent church positions, and give programs con- 


Reardon, 
Lamont, 


The Schubert 
oprano; 
these oc 


tenor, and Reardon, 


sisting of a varied selection of solos and ensemble music 


or Part If of a program they frequently sing the song 


cycle “In Fairyland,” by Orlando Morgan. 


znRre 
Charles Gilbert Spross, the pianist, accompanist and 
composer, has accepted an offer to join the faculty of the 
Conservatory of Music Art, Arthur Claassen and Otto 


Jablonski, directors. He will also assist Director Claassen 


in the “Opera Class.” 
nRre*e 


Floribel Sherwood, the soprano, and sister of Lillian 








time, re-establishing himself in his former studio. He has 
had success along dramatic lines also, and will be heard 
ere long. 
ne ye 
Mary Turner Salter, the well known composer, wife 
of Sumner Salter, dean of the department of music at 
Williams College, accompanied her husband on his recent 
visit to New York, during which he participated in the 
Gerrit Smith memorial service. Her “Cry of Rachel” was 
one of the great successes of De Cisneros in her Australian 
tour just completed. 
neRe 
James P. Dunn, prominent especially in Roman catholic 
circles, as organist and choirmaster of St. Patrick’s 
Church, Jersey City, and Mrs. Dunn, are rejoicing over 


the coming of young Robert Lawrence Dunn, weight 8% 


pounds, one week old, at this writing. 
nee 

At the initial meeting and rehearsal (which took place 
at the Frederic Mariner Recital Hall, 250 West Eighty- 
seventh street, last Wednesday), the Lambord Choral So- 
ciety had a most encouraging start. A permanent or- 
ganization was effected (with forty charter members), a 
constitution adopted, and the following officers elected: 
Clarke Gibson Dailey, president; Mrs. Raymond C. Os- 
burn, Steers, treasurer; C. 
Saerchinger, secretary. Compositions by Elgar, Barnby 
Lambord were rehearsed, and the effect, 
The 
occasion was thoroughly enjoyable and the continued suc- 
cess of the society seems assured. Good 
welcomed. Regular weekly rehearsals will be held at the 
above address beginning Thursday, November 7, when the 


vice-president; Francis F. 


and Benjamin 
under Mr. Lambord’s direction, was most gratifying. 


singers will be 


preparations of the society's first concert program will be 
taken up. 
ene 
All singers aspiring to sing in church choirs, and par- 
ticularly the younger ones still in the student class, who 
need more experience in sight reading, will have opportu- 





































) when the members of | Sherwood Newkirk, is about to undergo an operation for nity to enter the Tuesday and Friday afternoon classes 
| !l receive their appendicitis, She is soloist at the Mount Morris Baptist conducted by Wilbur A. Luyster at his schoo! in the Met- 
rogram will be given by Church. ropolitan Opera House building, 1425 Broadway. Besides 
ly n Bar re Ine hic . ache i< , x 
John Barnes Well zn2e the classes which Mr. Luyster teaches at his own school, 
ld | r, pianist Per Hemus, the well known baritone and teacher of he is engaged as instructor at several of the prominent 
\ special feature Pero, signs his name to a recommendation of his teacher, conservatories in New York. The first meeting of the 
\ ell rriet Ware’s new vocal music, who has lived in Kansas City, Mo., for the Friday class at Mr. Luyster’s school is on November 8 
th npose John past two years, expects to arrive in New York about this at 4 o'clock. 
Alda Wanted Again. peter, wrote Mr. Shipman, October 24, the following the fifteen cents, but was happy despite his sacrifice He had 
tribute to the soprano: walked all the way from Hester street to hear the concert. 
I ' f Frances Just a line to let you know that the success of the Alda After the concert, the audience filed out slowly discussing with 
i line ) et 1 v é ‘ succe . 1a ce , 
city re ert was greet. in fect. colecel und the Evansville people soe nat earnest gestures the superiority of one piece over another “Wag- 
: : : ; ner,” “Verdi,” “Liszt,” were on every tongue, as heads and hands 
I | ur f the und never will get through talking about it; the good impressior : . , . 
wa “oe al ele a Eee conta sina moved in sincere expression of their appreciation of the concert 
ve everias ng and ndame a 5 v a « Ss on a e 1 . . 
‘ Gracia Ricardo’s voice carried well to every quarter of the audi- 
is city 
. Whinnle +} ‘ ae torium.—-New York Press 
WW pl D the local Wish some day I could tell you more about Madame Alda’s grand , : 
(Madame Alda’s mana triumph here; her impression upon the music lovers will never dic 
Octolhys ik ind should she ever come again they are willing to make reservation The soloist, Gracia Ricardo, was so well received that she was 
for seats now; besides they will see to it that enough tickets are obliged to give an encore after each of her two arias.-The Evening 
f la « r PE eg ee a . Sun. 
sold to guarantee 1eces ' 
lle at a . ° e ie aaa 
. . oe ical In Muncie, Ind., Harry Paris, a prominent musician of 
M rhea that city and local manager, wrote thus (October 27 Gracia Ricardo, lyric soprano, appeared as soloist at the concert 
\ nusual nd Madame Alda is wonderful The audience were simply carried given in Madison Square Garden, Sunday night, Madame Ri- 
away wit her singing and her beauty I want to bring her back 
n in ¢ spring and we will pack the house 
! t show the tremendous impression she made, may I quote 
following incident 
\ certain pula | very wealthy man of our city, presidcnt 
i ne factories, went to your concert suffering 
an ttherwise feeling nothing like listening to 
mera ndered He took his seat, slipped down 
t f sight and proceeded to take his medicine, to please 
s wite After the first song he simply grunted \fter the second 
ng he sat up in his seat \fter the third number he began to 
} : 1 by the middle of the program he was ready to 
! and ye his is fanny, I think, and if you 
w the man you would « y the joke and realize the witchery 
tan \lda exerted ove her aucien 



































“ 


le, Ind., the local manager, William Hins- 


Mr. Shipman states that return engagements during 
Madame Alda’s spring tour have been arranged for in the 
just mentioned. The date of the Louisville concert 
is April 18 


not yet been definitely settled 


ities 
for Evansville and Muncie have 
(Advertisement. ) 


The dates 





William Wheeler in Newark. 


William Wheeler, the tenor, will sing with the Newark 
(N. J.) Oratorio Society, November 13, under the direc- 
tion of Louis Arthur Russell 


Gracia Ricardo Delights the Multitude. 


Gracia Ricardo, the American soprano, sang at Madison 
the 


uare Garden, Sunday evening, October 27, with 


Russian Symphony Orchestra, and was applauded wth 


enthusiasm by 8,000 music lovers The New York press 


follow 


notices 





Gracia Ricardo was the soloist, and she with pleasing voice sang 
an aria from “Aida nd the aria “Le Cid” by Massenet.--New 
York Herald, Oct 8 

wi the sopra Grac Ricardo, sang a selection from “Aida,” 

e te streamed d heir faces and their bodies swayed with 
r 

One old man, stooped over, a bandana handkerchief in his hand, 


und a gnarled cane under leaned forward with his hand 


n his ear lest he should miss a note. He said he could ill afford 


his arm, 












GRACIA RICARDO. 
Photo by Mishkin Studio, New York. 


cardo’s beautiful voice completely filled the auditorium. She sang 
arias from “Aida,” from “Le Cid,” by Massenet and encores. She 
will be heard in recital in Acolian Hall in November.—Evening 
Mail. (Advertisement.) 
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The American Debut « Gottitied Galston 


WHAT FOUR GREAT NEW YORK CRITICS SAY ABOUT GOTTFRIED GALSTON 


W. J. HENDERSON, in New York Sun, Nov. 3, 1912 
NEW AEOLIAN HALL HAS FIRST AUDIENGE =." sn 
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RICHARD "ALDRICH, in New York Times, Nov. 3, 1912 
GOTTFRIED —. Me —. HALL peas | ‘ ie = on: BALES? 
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HENRY T. FINCK, in New York Evening Post, Nov. 4, 1912 





Owing to the fact that so many of Saturday’s great audience clamoured for another recital 
we shall try and change Mr. Galston’s Canadian dates to a later month to enable him to give such a second recital 
after his appearances with the New York Symphony Orchestra Dec. ist and 6th. Date to be announced later. 


Concert Direction M. H. HANSON, tts. Gatston revs we stemosy Pines 
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MOZART SOCIETY MUSICALE AT THE ASTOR. 











n Creville, Marianne Flahaut, Dan Beddoe and 

J uw were the artists who united in a bril- 

opt d the season for the Mozart 

New York at the Hotel Astor, Saturday after- 

t weel At the conclusion of the concert, 

mbers and their guests had nearly split their 
applaud the singers, Mrs. Noble McCon- 

esident of the society, stated from the platform 

the best afternoon musicale ever given 

the ngers, Madame Flahaut and Mr. Hinshaw, 

e Metropolitan Opera Company Miss de 

making a second concert tour of the country 

perati 1ccesses in Europe. Mr. Beddoe re- 
l-after a long engagement in the British 

} t innouncements for the eason Mrs, Mc- 

ff the names of other artists who are to ap- 

t future concerts of the club this season—five 

re matinee and three evening concerts in the large 
tl main floor Among the stars who are 

at coming neerts are Madame Schumann-Heink, 
Gluck, Rosa Olitzka, Geraldine Farrar, John Mc 
ra-Toye Eugen Ysaye, the Belgian 

ives from Europe this week, is to play 

evening concert Irene Scharrer, a young 

h pianist, is to appear at one of the afternoon mu- 
As a mat f respect to the memory of Vice-President 
M1 McConnell asked the audience to rise and 

ling in silent meditation for five minutes A 

ber, of new members were elected, including 

w, the wife of the celebrated American bari- 

é \s each member was presented she received a 
et of the club flowers, white carnations, tied with 
I f vhite and gold are the colors of the Mozart 
‘ minaric ver, the musicale was opened by Mr 
(whose heroic proportions recalled some mytho 


who gave a superb rendition of the prologue 
No Latin singer ever delivered this in- 
o Leoncavallo’s popular opera in more impas 


1 with a better vocal method 


M le Treville sang the “Bell Song” from “Lakme,” 
1 her brilliant vocalization and charm of manner 

roused universal favorable comment 

Dan Beddoe’s soulful tenor was again heard with pleas- 


| urpr 1 his friends by his pure Italian enun- 


ciation in singing the appealing aria “Cielo e mar,” from 
Ponchielli’s “Gioconda.” 

Madame Flahaut’s rich contralto, with the even, warm 
upper range, delighted all by her singing of Bohm’s fa- 
miliar song “Still as the Night” (sung in English), and 
later the singer's finished Gallic art was heard at its best 
in “Chanson de Route” by Paul Puget 

The other offerings of the afternoon, consisting of a 
song group, two duets and the “Rigoletto” quartet, were 
presented in the following order: 


Duet from Romeo et Juliette .... Gounod 
Yvonne de Treville and Dan Beddoe, 

How's My Boy ee pide Homer 

The Ould Plaid Shaw! (old Irish) re vedeewesaewes . Haynes 

Mary of Argyle (old Scotch) beceneensuperenass .... Haynes 


fommy Lad ... Thompson 


Feminine, tutte feminine (old Italian) . Fioravanti 


William Hinshaw 


Ah! Love but a day penenes desvecsese Mrs. H. H. A. Beach 
la Fiancee , ; ».e+-Ch, Rene 
Marianne Flahaut 
Flean : ... Coleridge Taylor 
Where My Caravan Has Rested . : sascuqtee H. Lohe 
Philivs Ts Me: Gale JOe cicsscntsdvcetrcnccventckusavicesesaets Hobbs 


Dan Beddoe, 
Duet, La Favorita esecessdacenty - Donizetti 
Mananne Flahaut and William Hinshaw. 

Air and Variations a pavenenaedeehes pbethnbeened ...Proch 


Yvonne de Treville 
t from Rigoletto ... a ¥ . Verdi 


QOuarte : ‘ 
Yvonne Treville, Marianne Flahaut, Dan Beddoe, 
William Hinshaw 

Miss de Treville and Mr. Beddoe sang their Gounod 
duet with the true romantic spirit, and Madame Flahaut 
and Mr. Hinshaw were convincingly dramatic in the duet 
from “La Favorita.” 

Mr. Hinshaw gave a fine account of his versatility in 
the four songs and the old Italian air. He gave a brief 
analysis of the humor centered in “Feminine tutte Fem- 
inine,” from Fioravanti’s old opera, and he sang it with 
delicious gusto. 

Madame Flahaut gave further evidence of her refined 
art and beauty of voice in the songs by Mrs. Beach and 
Rene. Mr. Beddoe was heard at his very best in the three 
English songs sung with moving sincerity and in a very 
enjoyable manner Miss de Treville created a genuine 
sensation by her coloratura skill in the Proch “Air and 
Variations,” and on being heartily recalled responded with 
Gounod’s suave gem of a song, “Sing, Smile and Slum- 
ber.” 

The “Rigoletto” quartet aroused the greatest enthu- 
siasm and it had to be repeated. Charles Gilbert Spross, 


the accompanist, did excellent work. The artists for the 
afternoon were from the R. E, Johnston Musical Bureau. 
Mrs. McConnell called Mr. Johnston to the platform and 
invited him to make a speech, but the impresario had been 
called away on urgent professional matters. Mrs. John- 
ston, a member of the club, was presented and she enter- 
tained the artists at the close of the musicale. 
The officers, committees, etc. of the Mozart Society are: 
Mrs. Noble McConnell, president. 
Charlotte B. Wilbour, first vice-president. 
Mrs. Homer Lee, second vice-president. 
Mrs. Claude Montague Rivers, third vice-president. 
Mrs. Clarence Burns, fourth vice-president 
Ella Louise Henderson, treasurer. 
Mrs. Frederic C. Stevens, recording secretary 
Mrs. F. MacDonald Sinclair, corresponding secretary. 
Directors. 
Mrs. Adolph J. Weils, Mrs. John Kurrus, 
Mrs. William B. Walker. 
Prestpent’s CABINet 
Mrs. Joseph A. Sellers, chairman 


Mary E. L. Bergen, Mrs. Robert McFarland, 

Mrs. H. Lois Buck, Margaret Nicland, 

Mrs. Jlarry Thornton Dayton, Mrs. Charles Herbert Pearson, 
Mrs. Edwin A. Fitch, Mrs. Thomas Rochford, 

Mary E. Haldeman, Edith Ruland, 


Mrs. Halstead P. Hodson, Mrs. Griffin Welsh, 
Mrs. Charles Osborn Wilson. 
ComMMiIttge oy ARRANGEMENTS, 
Mrs. Samuel Gardner Estabrook, chairman 
Mrs. Claude Montague Rivers, vice-chairman 
Mrs. Norbert Bachman, Mrs. F. A. Palen, 
Mrs. Gorden Case, Mrs. William H. Phillips, 
Clara F. Dennett, Helen Redgrave, 
Mrs. John McDonald, Mrs. George W. Renn, 
Mrs. Alvah Nickerson, Mrs. Francis C. Van Dyk 
Recertion CoMMITTEE. 
Ella Louise Henderson, chairman. 
Mrs. Herbert S. Crawford, vice-chairman. 
Mrs. Morgan Barker, Mrs. Charles S. Kohler, 
Mrs. Frederic J. Bezona, Mrs. Charles E. Martin, 
Mrs. Thomas L. Camerden, Mrs. Theodore F. McDonald, 
Mrs. Charles E. Chapman, Mrs. F. A. McLaughlin, 
Mrs. F. S. Dickinson, Mrs. Edwin Palmer, 
Mrs. Daniel Edward Ford, Mrs. Charles R. Perkins, 
Mrs. Robert Golden, Anna M. Reid, 
Mrs. Charles Orton Hall, Mrs. Louis J. Somerville, 
Mrs. Elmer Elisworth Hartzell, Grace Strachan, 
Mrs. Edward H. Hawke, Jr., Mrs. Schenck Van Siclen, 
Florence Foster Jenkins, Mrs. Louis Whitehead. 
Users. 
Kathryn Blackwell, Fannie Goepel, 
Lucy Denett, Theodora E. Price, 
Lillian S. Fox, Irene B. Trumbull, 
Grace Green, Flora E. Wessel. 
Presipent’s Arpe, 
Mrs. P. F. Diehl. 
Memebexsure Commirrer 
Mrs. John Kurrus, chairman. 
Mrs. James Slater, vice-chairman. 


Mrs. Henry Borden, Adelaide McNamara, 
Mrs. Thomas Cervante, Etta Van R. Melvin, 
Mrs. Henry D. Cooke, Mrs. Theodore Price, 
Mrs. Horace G. Hart, Mrs. John Ruddiman, 
Mrs. George W. Howes, Mrs. George M. Rafter, 
Mrs. Bernet Kennedy, Mrs. H. Schlickman. 








BLANCHE ARRAL’S RECITAL. 








\ ger ‘ with many admirable traits of voice 
( A\rral, whose recital at Aeolian 
M n irred a large audi 
t \ ‘ trat t enthusiasm She sang 
which called for coloratura display, a 
t e masters fully and brilliantly, 
for sustained tones and epi 
leptl f feeling, like Verdi's “Jeru 
" t home as in the musik 
red only rid display \lways her singing 
d of nuance At times she 
to emphasize y gesture some of the 


t the beginning of the recital her 
een purer, but those matters were 
f nervousness, and as the recital pro- 


nentioned vanished almost 


( \ not too frequently heard 

i veritable ovation, for her 

tation 1d dashing delivery. The 

wa nother impressive exhibition of 

the greatest ease and assur- 

s x" aria, from ‘“‘Herodiade,” 

exhibite warmth of feeling and intimate 

ntance with the traditions of Gallic musical lyricism 
Bemberg’s “Nymphs et 
re her numbers that stood out from the 
rest of the program be e of the exceptional favor with 
’ Hellman’s 
Chanson d'Amour,” Bemberg’s “Aime Moi,” Chaminade’s 
gal.” Costa’s “Chanson de _ Barberine,” 


which they were received by the hearers 


Gregori’s 
Come Back to Me,” Bishop's “Lo, Here the Gentle Lark,” 
Grieg’s “Ich liebe dich” and Saint-Saens’ “Le Timbre 


Argent,” all revealed graces of song in Madame Arral’s 


rendering that increased the high average of her artistic 
standing. She took her honors modestly and charmed the 
audience with her winning personality and through the 
unaffected pleasure with which she received the many 
floral tributes of admiration and affection 

Madame Arral was assisted by E. Bronstein, cellist; 
Leonardo Stagliano, flutist, and Maurice Lafarge, accom- 
panist. There will be occasion in the near future to dis- 
cuss the French soprano’s art at greater length. 


Mr. and Mrs. R. E. Johnston Entertain. 

Mr. and Mrs. R. E. Johnston tendered a reception at 
their apartments in the Hudsonia, Wednesday evening, 
October 30, to Mr. and Mrs. Goldberg, of New Orleans, 
who are on a visit to New York. Mr. Goldberg is a well 
known attorney and he and Mrs. Goldberg, who is the 
sister of Harry Loeb, the New Orleans correspondent of 
Tue Musica Courter, are music enthusiasts. Among the 
guests were Albert Golding, Mr. and Mrs. W. J. Spalding, 
Mr. and Mrs. Denis (Lilla Ormond), Daniel Beddoe and 
Mrs. Beddoe, Mr. and Mrs. Benoist, Arturo Tibaldi and 
Louis Blumenberg. 

Mrs. Ormond-Denis, although not singing professionally 
now, gave charmingly a number of French and American 
songs. Daniel Beddoe, the famous tenor, sang several 
arias and a number of Scotch songs. Arturo Tibaldi and 
Albert Spalding were heard in violin solos, the latter in 
his own compositions, which were heard in public recently 
for the first time at the Spalding recital. 





A Canadian Composer. 


The accomplished solo pianist, Miss Valborg Martine 
Zéliner, a pupil of W. O. Forsyth, will give a recital in 


Toronto devoted to the piano compositions of Mr. For- 
syth’s friend, Clarence Lucas. Mr. Lucas, although a 
Canadian, is not known in Canada as he should be, for he 
is a composer of talent and artistic workmanship who 
has not only written many piano compositions, songs, vio- 
lin pieces, etc., but has composed much in the large forms, 
concert overtures for full orchestra, ete., besides a can- 
tata, “The Birth of Christ,’ which a few years ago had 
a brilliant production in Chicago by the Apollo Club of 
that city—Toronto Globe 





California Wants Paulo Gruppe. 

Paulo Gruppe, the Dutch cellist now touring with Anna 
Pavlova, the Russian dancer, in the British Provinces, will 
return to America after the new year. He fills a number 
of engagements in the Middle West, will have some ap- 
pearances in New York, and then he may go out to the 
Pacific Coast, from where demands have come to mem- 
bers of the artist's family. The Gruppe tour is under the 
management of Haensel & Jones. 

Next year Gruppe will tour Europe; he is already en- 
gaged to play with orchestras in Germany and Holland 
and will give many recitals. Russia is another country he 
may visit during 1913-1914. 





Elliott Schenck’s Orchestra Busy. 
Elliott Schenck and his orchestra have been engaged by 
Winthrop Ames to appear every afternoon at the perform- 
ances of “Snow White” at the Little Theater, New York 





Slezak's Concert Tour. 
Leo Slezak, the Bohemian tenor, whose concert tour wll 
take place during the month of February, 1913, will be 
heard as far west as the Pacific Coast. 





Connell to Sing in St. Louis. 
Horatio Connell, the baritone, has been engaged by the 
St. Louis Liederkranz as soloist for its concert of No- 
vember 15. 


-~ 
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Press Tributes ALICE NIELSEN Now on Tour 









































































































































































































































NIELSEN WINS HER HEARERS 1 eT she sang Tosti’s “Good Bye Also she sar a: { sing y , 
— songs, “O Haunting Memory” by Tacobs n Dow own i 
CuarMiInGc Prima Donna Stupty Carrivates WATERLOO AUDIENCE. est” by Landon Ronald Satele is —_ > denen , + . 
nd “Love Has Wings” by Rogers Ir Tt t f H t r 
During the past few years Waterloo has had some rare musical she sang the “The Last Rose of Summ and een i te \ 
treats and immense audiences have marveled in turn at the mag Mavourneen.” * * *—Topeka (Kan Daily Capital, Ox 16, 
nificent voices of Nordica, Schumann-Heink, Melba and Gadski, but 1912 MUS 2 
with Alice Nielsen’s first appearance Waterloo last night, she not s lowa ( ' 
only won admiration for her supe voice, but she simply capt t N S b 
vated her hearers by her | ! rm and beauty t i ALICE NIELSEN AT CRAWFORD f Dean W. G. R 
scarce out of her teens as i with simple grace v R , 
and sang her way into tl f every man and w Appreciative A N Greets Fam SINGER AN OPERA f f 
audience. \ 
With such a variety of choice selections, it would be difficult to were greet wit \ N 
say just wherein Niclsen demonstrated her best work, and the en , siast , ‘ A . 
thusiastic applause of th audience was rewarded with numerous { w 
extra numbers which included f the favorites Puccini's aria exe A ts 
‘La Tosca” was her er, giving magnificent play to her js 
eice with its rare and ricl { encor niove t t f gra 
Tosti’s “Good Bye, 1 plais melody ' This litth g wa ‘ : 
was sung with the hu r was ged to repeat : . ' 
The group of English songs we The an ent of Y 
first, “Oh Haunting Memory,” by suite s e audible t 12 
Miss Nielsen’s voice, and was w fe by the nes was excellent. * * ALICE N \ N 
nposer. Then followed “Dow est” by Landon Ronald ” was ; ably give 
jut Lately in Dance” by Ares i “Love Has Wings” by x tt x j Np ( 
Rogers. The prima donna was forced to respond several times after ost amusing _ , a , 
these numbers and with the « luding encore, “Kathleen Mavour lathering ar " 
neen,” the climax was reached. * * * In the first se wt : $ 
2 Isen, petit and charming as Rosina, had f her youthful y ging gown of 
splendid opportunity to display her voice in another altogether dif chiffon heavily set . her , 
ferent r and the ers introduced during her music lesson while in the f k ‘ i aa \ N 
from her disguised } charming act was done in cos Wichita (K € >I x : r 
t and the splendid acting lent charm to the music ll of the ! us t 
irtists received generous plaus * * * Waterloo (lowa) Re apler y 
porter, October 22, 1912 ALICE NIELSEN PLEASES AUDIENCE WITH VOICI \ N } 
orem ™ ’ " 
MANY HEARI ALICE NIELSEN P yp An s- he 7 f ’ 
’ declan work I rogra a 
Frast or Artist’s Concert Serres Proven a Grear Success me: els yews ‘ foreia > 
The first of the artist's neert serie under th lirectio f the or he t . ts and t ) 
Waterloo Conservatory of Musi last ght at the Waterlox few voca tists es Ga f R . I ‘ t 
Theater, was a distinct s ess articular It was both a k Schur He now — ra, Ww 
critical and appreciative audience that heard Alice Nielsen and he Miss N 1 
company of « peratic stars in grand opera selections and operati — : 
performance i eh 
The soloists of the evening a won nspicuous successes, recalls 4 Miss N t 
nd encores being the ruls As ing fact was that the voice f . 
Miss Nielsen, the solo soprano, which is ally termed light ir . 
texture, showed remarkable car ng wer, be th purity Nat 
ind distinctness throughout the auditor made a . 
great impression upon her auditors la evefine from “La , . 
sca” was a beautifully finish t r crystal ‘ 
line purity of tone, while her encore The I Summer, at whe 
eceived with delight by her hearers, w < worthy of I © st 
praise for its unaffected but impressive s ty we ' 
Miss Nielsen’s rendition f a collection of was . 4 
especially delightful, as was her appearance in rT} Duet" pn Ha i ! , 
with Mile. Swartz This was given a8 an extra nu was the 7Ow nt ‘2 
third time Miss Nielsen had rendered the selection in public t 
fT RA ACT ? FASIN« ‘ "a 
Again in the second part of the performance, as in the first, Miss , 
Nielsen charmed her audience As Rosina in “The Barber of S« . 
ville” she exhibited her wonderful talent to a rare degree and wor I f ‘ ; 
the enthusiastic plaudits of her hearers 7 * *.-Waterloo (lowa f y : 
Times-Tribune, Tuesday, October 22, 19 
Ried 3 t ) ; 
‘ ‘4 
rOPEKA HAS FOUND HER MUSICAL SELI i N ' 
‘ ke P 
Tue Orenin y THE ParKuurst Concerr Series wit Atl I) M 
Lsen Tuespay Arrernoon a Big Success. k t 
SURPR MANAGERS 
Musically, Topeka has found itself That is to say, Jean Park ( 
irst discovered us 1 sically and yesterday afternoon she presente 
8 to ourselves for our wn inspection The occasion was the open Hier W 
ing of the Parkhurst nmeert ser and the event served as first 
proof of Miss Parkt t's genius as an explorer. Others have Y este 
looked for us—Miss Park st four s. One person after an ft 
has given us up ba lot—that is, musicall worthless— f« 
prima donnas and f the first rank have come and gone it 
Topeka with scarce p nt surface of things, even among 
‘musical’ circles pn € f the city have no taste for no appe W 
they are soulless,”’ said the : age eaving us with their pockets 
turned inside out and oat! f t r lips, never to return. ‘“‘The 
people seem to prefer light era ather than serious concerts 
said Roy Crawford, the theat manager, and then he gave ‘ r 
what we seemed to want 
It is quite different now The beg of the new era was 
initiated yesterday. Hereafter there will be reliable patronage for Mlice N 
musical attractions of ser s nature in Topeka, just as there is a 
fixed and determined ; nage for the drama The Grand Theate 
was filled yesterday a noon t car the ert given by Alice 
Nielsen, and the jority of the persons the audience hold sea t 
son tickets for Parkhurst series ty the t the season 
losed and our first year’s « rse in is le nm is completed Photo | Matzene, ( ag l 
Topeka’s appetite for good music w be a habit. We y 
have had occasional tastes of the very xd things, but this is - ‘ 
first regular course add Alice Nielsen and her erat mpsny 
The concert was sting because of Miss Nielsen and her art last evening furt meert that ¢g . 
superb singing and ging of The Hirst part of the & v= © ae : a 
wo 1 le ficult t : t best a the 
was interesting fron nt t A ‘ 
evidence “ . There was Italia . W but 
history . . f tone t first tality t a sing¢ “ vider t 
ted ‘ “ number ening the nee a tine s f i 
gested t anagi ; ; 
meerts by way f en ragement and Ss. re *.. c was § ey . . . . ; 
xch by way of disc “Why,” said everybody n as Bi ry a, | nar . I 
chorus, “don't you know t y ever makes any money ot 7 ors , : 
of serious musical attractions here, and everybody has trie Miss Nielsen in an aria from “La Tosca” by P te 
it has come out in the he And society en masse ointed a ee great cal art to best adv © gate : - 
warning finger toward the o But, serer peratively demar 6, wars ¢ ere R grante 
Parkhurst set about it to sell tickets. “‘They car a ge y > ‘ kg 
City, and what they can do in Kansas City we « Miss Nie . t part of . ene . i , 
said Miss Parkhurst. She worked at the sel short F gush ¢ reat tect a : 
summer; she began advertisir sey 1 months ve 7 
dience yesterday was test f her success The part of the n st teres y gr te r 
to tell who is the gl st of her victory, Miss oe . Ross , 2 : Miss 
rest of us, for surely neert series « intr } a ; ae Sparen a? Fa . ‘ ~ . 
id much color to the season's events ar acted spler ' e audience lister with « 
Alice Niclsen has sung in T } t ‘ ; k of t on 
° -—T} ; Mies Nielsen a I . sve proved t * that . 
in light opera, The | , 
still talking about it), ar the art of be , s and a a er , 
she came she was at the ‘ representatives Pe. s t there $ \ ! ' 
afterward she anr need t Alice Nicisen and ‘ a La ( . N I . : ‘ 
that she intended studying f October 2¢ ) the 
said, “stick to light, or y , 
joined in with the . . het s gers ‘ 
means,” they said ewe f+ ‘ uf ¥ ast « g at the , ‘ g 
much too light, 4 \Theate witch wa : ‘ sudic Rae 1 
Nielsen disappeared I ontes @ Glle “ . «A ‘ " 
was quite some t \ os * ¢ P ‘ ; the we . aly A 
think that the critics for or naeendl well om 4 ome p 
Nielsen tripping back to the stage again, with the charming The a n of ar t ft The ¥ ¢ of Se . ’ 
naivete and girlishness of manner as before, but wit Zeer voice ne. as it gave at aoa , ‘ eady delicht{ 3 - a . 
and a better one, one with wider range and grea ossibilities and brought tic f ‘ t t . i . 
And now, when she is not nging with the Metropolitan in New neert prog ed the ; 
York, she is en tour certs mto the rank Miss Niels : " . _ . a" . /. oh Res a. 
of prima donnas, and \ ¢ has d s which dif pureness of ‘ ned be! . the et © exnects ‘ 
ferentiate it fre voices of al t very high of o grat ° neger, that her cvery ae ‘ oleasure { He 
notes are cape ‘ 1tif 1 ’ id there is a clearness and s mple hes a : irming personal ” z 
ness and loveliness ther wt yesterday eft us wor jering the ‘ . Her ar “la Tosta ‘ 
whether it could have been a h throat wi produced ther qumther wit © gave witt ot of gth . sta fter the . 7 
Her first number was an aria from “La Tosca” by Puccini and as " er hearers to the last note. Her English g was as ‘ 4 
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Carbone Discusses the Art of Singing. 








entative f HE M ( RIER interviewed 
Hall to learn 
f long experi 
the present 
Wing i comparet vith the condi 


Mario Mal fran ane f other cele 


the art of singing ¢« you think is the 


the perfect 


or throaty and 


(German 


the modern Italian method 
During the 


teacher! physiologists, or pseudo 


too long to be learned 
fact } z.: that the called wonderful scien 


singer of note while 


nee al for a singer and a vocal 


: : : 
to learn scientifically the mechanism of the vocal 


il knowledge t the e may be of some 
uccompanied by correct mechanical train 
, , , 


e { me f Tacchinardi, Rubini, Mah 


et invented, and no 


il] Matrimor segreto,’ by Cima 
\ M tc Don Juan, by Mozart 


()tell nerentola Matilde di Shabran sem 


Italiana i 


R ni Puritani Norma y Bellini; in 
rie ea the wonderful voice technic of 

t that time ut for a teacher, | think it is 
cient works upon yoice 


Merkel are 
e} present condit t f the art ot 


* ut other arts, 
uinting and culpturs ire not progressing either 
lecay can be found in the fact that 
. ndition ha hanged a { d deal, bring 
present day will be 
nderful de vel 

t\ it mechan \Ve may also find 
t fact that phenomenal 
that t tucly f singing 
| dot t present in a hurry It 
I tl aa dern von al 
unt f knowledge 


al teach 


ition and struggling f money making 
fakirs to buy a diploma and continue 
tl mething and 


und lawyers hold 


u uivertisements 
little common 


iting, if not hard find 


made by the 


aritor t several teach 


ers, but that he achieved the perfection by hearing his 
wn voice on the phonograph?” 


think that such a statement, if wrongly interpreted, 
may bring some harm to young students, as it might give 
them the impression that everybody can become a great 
No teacher has the 
power to give voice, artistic feeling and intelligence to 


singer without the help of any teacher 


pupils. The artist of genius received the rare gifts by 
nature, but the teacher plays an important part in giving 
to the pupil a good foundation upon which to develop his 
\ good teacher is of great help 
to any pupil, while a bad teacher may ruin a very fine 


or her natural qualities 


voice and spoil a pupil's future, even though gifted by 
But where the grand opera 
his or her knowledge and technic is on 


nature with superior qualities 
singer completes 
the stage, and only after many years of stage experience 
does a singer, if gifted by a wonderful voice and rare 


talent, become great. Many people think that the teachers 








A. CARBONE 


of Patti, Jean de Reszke, Melba, Caruso, Bonci, and other 
celebrities, may be able to duplicate their wonderful pupils. 
Chis is simply nonsense. The teacher has only the power 

develop the natural qualities of the pupil, and the suc- 
cess of the pupil greatly depends upon such qualities, and 
nly in part upon the way he or she was trained. Every 
teacher (no matter how great he or she is) who has been 
iccessful with some gifted pupil, fails with other pupils 


vith whom nature has not been favorable. It must be 
ointed out that the pupils possessing genius and phenom- 
enal voices are so rare that they are paid thousands of 
dollars for each performance, and the teacher who has 
uch a pupil must be considered very fortunate. In a 
vord, it is not the teacher who makes a celebrity out of 
the pupil, but it is the gifted pupil who makes the teacher 
elebrated.’ 

What do you think is necessary for a student to be- 
come a @ vod singer 

It is first necessary to find out if he or she possesses 
i good voice, artistic talent, and a good physique; to be 
trained properly by a competent master in voice; not to 
hurry and not worry during the studies, but be 


« i 

tient and persevering untt! the tramimng ts advanced 
enough t assure success before the public ; to continue 
fter the debut daily practice, as is done by all great 
1 d thirking that there is always something to be 
learned 


Emma Loeffler’s Recital Program. 

Emma Loeffler, the dramatic soprano, will present the 
following program at her first New York recital in Aeolian 
Hall, Friday evening, November 8: 

I ! Dammerung Strauss 
ter Rachmaninoff 
Rubinstein 





Pleurez mes Yeux, aria from Le Cid.......-.2+-+eseeees Massenet 
NE oe er ss Snes ee netet seh ewan Goring Thomas 
Chere Nuit citens ..++++Bachelet 
L’heure Exquise ......... no's ke neat ia the ons Chae Reynaldo Hahn 
NG. oie nacinbne bands Jbdhe chee dae bean vices Mesagguetentens Tosti 
ST “ocuvns Sh bob nke ke cared 6 aves du deeb coder orebvedhedonn he ae 
ae Alles. Trnatiles on. nce ncccsvccccccccccdngacsevisvevesenpss Artaud 
Grand Scene du Mancenillier, from L’Africaine..........Meyerbeer 
My Home Is Where the Heather Blooms.... De Koven 
EMERGES. cakd vociaaddeyncdded ecdepdccncessbrenne behnes rteueh eed Thayer 
Enchantment ; - Newhaus 
ee ee ee ee TN on avs cccvonniares eect epslwetudanee Beach 
The Danza . Chadwick 
Morgen Hymne .....Henschel 
Verborgenheit ; conetece WOR 
Casemns Wages oxic cscs cvesiiessdesss ...-Wolt 
O wiisst ich doch den Weg zuritick.. . Brahm: 


Nur wer die Sehnsucht kennt . Techaikowsky 


Rezzia’s aria from Oberon............+++5+++ dave Weber 





Alwin Schroeder in Colorado. 

Alwin Schroeder, the cellist, opened his season in 
Colorado last month. The following notices are from the 
Denver and Colorado Springs papers: 

Sharing honors with Alma Gluck was Alwin Schroeder, cellist, 
heard for the first time in Denver, who leaves today with the wish 
of hundreds that he may return soon to entertain us again. Many 
years as soloist with the famous Boston Symphony Orchestra have 
ripened his playing until it is mellow and pure. His touch is little 
short of marvelous and the quality of tone surprising. Several solos 
and two accompaniments to Miss Gluck aroused the audience to a 
fervor of appreciation of his artistry. Gounod’s “Ave Maria,” sung 
by Miss Gluck with cello obligato by Mr. Schroeder, enthus-d the 
audience even more than the solo work of either artist, the com 
bination being rare in its pleasing qualities.—Denver Post, October 
15, 1912 

Alwin Schroeder shared honors with Madame Gluck all during the 
evening. As a cellist this artist is recognized as wonderful the 
world over, and time makes his handling of his instrument even 
more like a perfect friendship between the man and his life's love. 
fones that were mellow and pure and notes that laughed or sobbed 
as the text required emanated from this magnificent instrument at 
the hands of this king of cellists, whose touch is little short ot 
marvelous. The audience was keenly appreciative of his playing 
Denver Times, October 15, 1912 

In the hands of Alwin Schroeder the cello becomes one’s favorite 
instrument. Its expressiveness in his hands is all but speaking. In 
the Handel “Menuett,” the “Tarantelle’’ by Cossman and the well 
written encore to this group, the “Vito” by Popper, the cello as 
sumed almost the agility of the violin. To the genial Mr. Schroeder 
it may ail seem wrong that people should prefer the somber things, 
but the “Hymnus,” by Iver Holter, and the obligato to the “Ave 
Maria,”” were played with a beauty and nobility of tone superb in 
grandeur.—Colorado Springs Gazette, October 16, 1912. (Adver 


tisement.) 





Tina Lerner in Manchester. 

\ cablegram from Manchester, England, tells of Tina 
Lerner’s marked success on the occasion of her appearance 
there October 31. This engagement was one’ of the several 
important ones filled by Miss Lerner in England prior to 
her sailing for America for her tour under Loudon Charl- 
ton’s management. The Russian pianist will arrive 
November 9 on the S. S. “Coronia”—the same ship, by the 
way, that is bringing a number of musical celebrities, 
among others the -members of the Flonzaley Quartet. 

Miss Lerner’s New York recital is scheduled for Mon 
day afternoon, January 13, in Aeolian Hall. Her Boston 
recital will be given on November 14 in Jordan Hall. 
\fter a long series of appearances in the East and Middle 
West, Miss Lerner will go to the Pacific Coast, appearing 
in recital and with the San Francisco Symphony Orches- 
tra, and then going to the Northwest for several engage- 
ments in Portland and vicinity. 

Of the many recent reproductions of Miss Lerner’s 
classic features none has attracted greater attention than 
the bust sculptured by the famous English artist, Derwent 
Wood. Photographic copies have been made of the work 
and are being widely sold in Paris and London. Miss 
Lerner’s beauty is of a type that critics seem unable to 
overlook in their reviews; but the notices of her playing 
this past year have been so extraordinary that the little 
pianist has no cause to complain of the extra attention 

An interesting feature of Miss Lerner’s orchestral reper- 
tory is the Strauss burleske, a work that has been played 
in America but once. Its performance requires only fif- 
teen minutes, and, therefore, it is usually offered in con- 
nection with one of the shorter concertos of Bcrethoven 
or Chopin. It is said to be extremely effective 





Grace Kerns Engaged by Brooklyn Apollo Club. 

Grace Kerns has been booked by her manager, Walter 
R. Anderson, of New York, to appear with the Brooklyn 
Apollo Club on the evening of December 3. John Hyatt 
Brewer is the director of this organization. 
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Morning Musicale at the Devine Studios. 








eachers like Lena Doria Devine are doing their part 
toward developing a sincere musical atmosphere in this 
country Madame Devine, herself, was a pupil, one of 
the last ones, trained by Francesco Lamperti in Milan, and 
along with her own vocal studies she pursued courses in 


piano and the theory of musi For many years Madame 

















JIANE HAZELTON 


Pr a d a, formerly with Ra He I le Luxe 
Devine has held a unique place among singing teachers 
f New Yorl It was she who trained Blanche Duffield’s 
vie and continued to teach this American sopran tor 


even years, and took her to John Philip Sousa’s ofhce 
vhere Miss Duffield was engaged to tour with the cel 
bri ted band for three seasons At present Miss Dufheld 
is touring with one of the Shubert mpanies 

tut it is not of the past that this article is to tell; tl 
ew season has pen i for Madame Devine and she has 


an unusual number of lovely voices studying with her 





Some of the singers are neat ly to accept places in 
operett ynpanies. Several of the too, have refused 
ffers in order to spend the entire winter in the metrop: 


lis and devote their time to taking lessons from this thor 
igh mistress of bel cant Madame Devine does n 
believe that careers can be made in haste: her pupils $00! 


learn that they must work patiently and study intelligently 


and begin early in the course to do some of their own 


thinking 

For years the Devine studio musicales have helped the 
unils and given pleasure to a limited number of guests 
The first of these impromptu affairs for this season was 
held last Friday morning in the Devine suite on the third 
floor of the Metropolitan 


Broadway There was no set program; 


Opera House Building, 1425 
each pupil was 
called to the little stage and invited to sing without notes 


[he scores were only needed for the accompanist, Mrs 





LOUISE STALLINGS 


Baxter; the Devine pupils are obliged to memorize all that 
they sing even for these informal musicales 

Aimee Delanoix, coloratura soprano, with a beautifull 
placed voi gave a good account of herself in the “Caro 
Nome” (“Rigoletto”) ; “Voice of Spring” waltz by Strauss 
‘Kiss” waltz by Arditi, and later in some songs like “In 
the Deeps o' the Daisies,” by Hawley. and Little Elf 
Man, by | n Barnes Wells 

Estelle Robinson, dramatic soprano 
Woodman's “Ashes of Roses 

Marijori Viet 


sang sympathetically 


formerly of the “Spring Maid” com 


pany (understudy for Christie McDonald), sang in very 
winsome style the Musetta waltz song from “La Boheme” 
and “Like a Rosebud,” by Frank La Forge 

Emily De Vault, a young society girl, sang wit harm 


1 graceful old air from Bellini’s “Rome nd Juliet 
Katherine Merrill, soprano from Thomasville, Ga 
vealed taste and musical tone in H. Lane Wilson’s “Ca 
mena” waltz 
Louise Stallings, of Alton, II t f wonderfu 
promise, sang two songs trom | , | nann’'s Rose” 


cycle, “From the Land of the Sky Blue W 








Moon Drops Low,” from Cadman’s Indian lyrics, and 
special request, Miss Stallings late ‘ I \ un 

Day,” by Mack The tit c f this young woman 
voice is rich, and everything that rings 
diction that it will not be : 18! vor 
will hear from her 

Jane Hazelton, a dear littl Inge ‘ Aas | but ve 
pure soprano, sang \ Year Ag Gu l Hardelot 


with feeling and good styl 








MARIORIE MeCoy 


At the ‘ f the Madame I) ew 
thanked by het guest ind her pupil 
mmended for singing t } regard for ot 


effect so early in the sea 











Regina Arta at American Institute. of “The Messial The society is regularly rehearsing Elman’s Second New York Recital. 
Regina Arta (Emma Loeffler), of the Carl Rosa Opera Mendelssohn's dramatic oratorio “Elijah.” to be presented Mischa Elman will give his second New York 1 ta 
Company, London, was guest of honor at the America Tuesday, December 3, with noted soloists, viz, Florence Carnegie Hall, Saturday after 
Institute of Applied Music, New York, Kate S, Chitten- Hinkle, Margaret Keyes, Paul Althouse and Clarence box office sal ¥ op | 
den, dean. last Saturday afternoon, some hundreds of Whitehill. The conductor, Louis Koemmenich, has already made at once for reservati 
cards having been sent out marked: “To Meet Miss Emma found enthusiastic favor with his big chorus. The officers, Elman started on his first W 
Loeffler and especially Treasurer Frederick H. Comstock, are doing of last week, Grinnel la emg the first { ¢ 
There was music during the urse of the reception, @ noble work in the reconstruction of the society, and New York to hear him I present : nd 
which was much enjoyed | ill present These receptior everything augurs well for a fine season Novembe the violinist i year ¢ : 
musicales give opportunity to students and their friends the seas n Chicag it ist 
to meet people prominent in the world of music, and the go ¢ tour with the New \ ! ; t 
ttendance shows how much they are enjoved and appre Bonci Creating Furore in City of Mexico. Elman will be he Provide , Ha B 
ciated by the students In consequence of the memorable success achieved by November 10, an : ;, . .™ 
Bonci in the City of Mexico, the impresario Sigaldi | ave n New Yort q 5 a = 
7 ‘ t h he w D vith the Philhar . " ” 
Oratorio Society Progress. engaged the great tenor for fifteen additional perforn . 
Few people reali the fact that the Oratorio Society of ces; th riginal engagement was for ten appearances W et Ric! 
New York is now in its fortieth year, having been found The extra Bonci nights were made a special subscription 
hv Dr. Leopold Damrosch in 1873. Its history covers first The ticket demand for Bon nights far exceeded the WI n wife sing t ‘ en it « 
performances in America of many table works, witl ipacity of the Arbeu Teatri Parquet seats have brought We've fou t that the neig rather liste 
the always reguiar performances ring Christmas we: h as $50, the speculators reaping the rich profits the baby Mother's Journal 
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MUSICO-DRAMATIC PROBLEMS." 


BY EDGAR STILLMAN KELLEY, 








opinion i expressed that Shakespeare’s 
were intended to be read, not acted. Certain con- 


sometime 


rs maintain that a higher degree of enjoyment is 


i a perusal of one of his works than is afford- 


ed trom 
t , 
( ya age 


maintained by those music lovers who prefer the contem- 
of the silent page of a Beethoven symphony to the 


performance. A similarly ascetic view is 


te rendition by full orchestra 


efense of these Platonic pleasures, it may be urged 
that it is better to rely on our imaginations for the action, 
scenery, tone color, and other accessories, than to permit 
enses to be harrowed by imperfect productions. But 


whosoever deliberately ebsents himself from worthy presen- 
Shakespeare 
mself more than once assures us that the world is a 


ns of these masterpieces) misses much 


tage, and, furthermore, claims that “the play is the thing.”’ 
Concerning the musical phase of the question, Richard 
In a letter to Liszt thanking 
him for his newly published symphonic poems he writes ; 
hat they are beautiful I can see from the scores. Nev- 
ertheless, I long to hear them, for, after all, the living 
tone is the real salt, without which all music is flavorless.” 


Wagner is equally emphatic 


In spite of the austere sentiments entertained by purists, 
a significant fact that the longing to win the sympathy 


if 


und affection of the general public by means of a dramatic 
appeal in theatrical form has been experienced by many 
of the proudest poets and most aristocratic composers. 
felt by Milton, Byron, Tennyson, Brown- 
ing, Poe, and Longfellow, whose names are chiefly asso- 
ciated with forms of art far removed from the ,stage. 
Chopin, Schumann and Mendelssohn, composers identified 


This desire wa 


with abstract or absolute music, sought in vain for éatis- 
factory opera librettos. Chopin early abandoned the pro- 


ject, but Schumann and Mendelssohn struggled with poor 


text As a matter of fact, all three possessed dramatic 
talent. Chopin was a gifted amateur actor; Schumann, 
in supplying music to Byron’s “Manfred,” gave utterance 
to some of his most inspired strains; while Mendelssohn’s 
greatest spontaneity is shown in his setting of Shake- 


peare’s “Midsummer Night’s Dream.” 

Notwit fact that numerous composers of 
the first rank have devoted themselves’ to the elaboration 
of operas, many denounce this art-form as a jumble of 
ffects, and claim that abstract, absolute, or unmixed music 

the only worthy species of the art of tones. Undoubt- 
edly music, like any of the divine sisterhood, should be 


istanding the 


ible to express herself independently, but the ultra-partisans 


ibsolute music forget that some of their favorite com- 


poser-heroes were guilty of mixing arts whenever they 
wrote for the voice. Now, the moment we combine poetry 
with music, neither art appears in its essential purity. 
Certain critics have censured Beethoven for introducing 
yird notes in the “Pastoral” symphony. And yet these 


ime writers listen to the “Eroica” with satisfaction de- 
pite the fact that ihe first movement may mean conflict, 
while the second certainly denotes the hero’s passage to 


the grave Strictly waking, the moment music suggests 
definite action, emotion, or even the psychological proc- 


sses of a given character, it is no longer absolutely ab 


maginative composer should be fired with en- 
Witness 
the numerous opera texts based upon the dramas and ro- 
nce f Shakespeare, Goethe, Schiller, Scott, Bulwer, 
Victor Hugo. On the other hand, the dramatists seem 

to speak of from the 
instrumental works of Mozart or 
desire to have their finished 
rated and recast for operatic treatment. True, 


m by a good play or novel is but natural. 


lerived no special impetus 
ven ind few authors 


sed a specifically theatrical genius, pro- 
slays or opera librettos, and even Goethe 


1a second part of Mozart's “Magic Flute,”t which he 

1 with friendly suggestions to the composer, Put 

Victor lug bitterly resented the employment of his 
is 1Or Opera texts, and despised the trivial melodies 

\ which some of his most impressive scenes were dec- 
rated. And yet, one morning at a rehearsal, he heard 


hestra play something that appealed to him as beau 


tiful and gestiv He demanded its title. The answer 
was, “The andante ft: 1 Beethoven symphony.” This 
und similar incidents tend prove that there exists a 


stronger bond of sympathy between the truly dramatic 





*This essay, it ts original for was : fore the Americon 
Academy of Arts and Lette t Philadelphi January 26, 1912 
In repeating it for the lers I Mt ( rrer, IT take 
liberty of illustrating certain musical phas which would have been 
wperfluous on the former occasion.—F. S. K 


“Der Zauberflite Zweiter Teil.” 


dramatists and the genuinely creative composers than they, 
perchance, may be aware of. 

In impartially reviewing the more important attempts 
to solve the problem of joining music with the drama, we 
shall find that special stress is laid now upon this element, 
now upon that. As in theology and philosophy, a given 
truth may at one time be overlooked, ignored, or forgotten. 
Presently it is rediscovered, revivified, and acquires such 
prominence that complementary truths of equal importance 
are thrust aside, and in turn fall into desuetude, until the 
inevitable reaction brings them again to the fore. This is 
the familiar history of the rise and fall of sects and 
schools, of religion, philosophy, and art. 

The series of solutions of the musico-dramatic problems 
which I now venture to submit are not arranged in the 
chronological order of their appearance in history, but 
rather according to the importance attached to the union 
of the respective arts, beginning with the least intimate 
relationship. 

When the composer provides each act or scene of a play 
with an appropriate instrumental prelude, we have the 
simplest combination of music with the drama. In this 
alternation of activities, each art is independent, the music 
gives the mood, while the text and action define what 
music can only suggest. But, no matter how satisfactory 
the result, we have as yet no genuine art fusion. This 
attempt resembles, rather, a mere mechanical mixture as 
compared with a true chemical union. 

A step toward a closer connection of the arts is taken 
when portions of the text of a play assume the forms of 
songs and choruses, and are thus set by the composer. 
Chis phase of music and drama was known for centuries 
in Germany as the Singspiel, and from this unpretentious 
beginning was evolved the German opera. 

Before proceeding, it will be well to consider the ad- 
visability of joining even words to music. When this is 
effected with skill, not only is the emotional power of the 
text enhanced, but the very meaning is sometimes intersi- 
fied. Thus, in Schumann's setting of Chamisso’s series of 
poems known as “Frauenliebe und Leben,” the composer 
imparted to the words a depth of feeling which the author 
himself may not have experienced. This is also true of 
Schubert’s version of the “Ave Maria” from Scott’s “Lady 
of the Lake,” while the same composer certainly keeps 
equal pace with the poet in Goethe’s “Erl King,” and 
Shakespeare’s “Hark! Hark! the Lark.” 

Up to this point we are in favor of musical settings. 
But, on the other hand, it must be admitted that the best 
of composers are sometimes forced, when following a 
melodic outline, to indulge in a false quantity or give 
undue accent to a weak syllable. Robert Franz once wrote 
me that he endeavored to follow the meaning of each word 
in order to avoid this evil, and let the melody be shaped 
by the text throughout. Again, a familiar specific diffi- 
culty, which militates against the happy union of text and 
music, is found in the fact that the music demands variety 
in its dynamic effects, and, in the forte passages, the text, 
together with its meaning, is often wholly lost. Concern- 
ing the multitude of unworthy versions of noble poems 
where the original ideals are given the semblance of plati- 
tudes I need not speak. 

Another means of applying music to the drama is the 
so-called melodrama, in which the text is spoken through 
music. Although in vogue among the Chinese for thou- 
sands of years, and employed by the great Greek poets in 
connection with their dramas, the first instance of an entire 
play thus treated was in 1774, when Benda’s “Ariadne” 
created such a sensation that Mozart himself determined 
to write in this form. Beethoven has employed melo- 
drama with true dramatic insight in the prison scene of 
his opera “Fidelio.” Reminiscent strains of Florestan’s 
aria pathetically indicate the prisoner’s longing to see his 
wife once more. Were this dialogue sung instead of 
spoken, the effect would be ruined. The lugubrious super- 
natural mood of the Wolf's Glen in “Der Freischitz,” and 
the fairy incantation of Oberon in “Midsummer Night's 
Dream” have been far more effectively suggested through 
the melodramatic treatment of Weber and Mendelssohn 
than by means of the spoken text unaccompanied, or by 
intoned recitative. 

Like all other forms of art, however, melodrama has its 
limitations as well as its mission, and its value is often 
questioned. When a long melodic phrase accompanies the 
text, our attention is curiously distracted. We either listen 
to the music and neglect the text, or we follow the latter 
and ignore the music. This doubtless led Wagner to re- 
gard melodrama as a hybrid—neither opera nor play. But 


we must not forget that Wagner, in many of his declama- 
tory passages, has given the actors such unmelodious in- 
tervals to recite, that they frequently employ speech, pure 
and simple, so that in the “Nibelungen” itself we hear 
considerable melodrama, especially in the lines of the more 
grotesque characters. 

As a relief from these various attempts to solve the 
problem of blending music with the text of the play, we 
may turn for an instant to the opera without words. This we 
meet with under the names of ballet or pantomime, familiar 
instances of which are Delibes’ “Coppelia” and Tschaikow- 
sky’s “Lake of the Swans.” This art form has the advan- 
tage of being equally intelligible to auditors of all nation- 
alities, although the finer shades of meaning often escape 
one. Nevertheless, pantomime, too, has a worthy place in 
our group of arts. 

There are moments in the opera where pantomime, ac- 
companied by appropriate music, becomes a more powerful 
agent in conveying the thoughts and emotions of the actors 
to the auditor than text spoken or sung. Beethoven felt 
this when he planned the close of the first scene in the 
second act of “Fidelio.” Wagner still further developed 
its possibilities in Act I of “Tristan und Isolde,” where 
the hero and heroine drink the love-potion, action and 
music telling of the potency of the philtre, and the change 
from the anticipation of death to the transports of love. 
A still more elaborate instance is the third scene in the 
last act of “Die Meistersinger,” where Beckmesser recalls 
the mishaps of the previous evening. For upward of five 
minutes Walther’s unhappy rival holds the stage, and also 
the interest of the audience, by means of pantomime alone, 
accompanied by motives associated with (A) Beckmesser’s 
serenade, (B) Hans Sachs’ “Wahn” or comments on life’s 
illusions, (C) the riot chorus, (D) Beckmesser’s envy—a 
caricature of Walther’s knightly theme, (E) Hans Sachs 
as cobbler, (F) the lute figure from Beckmesser’s serenade, 
(G) a new phase of Beckmesser’s envy, suggesting his 
limping gait, (H) Walther the knight accompanied by (1) 
a fresh fragment from the riot chorus, and finally (K) 
Walther’s prize song. The accompanying illustrations giv- 





ing motives A to F, are simply to refresh the reader's 
memory. The remaining examples will be presented in 
the second section to illuminate other features of Wagner's 
art. 

From this it is evident that Wagner had a great ad- 
vantage over all other composers of pantomime, because 
his audiences were aware of the import of his leading 
motives. These themes enabled him to suggest with great 
exactness the meaning of the action. He has even created 
significant episodes in the “Ring” and in “Parsifal,” where 
music illuminates moving scenery. 

In the construction of the grand opera, the poet, the 
composer, and the executive artists confront the most com- 
plex of musico-dramatic problems. Here the entire series 
of subordinate problems are involved; namely—the union 
of music with action, the union of music with moving 
scenery, the union of music with poetry, and the union of 
speech with action. Having reviewed the difficulties en- 
countered in solving these individual problems, we can 
readily understand that many who appreciate each and every 
art separately should view with disfavor the attempt to 
group them all together. Indeed, the timid might be 
easily frightened into a belief that a partnership of the 
arts can only lead to a deterioration of the various mem- 
bers and bring no compensating advantages whatever. 

In the numerous solutions of this manifold problem, 
racial traits and the influence of environment show them- 
selves as in other lines of activity. -In Italy, where beau- 
tiful voices abound, it was but natural that the vocal ele- 
ment should predominate; hence the aria, with its florid 
cadenzas, which often impeded the action of the drama. 
In France, where the opera was an evolution from the bal- 
let, plot and action formed interesting features, while the 
music, light and lyric, was never symphonic. In Germany, 
when the native Singspiel began to assume a more serious 
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character, composers felt the growing possibilities of har- 
monic richness and orchestral coloring, and their music 
evinced a leaning toward dramatic characterization. At 
length Wagner appeared, and he pushed this dramatic 
quality of the music to an unprecedented extreme. In his 
solution of the musico-dramatic problem, he seized the op 
portunity of welding the arts to a degree of perfection 
possible only to a master of all. 
(To be concluded.) 





Nina Dimitrieff's New York Recital Program. 
Nina Dimitrieff, the popular Russian soprano, will be 
heard in the interesting Aeolian 

Hall, New York, Sunday evening next, November 10: 


following program at 








Die Bergstimme (new) Hein. Bienstock 
Die Nacht Richard Strauss 
Heure \ ecue (new) . Masser et 
Vieille Chanson . Bizet 
En passant par la Lorrains folksong »+++--Arcadet 
Had I Known That ... I'schaikowsky 
ree ees Ce GUGOE. .n . nk cnnecs odd cnnsecnaieeeel Davidoff 
The Heaven’s Dew (first time M. Gnessin 
NE wast scnk ae +s . ; M. Moussourgsky 
The Bare Tree (first time) Jean Sibelius 
Lullaby, from the opera Harold ; E. Napravnick 
(Cello obligato.) 
Aria from the opera Judith (first time) A. Sieroff 
The Lights Were Out I'schaikowsky 
Credo (first time) .. A. Gretchaninof 
She Was Mine (first time A. Gretchaninofi 
Let Us Live (first time) R. Gliére 
Stella Amoris (new) Kurt Schindle 
(Anonymous Ita i fourteenth tury 
Expectation Alexa Russ 
The Shadow . Henry Hadle 
Dreamy Wonderful Sum: Nig Henry Hadley 
rhe Return of Spring (first tir A. Walter Kramer 
(Dedicated to } Dimitrieff 
We Too Together . ‘ M hall Kernocha 
Bethune Grigor at the pianc 
Ce gato by A. Bret Ratne: 





Zimbalist's Violins. 

several 
Stradivarius that 
friend 


Zimbalist has violins im his 


values 


Although Efrem 


collection the one he most is a 


was given him three years ago by an American 
in London, Joseph Fels, with whom he made his home 
The instrument, which was made in was purchased 
in Brighton, where it was found in the hands of an old 


Its value today is at 


ot el 


musician, who valued it at $12,000 
least $15,000, and it is insured in Lloyds for that amount 
The Russian violinist has another instrument, an Amate. 
which was purchased and given him by a group of friends 
in St. Petersburg several years ago when he was a stu 
dent. Another Guatanini, 
which, while not as valuable, 
It is the “Strad” that Zimbalist uses almos: exclusively 
on the American tour which he is making under Loudon 


collection is a 
has a very beautiful tone 


violin in his 


Charlton’s management. 


Virgil Piano Conservatory Enrollment. 

The enrollment at the Virgil Piano Conservatory this 
year has been unusually large, and, furthermore, many o! 
the pupils are said to be unusually talented. The dire 
tor, Mrs. A. M. Virgil, and her efficient teachers are highly 
gratified over the bright situation. 

The many friends of this institution who have followed 
its fortunes through the past few years will be glad to 
know that Robert Colston Young is again connected with 
the school as a teacher. Those who enjoyed Mr Young's 
playing formerly will have an opportunity to hear him this 
winter in recitals. 

Virgil pupils and graduates are doing the greater share 
of the playing in all the large cities, and wherever Mrs 
Virgil's method has had a chance to become known, Sta 


tistics are said to show a marked growth of the method 


during the past year 


Flonzaleys Welcomed in London. 
Loudon Charlton has cable 
stating that the Flonzaley Quartet was warmly welcomed 
at its first the season in Bechstein Hall. A 
work that received special commendation was Sammartini’s 
“Sonata a Tre,” played in London for the first time. This 
sonata will be included in the quartet’s repertory for th 
New York series. 


received a from London 


concert of 





Foster @ David Artists in New Jersey. 

Foster & David have contracted to supply for the Schu 
bert Glee Club, of the assisting artists 
who will appear with that organization this season. They 
are Corinne Welsh, contralto; Marguerite Starell, soprano 


Bonarios Grimson, violinist. 


Jersey City, all 





Braunschweig will hear these orchestral novelties this 


season: Hagel’s D minor symphony, Camilo 
minor symphony, Bleyle’s “Lernt Lachen,” Scheinpfiug’s 
“Shakesperean” overture. Beethoven's “Missa Solemnis” 
will be heard at the last of the Royal Orchestra concert 
series in Braunschweig. 


Horn’s D 





. . 
many original and unique features of a long 
Z ened experience. During last season five of Mr 


Meisterschule des Klaviersplels 


Well known and highly successful exponent 
Leschetisky's principles combined witb 


<ith the 
Further 


their debut 
in Berlin 


einze’s pupils made 


H 
Berlin W., Martin Luther St. 9] Philharmonic Orchestra 


inquiries invited 





A. CARBON EE 


Has moved his studio from Carnegie Hall to Aeolian Hall, 27 West 42nd St., 


Art of 


Carbone's Breath Controller reeommended by famous singers, teachers and physicians as unique apparatus for 


THIRTY YEARS’ 


EXPERIENCE 


MASTER IN THE ART OF SINGING 
New York City 


singing from the first rudiments to the classic “Bel Canto” 
breathing 


HIGHEST REFERENCES 


exercises. Circular sent on application 








CONCERT BUREAU OF THE VON ENDE MUSIC SCHOOL, 


STOJOWSKI 


The Eminent Polish Pianist and Composer 
IN AMERICA SEASON 1912-13 


CONCERTS and INSTRUCTION for Advanced Pupils 


Exclusive Management: 
58 West 90th St., New York 
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& DAVID, 500 Filth Avenue, New York, Announce the First American Tour of 
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ELLEN BEACE: 


YAW 
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IN AMERICA SEASON 1912-13 


Associate: FRANKLIN CANNON, Pianist 


Address: J. M. PRIAULX, § East 34th Street, New York Cable Address : ‘‘Yawbeach”’ 














Guilmant 
Organ School 


DR. WILLIAM C. CARL, Director 


Students Aided in 
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25 Now Playing in N. Y. City Send for Catalogue 


44 W. 12th ST., NEW YORK 
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STUDIO HALL: 


50 East 34th St. 
NEW YORE CITY 


Violin Virtuoso 
Management: 

R. E JOHNSTON 

1451 Breedway, Bow Tort 
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Management: 
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A COACHING FOR 
r CHURCH AND 
rR @- OPERA 

450 Riverside Drive New York 





- SOPRANO 
A Concert, Oraterte 
“CHENEY 2 
Y <0 4 « Acérese 1 090 Caseagho Galt 
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Exclasive Direction 
S West 38th Street, New York 
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ARTIST PIANIST of Rome 
Avaliable entire season In concert 
Address, HABNSEL & JONES, Acolian Hall, 29 West 424 St., New York 
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= Concert, Oratorio, Recitals 
a Management: F. 0. RENARD 
25 West 42d Street - - - 


FELIX FOX ?unst 
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SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
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Ragna Linne, Artist and Teacher. 

Among the vocal artists and teachers of Chicago, none 
holds a higher position than Ragna Linne. Her career as 
a public singer has extended over a number of years, but 
so complete is her mastery of her art that the constant use 
of her voice both in public and in teaching has not in the 
beauty. Her will ‘be 
Madame a public 
recital appearance during the first part of after 


least impaired its many admirers 


pleased to hear that Linne will make 
February 
several years of comparative silence 

Metro 


almost every 
She 


Madame Linne was formerly a member of the 


politan Opera Company and has sung with 
prominent orchestra and musical club in the country. 





RAGNA LINNE 


has appeared with the Theodore Thomas Orchestra, Min- 
Pittsburgh Orchestra; with 
Mozart Club, 


number 


neapolis Symphony Orchestra, 
the Apollo Club, Chicago Mendelssohn Club, 


Pittsburgh; Schubert Club at St. Paul, and at a 


of music festivals in various parts of the country. She 
has also given a great many song recitals 
As a teacher Madame Linne has established for her- 


Trained by some of the most 
Marchesi in 


self an enviable reputation 


noted teachers of Europe, notably Madame 


Paris, and through her own long teaching experience, 


Madame Linne has acquired 
subject of voice placing, vocal technic and artistic interpre- 
State in the 
Union, many occupying prominent positions as either opera 
impos 


a thorough mastery of the 


tation. Her pupils represent almost every 


teachers. As it would be 
the names of a few well known 
Sellem, at 
\born Opera Com- 


and concert artists or 


sible to mention them all, 


artists are appended, as follows: Elaine de 
present leading mezzo-soprano with the 
engaged from February, 1913, with the Boston Opera 
Sibyl Sammis MacDermid, a distinguished con 
srandt, the 


artist 


pany, 
Company ; 
light opera 
and Skvo- 
contralto 
Ellerman, 
Lina Line- 


artist; Sophie 
Martha Warner, 
Company; Mrs 
York Symphony Orchestra; 
at present in Europe; 


cert and oratorio 


prima donna; concert 


Concert Morton Crumme, 


New 


contralto 


garat 
soloist, Amy 
concert singer, 
Pacific Coast and teacher 
Hertz-Seyl, 
Conservatory, 


ham, well known soprano on the 
Harriet concert 
Chi- 
and teacher at the 


of voice in Portland, Ore 


singer and teacher at the American 


cago; Carmena Joplin, concert singer 


American Conservatory, Chicago. 
that might 
It is impossible to include the many artists 


These artists are only a few of the many 


be mentioned 


occupying church positions or positions in schools and 


colleges 





DubinsKy Philadelphia Program. 

David Dubinsky, the 
Edith Mahon, will present the 
recital in Griffith Hall, 
Tuesday evening, November 12 


assisted at the piano by 
following program at his 
Philadelphia, 


violinist, 
1420 Chestnut street, 


Brahms 
Symphonie Espagnol Lalo 
Nir Mattheson- Burmeister 
rin- Kreisler 


Sonata, \ major 


Chanson and Pavane Coup 


La Folia 
Introduction 


Corelli-Leonard 


and Rondo Capricciose Saint-Saéns 





Edith Harris Scott in Oratorio. 


Edith Harris Scott, the contralto of Pittsburgh, has also 


made a reputation as a reader. As an oratorio singer she 
has had success in “The Messiah,” “Elijah,” “St. Paul,” 
“Judas Maccabeus,” “The Holy City,” Rossini’s “Stabat 
Mater,” “Swan and Skylark” and “Rose Maiden,” 
Among the readings which audiences have liked best are 
“Enoch Arden” (Tennyson), “Caleb West” (F. Hopkinson 
Smith), “Lament of Bergliot” (Bjdérnson), “Taming of the 


“Madame 
{ Longfellow a 


Shrew” Butterfly” (John Lu- 
ther Long), and “The Raven,” 
by Poe. The musical setting for the Tennyson poem is by 
Richard Strauss; Grieg made the setting for “Lament of 


(Shakespeare), 
“Hiawatha” 


Bergliot”; Max Heinrich has written the music for “The 
Raven.” 

This versatile artist is a native of Wales and comes of 
a family noted for musical prominence through several 
generations. 

The Edith Harris Scott programs have attracted fine au- 
diences in the cities where she is known and her fine tal- 
ents appreciated. The singer-reader is under the manage- 
ment of J. Ravenscroft, of 436 Pacific avenue, E. E. 
Pittsburgh. 





Marx E. Oberndorfer a Gifted Man. 


Marx E. Oberndorfer has won an unusual reputation in 
America, as he is a sympathetic and poetic accompanist as 
well as a remarkably well equipped pianist. 

Mr. Oberndorfer was born in Milwaukee, where his early 
education was carried on under the direction of that well 
known artist-teacher, Julius Klauser. From Klauser’s 
studio Oberndorfer continued his studies under Leopold 
Godowsky, afterward spending several years in Europe, 
first at the Royal Conservatory of Munich and later en- 
joying the privilege of personal study with the great Les- 
chetizky, in Vienna. On his return to America, Mr. Obern- 
spent several years of teaching in Fort Smith, Ark., 
Duluth, Minn., but in both places his rare talent as 
accompanist was always discovered by the visiting artists, 


dorfer 
and 
and he was continually urged to establish himself in one 
of the large musical centers. 

Eight years ago Mr. Oberndorffer opened his studios in 
the Fine and there is scarcely 


Arts Building, in Chicago, 


a prominent singer or string virtuoso who has since vis- 


ited Chicago who has not employed Mr. Oberndorfer's 
services either for private coaching or public appearances. 
One of the greatest orchestral conductors once re- 


marked: “Oberndorfer is one of the few pianists in Amer 
ica who can make the piano into an orchestra, combining 
the color of the instruments with the depth and strength 
of his fortissimo.” 

It is this gift which has brought Mr. Oberndorfer’s ser- 
vices into such great demand as a concert accompanist. In 
the opera recitals given with Anne Faulkner, Mr. 
Oberndorfer has appeared throughout the country, and 
this season this talented lecturer and pianist will make 
their second trip to the Pacific Coast, going in advance of 
the Chicago Opera Company. 


Shaw 


Yet with all his numerous concert Mr 
Oberndorfer maintains a large class of private piano pupils, 
and is the director of music in the Faulkner School for 
In the Oberndorfer Studios, 520 Fine 
\rts Building, are found many professional pianists and 


appeurances, 


Girls in Chicago. 





Chicago, Ill 
OBERNDORFER. 


Moffett Studio, 
MARX E. 


Photo by 


singers who are hard at work preparing programs for con- 
cert appearances. 

One of Mr. Oberndorfer’s pupils, Gordon Campbell, who 
accompanied Charles W. Clark on his concert tour last 
season, is now in Paris with Mr. Clark. Another pupil, 
Max Wald, is head of the piano department of the South 
Bend (Ind.) Conservatory, and is the first assistant in the 
Oberndorfer Studios in Chicago. 





“Can Austria whip the Balkan allies if permitted by 
the other Powers to try?” 

“Maybe. Vienna leads the world in writing light opera.” 

New York World. 
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MUSIC IN MISSISSIPPI. 
MerripiaNn, Miss., October 28, 1912 

A fine program was given by the pupils of the Conserva- 
tory of Music at the Woman's College, Saturday evening, 
October 19. This was the initial recital of the season, and 
the patrons and friends are looking forward with much 
pleasure to those yet to be presented. 

nee 

The Matinee Musical Club gave the second recital of the 
Wednesday morning, October 23. The 
was “Waltzes of Noted Composers.” Nellie Emmerson 
Harwell read from Baxter Perry's book the origin of the 
Moskowski, Chopin, 


and Strauss 


season, subject 


waltz. Waltzes and songe were by 
Chaminade, H. Lane Wilson, Rubinstein 
The club is to be congratulated on having added to its 
good singers the names of Nellie Johnston Hariston (pupil 
of the College of Music, Cincinnati, Oscar Seagle and De 
Reszke, Paris), and Miss Milne, a graduate of the Cincin- 
nati Conservatory of Music 
nner 

The Harmony Club will present “The Prodigal Son, 
by Henry Vincent, at the First Baptist Church, November 
9, under the direction of Rudolph Lundberg. 

LueLita Gipson Jorner 





Rose Elise Schoverling's Successes. 

Friends of Rose Elise Schoverling, the Brooklyn Packer 
Institute girl who has been singing with success in grand 
Wiesbaden and 
terested to hear that she returned to Brooklyn last Decem 
Paul Schulz-Berge, Jr. While re 


nouncing the operatic stage she will by no means give up 


opera in Cologne, will doubtless be in 


wife of 


ber as the 


singing, as she expects to be heard in concert and oratorio 





Her press notices, gained while singing in Wiesbaden, 
Cologne (under Otto Lohse), Bonn, Scheveningen, etc., are 
very flattering. A few excerpts follow 

Miss Schoverling made her debut as Micaela Excellent schoo 
ing, noble tones and phrasing, and a certain girlish, appealing 
quality of voice all this speaks directly t the heart Wiesbaden 
lageblatt 

Her voice is soft in quality and has carrying power The un 
affected naturalness n er acting was noticeable Wiesbadne 
Zeitung. 

She sang the unaccompanied part of the Queen's slave in the 
“Queen of Sheba” so well that the audience broke the rule and 
applauded ere the curtain fel New York Herald, Paris Edition. 

Rose Schoverling sang the role of Astaroth beautifully and in 


telligently Cologne Volkszeitung 





Miss Schoverling, whom we heard for th first time, showed a 


e 
voling Kolnische 





beautiful voice under splendid sche Zeitung 

As Nuri in “Ticfland” she gave a most touching interpretation 
Volkszeitung 

As Micacla Miss Schoverling handles her voice most wisely 
The duet with Don Jose, 2s well ae the greeting from the mothe 








ROSE SCHOVERLING, 
Lyrk sopran 
was especially beautiful, and deserve mention The touching char 


acter of Micaela is particularly suited to her style tonner Zeitung 





showered on Rose following 


Kursaal 


justifies all this 


Endiess flowers were Schoverling 


her debut at the Scheveningen concert, leaving no doubt 


of her popularity She enthusiasm: her voice is 
ravishingly flexible and sweet At the same time it 


that “Ernani” with elegant 


has a depth 


tears She virtuosity, 


suggests 


sang 


much purity and clearness It is impossible to describe the de 


light to the eye that she gives in singing.—Courier of The Hague 


Miss Schoverling assisted as soprano soloist at the 
Kronold recital, Cooper Union, New York, and following 
are some of her notices 

Miss Schoverling sang “Ernan nvolam’ ndid 
with rare ability Brooklyn Standard-Un 

Miss Schoverling disclosed a flexible voice of most pleasing q 
ity in an aria from Verdi's “Ernan adding several songs it 
sponse mperative encores New York World (Advertise 
ment.) 


Edna Gunnar Peterson's Press Tributes. 


Edna Gunnar Peterson, the gifted young pianist. who has 


just returned to Chicago after four months in Europ 


where she appeared in concert, recital and at private f 


tions, will have America this year 


1 very busy season u 











EDNA GUNNAR PETERSON 
P by Moffett S ‘ go, | 


While in 


lowing criticism 


Berlin the Tagliche Rundschau published the 


Edna Gunn Petersor luce erself f 
le t in the Beeth mn Ha nd r 
iverage young woman wh« play tive piar nad t eq ily 
tain that he r f the 1 t mpathet ic P tis . ne 
the musical recr t becaus t ment t c kee ar 
her heart and s« ire in her playing 

This artist identific erself th her 1 F 1 fate 
await her 

Miss Peterson appeared last year with the Theod 

j 

Thomas Orchestra at its regular neerts. winni ' h 
success Edward ( Moore, of the Ch ag Event | t 
nal, published the following criticism 

Edna Gunnar l’eterson. a daughter nee ‘ e ¢ 1‘ 
was the soloist wit the Theodore Thor Orc tr . 
afternoon She as a mple unafiecte nd gratiating rf nner 
on the stage and er natura attractivene reflected 
terpretations Her performance tire ' 
und she evokes a tone of refine 

After Miss Peterson’s appearance as soloist with the S 
Paul Orchestra, the critic of the St. Paul Press expressed 
his verdict in the following laudatory terms 

The largest Sunday afternoon audience { the . 


Auditoriur 





n yesterday when the St. P Symphony Or re 

the fifth popular concert \ great de f itere 

tered in Rudolph Ganz, con er-pianist and director Edna 
Gunnar Peterson, a puy ft Althougt et young nd 
somewhat frail looking, Miss Peterson played w triking ¢ 
and authority and has acquired tremendous an nt ft " 
dexterity After all, the quality that stamps her unmistakal the 
artist is the deep musical intent ynd the nfailir r 
nterpretations Advertisement 





Lillian A. Dove, Soloist, at Important Event. 


Lillian A. Dove 


soprano, of New York. was the soloist 

t the exercises held nnects with the | g ! 
the cornerstone of Science Hall at Rhode Island State 
College, Kingston, R. I, Saturday. October 2 

The program was given in Lippitt Hall ‘ ng a 
1:30 o'clock in the fternoon, Mrs. Dove's mtributy 
t the entertainment being “Life Merr M 
Bailey, and Tacea la notte placida from \ Tr 
vatore.” In both numbers the charming P 
thusiastically received in recognit her sple det 
onstration of the vocal art 

Many prominent persons participated in the rogram 
including Hon. Zenas W. Bliss, Lieutenant Governor f 
Rhode Island 

Gertrud Runge. coloratura sopratr f the Weimar 
Opera, was married recently to the sor f Prussia’s Mir 


ister of War, Von Einem 





suzerwoon WEVVKIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production. 
1425 Broadway, N. Y., Metropolitan Opera House Bidg. 
Mail address, Norwalk, Cena. 


ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
“elterence: Loulse Homer, Frederic Martin 


_ Addrees: 69 Wet 88th Street, New York. 


Viola McLAURIN- READY 


SOPRANO 


Management: ANTONIA SAWYER, 1425 Broadway, 


Reinhold v, WARLICH 


SONG RECITALS 
Management: LOUDON CHARLTON 


ta) th 


Vanacemest Coocer! Direction M.H. HANSON 437 Fifth Ave.. New York 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio Recital 


GAGAGEMERT, CONCERT DIRECTION, MI. H. HANSON, 437 Pit ive, 8. 1, Git 


RATCLIFFE CAPERTON 


Successor To THE MAgsTRO 


GIOVANNI BATTISTA LAMPERTI 
THE GLADSTONE . . Philadelphia 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N. Y. 


“KINNEY “=2= 


780 West End Avenue 
CONCERTS INSTRUCTION 


(Corner 98th Street) 
Tet., 1404 River 
ANTON VITA 
Conoertmaster Boston 4 ITEK Ewlnent Berlia 
Pianist 
Studios: 178 Nuntington Ave., Boston 


Symphony Orohestra 
CONCERT BUREAU OF THE von ENDE SCHOOL OF MUSIC 
58 West 90th Street - - New York City 


WITHERSPOON 


BASS Metropolitan Opera 


Address: Management, Wolfsohn Musical Bureau 
1 West Mth Street, New York 


Evan WILLIAMS 


TENOR 


Management, The Woltsoh a Musicat Bureau 


‘DUFAULT 


TENOR 
Address, 399 Wes! 234 Street 








New York 












































AKRON OHIO 





Tel. 2992 Chelsea 


CECIL FANNING Baritone 
H. B. TURPIN accompanist 


During the Season of 1912-13 are giving Recitals in 
Germany, Italy and England. 

Avaliable for Recitals in America after Sept. ist, 1913 

Address: H. B. TURPIN, Dayton, Ohio 

or HB. TURPIN, Care of American Express Co.. London, England 
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He says he was on the field of Gettysburg the day before 
the battle, while the bullets were passing thickly all around 
him in wagons,” replied the Knight, taking up the Times 
and looking for the steamers, 

The Major’s only reply was “Huh!” as he left the room. 

Next morning the Don, with his powerful marine glasses 
slung over his shoulder, boarded the North German Silver 
Unalloyed liner Limburger and set his resolute face toward 
the land of the setting sun. 

“Dot vos an honor all right for dem Limburger already 
yet,” exclaimed the captain, with characteristic Teutonic 
warmth of sentiment, and grasping the Knight’s hand. 

“Not at all, not at all,” replied the Knight, to whom 
compliment was monotonous, “I had to get home some 


The Adventures of 


Don Keynote” 


with other events 
worthy © 


mention ~““%»~ 




















Home AGAIN how, and, as my friend Beaumont is laid up in South- 
rked the M ampton while his Olympic is being made imitation iceberg 
D ying vn the London proof, I came by the first steamer to start for New York.” 
i ence to that diurnal “Ja, dot vas zo. Der Limburger ist der first always 
effery time already. But der Gufferment from Vashing- 
you are wasting in London 
me id attend to your work?—if 
the mil y man 
l n waiting until the picture 
p the windows and walls.” 
I Viajor i questioning 
y } \ n, and Charity Taft,” 
ich ardent admirers of 
eart to vote for one and 
done without a vote like a 
al f t turmoil, Besides, 
ti ephemeral, momentary politics 
ed with the enduring arts of lit 
arts in which I am so _ remark 
laimed the M r, impatiently ending 
it you go home your 
it [ am in England for the 
the mu and literature of the 
nere | t 
the wars of Europe,” replied the “IT WAS FUNNY, HA, HA, HO, HO!" 
lal for 1 service while a po 
Yor! ton should to England a pattleship send for der hoch ele- 
fe dis So long as remain in gant Don Keynoté home to pring mit fireworks, nicht 
likely to die by a Turkish bayonet war?” gurgled the captain, with considerable contraction 
ind of aver \Artemus Ward had f the muscles of his neck. 








CON TRALTO 
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“It is an oversight on the part of our Government, I 
will admit. But the perplexities of a triangular election 
have clouded the political horizon and caused the guber- 
natorial sextant on the ship of state to veer a few degrees 
from the declination of the solar logarithm of congres- 
sional precedence.” 

“Ach, so!” replied the captain; “aber—vell—mebby I 
forget to remember all vat Schopenhaur has on dat point 
written.” 

I should have declined a battleship even if my poor 
friend, President Taft, had not been so worried writing 
telegrams of sympathy to his exfriend, the human target. 
The country cannot stand the expense. The cost of living 
is going up by leaps and bounds,” said the Don, magnani- 
mously, 

“Himmel! Ja, und up und up also der stores go. 
Tventy, dirty, forty, mebbe two hundred stories some day, 
und I see from Hamburg der top chimney up sticking. 
Colossal.” 

“Yes; everything in America is going up—except, per- 
haps, salaries; though my fluent pen has the Midas touch 
and can transmute base paper and ink into yellow gold,” 
replied the Don, with that unaffected modesty which en- 
dears him to his friends. 

“Bitte; will you in Der Musicat Courter a baragraph 
put in for my rule of marine und gompell icebergs all a 
pig red light in der dark to carry?” 

“Oh, certainly,” replied the Don; “that is a small mat- 
ter. You should see some of the preposterous requests 
we get from our readers now and then.” 

The conversation came to an end because an officer in 
eyeglasses and a high Hanoverian German accent informed 
the captain that the Limburger was in danger of running 
over a part of England that happened to project out into 
the sea in that vicinity. 

But no sooner was the sea dog gone than Don Keynoté 
discovered the genial face of the great Belgian violinist, 
Ysaye, among the passengers. 

“O la-la, tenez! Eet ees a plezzaire to shake at ze hand 
an arteest so great and remark, ees not eet? Ah, mon 
cher Don Keynoté. Comment allez—vous?” exclaimed 
the delighted violinist, grasping the hand of the flower of 
chivalry. 

“Now, then, Izzy, keep that French accent for the wo- 
men’s clubs of America. The ladies adore your foreign 
dialect, but it is wasted on me. I know you know Eng- 
lish,” replied the Don, giving the Belgian a hearty greeting. 

“The same old Don,” said Ysaye with a grin; “no bluff 
for him. What’s the matter, man?” queried the violin- 
ist, as the Knight put his hand to his head and turned 
pale. 

“This ship does not run evenly. It’s going up and down, 
ugh!” answered the Don, becoming more ashen. 

“That’s nothing; that’s only a little swell,” said Ysaye, 
lighting a cigarette. “I had”—puff—‘‘one of the funniest” 
—puff—“experiences you ever”—puff—‘heard of. Hang 
the match; it’s damp—in the Netherlands last week”— 
puff—puff—“ah, she’s alight at last.” 

“Ugh!” groaned the Don, “if England rules the waves 
why doesn’t she rule them straight and not all curves like 
this?” 

“I was in my room at the hotel—have a cigarette?” 
asked the violinist, offering the box. 

“Ugh! It must be that fish soup I had yesterday—and 
those sardines—and chocolate cream puffs—and walnut 
hash—ugh—eel pie—no, it’s onions—bah—that butter was 
rancid—my stomach always was sensitive,” explained the 
blue faced Don to the puffing satyr. 

“It was funny—ha ha, ho ho”—puff—‘there! the beastly 
thing’s gone out again,” exclaimed Ysaye, feeling in his 
pockets for another cigarette. “Well, as I was saying”— 
puff—um—puff—um—“as I was saying, I was in my room 
thinking, reading Tue Musicat Courter, looking at the 
photograph of R. E. Johnston, when I heard a knock at 
the door, It was a manager. He said he had never heard 
me play and that he could not engage me until he had. I 
liked his manner and his innocence. So I took up a violin 
that had been forgotten by a young lady pupil who was 
going to a dance. I put on a new E string, but broke the 
D when I tried to tune it up to pitch. The fiddle was in 
such a wretched condition that I must have spent twenty 
minutes tuning it. When I put it down to find some rosin 
for the bow, the manager said: ‘Name your figure. - You're 
the stuff. That's the first time I ever could make any 
head or tail out of classical music.’” 

The Don made no reply. He was leaning over the rail 
and gazing into the sea, which was rolling in a manner 
consistent with Byron’s apostrophe to the ocean. Even 
the appeal of the emigrant’s baby, who held out its chubby 
arms toward him and called him “da-da,” failed to disturb 
his mental concentration. 

CLarence Lucas. 





Emma Louise Ashford wrote an eloquent tribute to the 
late Mary Weber Farrar, a prominent musician, who died 
some months ago in Nashville, Tenn., and her paper was 
published in the Nashville Banner of October 12. 
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More Nordica Triumphs in Canada. 


The following notices from the Kingston (Ont.) papers 
tell of another Nordica triumph in the great Dominion : 


} 
Music lovers were given a treat wi at the Grand Opera 


1 


House last night thef listened to the neert recital of Madame 
Nordica, one of the world’s sweetest singers, ably assisted by Wi 








ham Morse Rummell, violinist, and Romayne Simmons and Mabel 
Krog-Rummell, pianists Great artists such as Nordica, of course 
find their widest field for expression in grand opera, and it is seldor 
they can do justice to themselves in concert work. Not so with 
Nordica. Her 1 
and whether in her encore, “Just Like a Rose” or in her mandolin 





ghter work is as delightfully pleasing as her heavier 


as well as in her more 





song, or in “Springtide,”’ she shone y 
stately numbers, such as Elizabeth's aria from ““Tannhauser” or Schu 
bert’s “Der Erlkonig.”’ 

Nordica is like old wine, to improve with age 


as of old, and h 





She has the same gracious, 


voice has lost none of its flexibility, sweetness, ange or timbre 
while, better still, it sounded ist as youthful as ever. Nor was 
Madame Nordica sparing of herself She was most generous im 


her encores—and since her audience was most generous in its aj 
plause the diva was kept busy 
Of the work of Mr. Rummell, the violinist, too much cannot be 


said. He is a master of the instrument, making it almost to speak 


responding at his every lightest touch His selections were of an 
excellent and high class nature, and he, too, was obliged to respond 
to many encores His berceuse and his “Caprice Viennois” were 


perhaps his best numbers, although all were excellent 


Mr. Simmons, who accompanied Madame Nordica, did so with i 


telligence and taste, and did also Mabel Krog-Rummell, who accom 
panied the violinist 


All in all, the concert was one f finest ever given in this 








part of the country, n people are deeply indebted to 
Mrs. Melleville Thompson for bringing the great artists here 


The concert last night was delayed about a half hour by the 


failure of some of Nordica’s ggage to arrive, but the audience was 
amply repaid for the wait Kingston, Ont., Daily Standard, Octoner 
26, 1912 

\ large and select audience greeted I an Nordica when she 


appeared in concert at the Grand Opera House on Friday evening 


Her genial presence and stately bearing at once gained much appre 
i 


ciation and admiration Many of were in English and 





’ , 


1 in detail as well as 





were understo r sentiment by the entire 
audience. Unlike the great Bispham, however, Madame Nordica 
evidently believes that there are other ways than by words of con 
veying to the audience the spirit of her songs, and indeed the artist 
must find a pleasure in captivating so thoroughly through her dra 
matic interpretation of song an audience, the large majority of which 
it is safe to say cannot understand either French or German. 

It must be admitted that Nordica conveyed to the audience by the 
most subtle uses of the dramatic singer a knowledge of every song 


d mind. Her first 





which could not fail to reach even an uncul 





tly rendered This, however 


songs were in English and were perfect 





does not express the character of M 





r Nordica on the stage. 
Her songs are perfectly rendered from the standpoint of technic, but 


this would not have made her the world famous singer nor would 


it even have so taken hold of the audience who enjoyed her on 
Friday evening There is her strong personal charm, her minute 
interpretation of the song and the way she makes it speak Her 


last line of “When Cherries Bloomed,” “So Long Ago it Seems,” left 
its echo in one’s mind long after, and touched the hearer with a 
sweet regret which cannot be described. The songs, “Damon” and 


Am Manzanares,’ were suggestive of similar emot The musi 





of her voice, her expression and the charm of her personality, com 


ned with a fautless accompaniment, were the forces which sur 





rounded and made captive even the most irresponsive of her hearers 
The more serious of her numbers were in the last part of the 
rogram and were “Angels Ever Bright and Fair,” by Handel, and 


s opera, ““Tannhauser.” 





I 
Elizabeth's aria from Wagn 





The audience was most appreciative and applauded as an audien 





only can when it is carried away in the enjoyment of art 

Madame Nordica’s most interesting song was “Der Erlkonig,” by 
Schubert In the rendition of this work, appeal, fear, reproof, com 
fort and allurement are demanded of the artist She assumes the 


character first of the Erlkonig calling the child to come away to his 
i 





fairyland, then the child's frightened cry to its father as it presses 
close to his breast and they ride through the “night and wind, 


then the father’s hushing and comforting his child. Nordica handled 
the piece wonderfully, and the tragic end, “Das Kind war tot 
brought rounds of applause 

The singer answered a number of encores and more than one of 
her songs was honored with two calls to the footlights. She acknowl 
edged with a bow and a smile the applause of the Queen's students 


who gave their slogan, a: more than once she looked up to the 





gallery to smile her appreciation of their enthusiasm 

Scarcely less enjoyed were the efforts of William Morse Rummell, 
the great violinist, who assisted Madame Nordica Mr. Rummel! 
proved himself to be an artist of the keenest mould. There was a 
sharpness and definedness about his style which did not preclude 
the minutest interpretation of the subtle sweetness of Schubert's 
“Moment Musical,” or detract from the meaning of his heavier work 
Perhaps his most keenly appreciated numbers were the berceuse Ly 
Aulin, which was exquisitely rendered, and “Orientale” by Cui. 
Among the encores with which he responded to the repeated call of 
the audience was “Humoresque.’ Though often heard by Kingston 
music lovers, this little gem was never heard to better advantage 
than from the bow of Mr. Rummell Daily British Whig, Kingston, 


October 26, 1912 (Advertisement.) 





Werrenrath's New York Recital. 


Reinald Werrenrath, the baritone, will give his annual 
New York recital in Aeolian Hall, Tuesday evening, N 
vember 26. Mr. Werrenrath, together with Florence 
Hinkle, appeared last week in Baltimore, opening the 
concert series of the Peabody Institute. 


Chromatic Club Concerts in Troy. 


The Chromatic Club, of Troy, N. Y., announces the 
artists for its eighteenth season. The Flonzaley Quartet 
will play under the auspices of the society on December 5; 
Margarete Matzenauer, the contralto of the Metropolitan 
Opera Company, gives a recital, Thursday evening, Janu- 
ary 23; Putnam Griswold, basso, and Anna Case, soprano, 








both of the Metropolitan Opera Company, are to appear i for additional information about the violinist. This manly 
a joint recital, February 27; Gottfried Galston, the Munich _y z artist, who is destined to take high rank with thé 
pianist, is to appear on the night of April 10 in the closing players of his time, has added new compositions to h 


recital of the series. The concerts take place in the ha pr 





he, however, plays the classics so beautifully 











1f the Young Men’s Christian Association that all who have heard him invariably call for of 
the better known works. Up in Maine (both at Bang 
sd) 06~Partlian } nm! | ndel j ~ 
and Portland) he played the Mendelssoh: mcerto an 
VIOLINIST FRANKLIN HOLDING. it, o . 
; ; was obliged to grant three encores. Maine musicians ar 
Franklin Holding, the American violinist, whose playing proud of Holding and are predicting that he will ad 
at the recent Maine Music Festivals was far and wick greater luster t tt | Iped t , 
ei rt ist ‘ nas ecipea to ¢€ cn i 
* . ‘ | — 1. . 
reported throughout New England, will make his firs musical history of 4 
As a man, Holdi actable a i ng that 
all who meet him go a t sounding his praises 


> ' ‘ 
By special vote rt seni ss at () ! { ‘ 


(Ohio), Arthur Sulliva 





lempest” will be used in connecti with the 


of this play at commencement. Prof. ( W. Morriso 


director of the Oberlin Conservatory of Music, has granted 
permission for the Conservatory Orchest f rty 
pieces to play e mus n ecti wi the ‘ 
tation of Shakespeare's comedy Vhe hestra w ‘ 

mducted by r. G. W Andrews | ies t t regan an 
composition in the nservatory. | ddition the Sull 
van music, some of Ariel's songs are t be th git 
music published in the | ethan S B ‘ ; 
a i inies ot > care > ‘ th « 
be included from the wor | Purce who p 
lished a ! ngs and alt h t event I 
ce { ry 

More Canadian Dates for Quesnel. 
Albert Quesnel, tl tenor, wl is about to begir 


of Canada, has added Montreal and Quebec to the li 





RANKLIN HOLDIN ties where he w g He appears in Montreal, Nover 
’ ' ‘> | > , . , 
FR i ber 20 nd it Quebec, November 22 


appearance in New York this winter at one of the Rubi 


stein Club concerts at the Waldorf-Astoria 
Within a month Holding will play at a Philadelphia « Doyle to Sing at Friedberg Concert. 


cert, the date to be announced within a few days n ‘rank X. Doyle. the tenor. wil ng Sund fter: 
tonia Sawyer, manager for Mr. Holding, has received a November ro, at the | » Place Theater. New ¥ 
large number of requests from musical directors askin he seri f national ts given by Annie Fr her 











THE CINCINNATI SYMPHONY ORCHESTRA 
DR. ERNST KUNWALD, Conductor 


SEASON OF 1912-1913 


Address: 604--606 Union Trust Building, Cincinnati, Ohio 
























mere LHEVINNE 


THE FAMOUS RUSSIAN PIANIST 


In America January to May, 1913 
MANAGEMENT : 


LOUDON CHARLTON, Carnegie Hall, New York. N. Y 
STEINWAY PIANO USED 


“Lhevinne’s reputation as one of the first tivi 
n@ planists is 
thoroughly established here.” Beriin Tagebiatt. 


Season 1912-13 Third American Tour 


A.BONCI 


The Wonderful Tenor, Master of “Bel Canto” 

















SPER Ra to 





Bonci is a rare singer whose work cannot Somci gave us the liveliest recit ae 
be compared with any -ther singer of the pres had this winter before a sold-out house tha 
. . surpris t r do tse 
ent time.—Los Angeles Record | prised itself by tremendous « aus 


| cago Evening Post 


4} Management; HAENSEL & JONES, Acolian Hall, 29 West 42d St, New York 


(By Special Arrangement with A. CARBONE, Aeolian Hall) 
KNABE PIANO USED 
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ALMA GLUCK’S NEW YORK RECITAL. 





November 2, Alma Gluck, the 
prin lon: yprano of the Metro 
1 Company, delighted a large audience in Car- 


e sh ing for about two hours, and 


vel nger had she acceded to the 
finally bidden to depart 


t nsiderate turning off otf 


ge stand up be 
intain the 
that 1 


eeded in accomplishing at her re- 


and m requisite 


deliver but exactly 
nd taxing program, 
with 
from the 


good 





red » triumphantly 
fue Musica. Courter began to 
‘ y A i Gluck, and there was 
per in predicting a 
Within the brief 
me a popular and 
Metropolitan Opera forces, while 
1 tie thr vyhout the 

ai | t 

( rg f mmon purity and sweet 


ce i ‘ ipabl or ex 


lyric 





domaim otf 
I i qj ility of het 
tood why success ha 
i k, wl by t way, 1 
W New York City This 
eteen printed number on the Gluck 
iy of t ws were repeated, includ 
| iuss, Kurt Schindler, Rimsky 
Zimbalist, Ravel, Carpenter and 
ly eside everal added songs at the end, includ 
the Land of the Sky Blue Water,” 
nger indulged her large and 
to the extent of perhaps no less than 
fhe entire program and extras were 
bsence of which demonstrated 
it { t 
! i follow 
| Gluck 
Mozart 
| 1614 
I thoven 
I Ii I! 
Streicher 
ARTHUR ALEXANDER TENOR 
5 rue Pajou $3 Fs 8 Paris 














CONSERVATOIRE des Violinistes 


atzerTIO BACHMANN 


DIRECTEUR 
203 Boulevard Pereire PARIS 


STUDY MUSIC IN PARIS 


A. J. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI- 
TION, ORCHESTRATION, TIME and LABOR-SAVING 
METHODS 
4 Square Saint Ferdinand - - - 





Paris 


Das irdische Leben.. Gustav Mahler 
EFinkehr Richard Strauss 
Mondlicht .. Gest ane -Kurt Schindler 
Mit einem Gomaiten Denk (first time) Arthur Rosenstein 


. Rimsky-Korsakoti 
.Gretschaninoft 
Rachmaninoff 
Efrem Zimbalist 
Efrem Zimbalist 
Maurice Ravel 


Chanson Indoue from the legend Sadko 
Quand la hache tombe. 
Peasant Song beni ebeorraehb es 
Chanson Triste (first time). 

A Reverie (first time) 

Chant Hebraique ...... 


The Green River (first time)..... 


..John A, Carpente 

The Cock Shall Crow (first time) John A. Carpente: 
Allah (by request) . ‘ a -. «eG, W. Chadwick 
Red, Red Rose é . R. L. Cottener 
In connection with Beethoven's “Roeslein auf der 


fourth number on the program, it will be in 
that Henry Holden 
piano pedagogue, 


Jeethoven 


Haiden,” the 
readers to learn 
New York 
photograph of a 
along with sketches for some unknown 
dise 


teresting to many 


Huss, the well known was 


presented with a page of 


manuscripts which, 


and a few mnected 
“Haidenréslein” 


these 


orchestral work fragmentary, 


song, Mr. Huss combined, 
phrases and composing for 


phrases for a 
repeating fragmentary 
them a piano accompaniment as nearly as possible in the 
Beethoven style. 

Without going into a detailed account of each song, 
suffice it to state that Madame Gluck did full justice to 
everything and that her diction was clear and wholly 
fying. She also proved to be an interpreter par excelletce. 
Schindler 


Satis 





Owing to the loss of two pages from the 
core, “Mondlicht,” Madame Gluck substituted “Das Ver- 
lassene Gaertlein,” by that composer 
Alice Eldridge’s Appearances. 
[In addition to the dates already announced for Alice 
K‘Idridge, the young Boston pianist, are appearances at the 








\ND EDITHE NOYES GREENE. 
rHE LATTER’S SUMMER 


PIANIS1 
rEACHER, AT 


\LICE ELDRIDGE 
HER AMERICAN 


HOME NEAR SOUTH FRAMINGHAM, MASS 
MacDowell Club of New York, November 10, and at 
Steinert Hall, Boston, November 26. 





William Becker with New YorK Symphony. 
William Becker, the American 
concerto with the New York Symphony 
Hall, Tuesday afternoon, 


will play his 
Orchestra 


and 


pianist, 
own 


at Aeolian November 12, 








€ FITZ-RANDOLPH 335 


Paris, (Neully) 


L.dAUBIGNE’= 


Frederic PONSOT 


TEACHER OF SINGING 
For fourteen years assistant to Mme. Marchesi 


Only teacher in Paris authorized to teach the Marchesi 
method. 
151 Rue de Rome 














A 7 
L. 
‘SEBALD 23 
; SCHOOL 
x PARIS, 6 rue Monbel 
a VOICE, PERFECT FRENCH, 
SHEA "= 

The first American man to 

sing in opera in France 


Write for Treatise 
GOUNOD (Ave. Wagram) 





PARIS, S Rue 





REGINA DE SALES “Sxcixnc” 
Pupits Prepared fer Opera, Oratorte, Concert 
40 Rue de Villejust (Ave. du Boils de Boulogne), Paris 
Will Teach in Paris all Sammer 


SHEET MUSIC IN PARIS 


Americans and others in or visiting Paris will find 
a large assortment of choice Music of all kinds—vocal 
and a MAX ESCHIG'’S Sheet Music House, 
13 Rue Lafitte, near the Boulevard. Representative of 
Schott, Simrock and others. 

Telephone, 108-14 














Guanes W.GLARK() 


AMERICAN TOUR 
SEASON 1913-14 


BARITO 


(Permanent Address: 12 Rue Leonard de 
Vinci, Paris 





group of pieces by Chopin and Rubinstein. The program 


for the concert follows: 

Scherzo aA ar hg Goldmark 
Piano concerto ‘No. OEE icncdtccnstveceva William A. Becker 
William Becker. 

Three Miniatures .. cane .Zdenko-Fibich 
thetaash fet. strings te. Victor Kolar.) 





Scherzo in B minor, op. 20 .. .-Chopin 
Polonaise in A flat major, op. 53 ....-.-+0-leceseeeseeeceeee ees Chopin 
Bensenhs We te CS occ ocscdescsccccsonsvecs Rubinstein 
William Becker. 
MONTREAL OPERA OPENING. 
[By Telegraph. | 
Mownrtreat, Canada, November 4, 1912 
To, The Musical Courter Company 
The opening performance of “Aida” by the Montreal 


Opera Company was a rousing success. Mesdames Amden 
and Claessens and Signor Polere, of the Boston Opera 
Company, favor. Tenor Lafette rouses great 
enthusiasm at his debut in this country. Manager Jean- 
insistent demands of 
brilliant audience lenry Russell, a 
Full report of this event will follow in 


won instant 


compelled to respond to the 
and 


notte 
the large de- 
lighted spectator 
Tue Musicat Courter next week 

GERTRUDE COWEN. 


Jane Osborn-Hannah Engaged by Mendelssohn Club. 
engagements made recently for Jane Osborn- 

with the Mendelssohn Glee Club, New York 
City, December 3, and a special Thanksgiving concert with 
the Deutscher Club, Milwaukee. With those dates already 
looked these concerts have practically filled all her avail- 


Two 
Hannah are 


able time before she goes to the Chicago Opera on Jan 
wary | 

Negotiations are still pending for two or three other re- 
and when they are 
arranged Madame will be the 
largest and busiest she has enjoyed since her return from 


citals in the South early in December, 


Osborn-Hannah's season 
her operatic work in Germany. 

This is the first season since her return from Europe 
that Madame Osborn-Hannah has devoted a part of her 
time to recital work, and the ease with which engagements 
have been arranged for her is a positive proof that her 
in this field not been forgotten 
1904, abroad to 
study for opera, she sang over eighty concerts between 
November and June, and the only thing that stands in the 
way of this record being duplicated is lack of available 
time. 

The list of her bookings follows: 

Madison, Wis., Artists’ Series, 

Grand Rapids, St 


former successes have 


During the season of before she went 


November 6 


Cecelia Club, November 8 


Peoria, Amateur Musical Club, November 12. 
Muskegon, Civic League, November 1s. 
Oxford, Ohio, Western College, November 18. 


Williamsport, Pa., November 26 

Milwaukee, Wis., Deutscher Club, 
New York, Mendelssohn Club, 
Washington, D. C., 
Jackson, Miss., 


the exact dates not 


November 28 
December 4 
December ¢s 


December te, and two other recitals in the South. 


having been determined as yet. 





Carlsbad is to enjoy five Philharmonic concerts under 


Robert Manzer. 


OSCAR SEAGLE 


Master of Bel Canto 


PARIS STUDIO: - . - 17 Rae Mozart 


: 10 Rae Herran, Paris 


re 


SCHOOL OF SINGING 
61 Avenue Niel - - Paris, France 
All Communications te be Addressed to 


Mme. GIULIA VALDA 
THUEL BURNHAM 


HER OF PIANO 
Pupil Leachetshy and Willams Maven 
119 Rue de la Tour (XVie) . ° - PARIS 


*LIDDLE SINGER and TEACHER 
Karfarsten Str. 54, (corner 
Georgen Str.) Munich, Germany 

Pianists due 


bats iipenene 
"© tas GOOG teow Etna ome 
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Edward Lankow, Basso. 

Edward Lankow, as was announced several weeks ago 
in these columns, was engaged by Signor Gatti-Casazza 
especially to sing the role of Sarastro in the “Magic Flute” 
at its initial New York performance this season in the 
Metropolitan Opera House 

Mr. Lankow who, by the way, is quite a young man 
recently sang in Sweden with great success, and herewith 





are reproduced some notices of his singing in Vienna, 
Dresden and Birmingham, England 
in the first rases of Mr. Lankow’'s appearance ne noticed u 
ediately the nobles { his personalit very ticeably sof 
nbre ir he « Ww exciteme we Ww < for the deep F, 
y which all the bassos are iged, and as Mr. Lankow attacked 
this tone with delightful ease, at the same with marked pri 
fundity, we questioned as what class of voice was before us 





which the singer controll 


ed it 


created an impression as of an octave 





below the ordimary bass voce Mr. Lankow sings again t t 

Mr. Ronald opened the concert with a most delightf erforma 

of the “Midsummer Night's Dream verture nd neluded it 
th a Slavonic dance of Dvorak London Daily M Adve 


trisement.) 





Dr. Carl Recitals at “Old First.” 


Dr. Wilham C. (¢ 


series of free organ 


terian Church, Fifth 
York, next Monday 
The recital will be 


evenings, and during the series Dr 


eral of the 


with new works recer 


rhe soloists engaged are 


Adele I 
baritone 


soprano 


aeis Baldwit 
November 
Du 


Choir 


Kriens, the 


Violin 


tian 


| nde 


arl will begin his annual autumnal 
recitals in the “Old First” Presby 
avenue and Twelfth street, New 


evening 


give 


novelties secured abroad last summer, t 


and Frank 


‘cl ck 
Monday 
Carl will present sev 


November 11, at 8 


n on four consecutive 


gether 


itly written for and dedicated to him 
November 11, Margaret Har 
Ormsby tenor Nove wT is 
1, contralt und Edwatr Bromberg 


25, Andrea Sarto, barit 
tch 


directed 


ne, and Chris 


violinist; December 


by Herwegh von End 











SEBASTIAN B. SCHLESINGER 


Oeuvres de 


TROIS MELODIES 





chantées dans tous les concerts. 


} 


chez R, et M. Lion & Cie., 


D’UNE PRISON 
O MA CHARMANTE 
TOUJOURS 


Paris, 17, Place de la Madeicine 


Editeurs de Musique 














the Von 























Prof. Max Kalbeck, in Vienna Tageblatt, November 8, 1909, 

To make the ste t rious part like Sarastr with which 
Mr. Lankow made s ess, to the reading of a buffo part 
like Sir John Fi The Merry Wives of Windsor means 
to possess great nf t i courage rt step turned 
un extraordinary sur ‘ Mr. Lankow proved aga that he 
1 magnificent voice es th w t and refine 

te I'nexpectedly, H M the King f Sax y ppeare 
n the secor : 1 ed hear th 
New York nge bresde \ x N 

eT , 

Last nigh rought ! end t 

ur iN ( M I w «sof 

rankfor appeared ea t 

As r Rea " mu 
ex * ar > f t ra y 
these tr . € € f 
ng trom singers < lee 

gion f Russia The ending of M La 
b ¥ plate cr t b wn Nat 
probably <« ex that nt 4 r 
German bass e gene y zed d n 
baritones and deep tone re f How d 
ent this heavy ut the me t ‘ it voice { 

Lankow We op 

of hearing | ! he role Th v e 
sounds beautif sweet and at the same time 
powerfu and not every nger today under 
stands how to interpret M Lankow mes 
from Frankfort, and my pe is that he w 
soon | n Vienna Vie } rna Nover 
er & 19 

in a most br t eri ance at e Roya 
Opera last night mn the Merry Wive of 
Windsor,”” Mr. Lankow made his debut as 
Falstaff, Mr. Lankow nterpretation wa 
new, in that it showed Falstaff as a real Sir 
of better days, rather am as st opera sing 
ers make it aying ress ts debauched 

haracter The voice i the young singer, as 
far as My memory goes the most beautiful 
and notable basso vy e | ave ever heard 
The public gave every sit easure at th 
material and notable interpretation, and called 
Mr. Lankow many time efore the tain 
Vienna Extra Blatt, Nove €r Jog 

The newly dis ered twenty-three year o'a 

American created ensatior at r K : 
()pera last might I he ‘ { owert 
resonance and carrying ality At the same 
time hig timbre { the r t beautiful soft 
ness. At present his Ge n is a little Amer 
car which seems t range t wr (er 
' am «6car rut t is “ tt T 

parison to the rt it (,0d givet warm 

ul noble voice Ne 1658 f the or ent 
trme hts int ur per ensemble to replace 
the dead Mr. Kohler as r last night's richly 
applauded guest. Debut Dresder rhe 
Magic Flute Prof. I a Har ane t 
{ Dresden Neuste Na ‘ ber 
xt 

(n Sunday evening the Merr \ { 
Windsor was given before a large audience 
which include His May the Kirg I 
chief interest { the evening attached t the Siete 2 Mishk 
debut of the young American bass Mr. Lan , — 
kow who was to be congratulated pon |} 
phenomenal success lespite the ‘ brous 
weight of the costume necessary t asize the burly knight's 
rotundity Mr. Lankow manage t throw himself thoroughly 
into the humor { the rt and acted with a the surance of an 
id hand Of Mr. Lankow vocally, the lence od been led to 
expect much after hearing } Sarast an they were n whit 
disappointed Mr. Lar c : cllow basso, whicl 
he uses to the best ssible advantage We k forward with 
pleasure to hearing him tomorrow Hunding ir The Ring 
Dresden Daily, Nowember 20, 1906 

The chief work played last night was the Brahms symphony it 
I) major, and the r city, t twer year old “L’Enfant Prodigue 
suite of Wormser Max M r ed the Saint-Saéns’s violin n 
certo in B minor with the srity and brilliancy he has shown on 
ther occasions in the same work The vocalist, Edward Lankow 
a stranger t Birr « ave i wi the 
word phenomenal must be given ts majesty ar the case with 


Studio 


New York 


bl 


w~ 





ARID 


ANKOW 


The recital f next Monday will be under the Auspices 
of the American Guild of Orwanists Following is the 
program 
‘ nee g 2 

‘ 1< 
rhecdicate Ly { 
loccata I I 
Air, I re gentle Lark H , 
Margaret Harr 
“onat ‘.o rw j k 
Dedicated 1) Ca 
\llegr ’ x S ' 
I ) Me ae 
mk tit 
i rale 
ndar f > e Sy t 7 
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COMING SEASON 


First American 
Exclusive Management : 


g. S \ W C. Ca 
Marg Hart 
and ¢ ( ‘ james H. Rogers 
The recitals are free, n¢ tickets being required 
Ysaye, Godowsly, McCormack. 
be | ‘ 1 the Va 
. 1 
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the first time with t New \ P 
» iet t 4 rneg tia 
Genee and Her Company Are Due. 
Adelins Genee, the famous dancer 
ill arrive 1 New Y k on the Kron 
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Visit 


ANTONIA SAWYER 


1425 Brosadwsey. New York 


With COENRAAD VON BOS at the Piave 
“Mason & Hamlin Piano’ 
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MRS. C. HOWARD ROYALL 


TEACHER OF SINGING IN ALL ITS BRANCHES. 
Tone production, style, diction and repertoire. 
, 30 East s7th St., Cor. s7th St. and Madison Ave., New York. 





f | HE supremacy of Maud Powell among violinists is 
evidenced by her appearance, as soloist, with ayi 

the great orchestras and leading musical organizations 
ottener than any other artist before the public. 
4 Re-engagements are the test 
it has been said truly: 

“Maud Powell stands today not only the Greatest 
American Musicai Artist, but also the Most Vitally 
interesting Pigure in the Violin World.”’ 


| H. GODFREY TURNER, 1402 Broadway, 


ot VERE-SAPIO 


Jonna Soprune rom Parte Grong Overs; La Scala, Milan; 
t Garder ondon; "Metr opolitan Opera, N. Y., ete., ete., in 
ca Season 1912-13 For terms and dates address: 


65 Central Park West, New York. 


Prima Donna Soprano 
Metropolitan Opera House 
New York 
Management : 
FREDERIC SHIPMAN, 

3835 Flourney St., Chicago, Ill 


~ In America Entire Season, 1912-13 





New York 








F 
R 
m 
N 
Cc 
E 
Ss 








Management, WOLFSOEN MUSICAL BUREAU 
1 West 34th Strect NEW YORK CITY 





THE RENOWNED FRENCH TENOR 








2 

4 

3 ) 

=(@ LEMENTI 

we Persons! Representatives; HOWARD E. POTTER 

1481 Broadway, New York 

M 

A 

*RAPPOLD 

E PRIMA DONNA SOPRANO 
Metropolitan Opera House 

Management: CONCERT DIRECTION, M. H. HANSON, 


437 Fifth Avenue, New York 








EMINENT TENOR) 


in America Season 1912-13 


For Terms, Open Dates, etc,, Address; 


WALTER ANDERSON, 5 West 38th Street, New York 





Frederic GERARD 


VIOLINIST 


AMERICAN DEBUT 


Season 1912-1913 
NOW APPEARING IN EUROPE 


Care of Musical Courier 


NEW YORK 
COLLEGE OF MUSIC 


128-130 East SG8th Street 
CARL HEIN Directors AUGUST FRAEMCKE 
he ( has for its object the universal —~ =? education in all 
8 Department for those who desire to teach music 
Course f ipervisors of Music in Public Schools—Opportunities 
and tr ining for pu lic appear ance— 


Address 





» Instructors of high est reputa- 
tion—Newly engage 4. Rubin Goldmar S Compesitiont Michel Sciapiro, 
Violir 

CATALOG ON APPLICATION 


~KLENNER 


America’s Representative of the 
great Garcia Method 


952 Sth Ave., Corner 56th St. New York 


Publications and Reviews. 


NOTICE TO PUBLISHERS. 

This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mvu- 
SICAL Courier reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musica. 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department, 

Particular attention given to works of American com- 
posers and their products. 





G. Schirmer, New York. 


Various Soncs By Kurt SCHINDLER. 

In one sense the paraphrase on four folksong themes 
as sung in the provinces of Novgorod and Voronesh is 
the most interesting of all the seven songs at present un- 
der consideration; for it is a Russian musician’s treatment 
of Russian melodies and is therefore characteristically 
Slavonic. In the other songs Kurt Schindler has turned 
his attention to modern English and medieval Italian 
poets, successfully, it is true, but with a lessening of that 
strong Russian flavor which characterizes the “Lootchin- 
oushka,” as the paraphrase of “The Birchen Taper” is 
called. The composer has allowed himself considerable 
freedom from the bondage of academic part writing in 
harmonizing these tunes. It would disconcert our musical 
predecessors to find consecutive octaves between the voice 
melody and the accompanying bass, as well as a few fifths. 
But of course the modern harmonic ear is ready for any 
effect and finds no trouble in reconciling the latest har- 
monic license with the naivete of a folksong. 

The other songs, “Scorned Love,” “The Lost Falcon,” 
“The Fairest One of All the Stars,” called “Three Sonnets 
of Medieval Italy,” and the three English songs, “Early 
Spring,” “Rondel,”’ “Marian,” are distinguished by the 
modernity of their harmony and their declamatory melody. 
Che accompaniments are by no means easy to play, and it 
is evident that these works belong in the higher class of 
recital songs. 

nur 


“THe Messiaun,” oratorio by G. F. Handel, edited by 
T. Tertius Noble, revised according to Handel's origi- 
nal score by Max Spicker. 

The publishers believed that a new edition of Handel's 
masterpiece was desirable and have therefore taken no 
little trouble to produce a work that is as near like the 
original score of the composer as it is possible to make 
it. Max Spicker, whose recent and sudden death came so 
soon upon the publication of this new edition, was en- 
trusted with the difficult task of studying Handel’s origi- 
nal score. He has apparently done his work very well 
indeed. The careful editing and clear type of this Schir- 
mer edition of this first of all oratorios makes it of the 
greatest value to choral societies. 


“Sr. Francis or Assisi,” an oratorio, in a prologue and 
two parts, on a poem by Gabriel Nigond, composed 
for soli and choruses of men, women and children, 

By Gabriel Pierné. 

This present edition gives an English text by Claude 
Aveling, but not the original French of Nigond. The 
music has color and romance rather than power and 
breadth, and is picturesque rather than emotionally con- 
vincing. Gabriel Pierné is to be commended for being 
true to the idiom and characteristics of French music. 
He is, in fact, a representative French composer who does 
not flirt with the German muse or make free with the 
Russian masters. If a typical French oratorio is wanted, 
then we can strongly recommend Pierné’s “St. Francis 
of Assisi.” It is hardly necessary to add that the engrav- 
ing and printing of this work is of that excellence we 
have long associated with the Schirmer editions. 


THe Orcan Works oF J. S. Bacn, in eight volumes. 
A critico-practical edition, with explanatory notes by 
M. Widor and Dr. Albert Schweitzer. Vol. II. 

This present volume is a continuation of Vol. IL. which 

was recently reviewed in these columns. It contains the 

preludes and fugues of the First Master period—eight 

smaller preludes and fugues, several toccatas and fugues, 

including the famous D minor, the popular G minor fugue 
and the beautiful pastoral in F. 


with orchestra. 


Oliver Ditson, Boston. 


RHYTHM AND ACTION WITH MUSIC FoR THE PIANO. For 
kindergartens and gymnasiums. Selected and edited 
by Katherine P. Norton. 

This volume is of more than ordinary interest musically 
and cannot but prove of immense value to all who are 
responsible for the education of children. 

Even if the short compositions in this volume are not 
used for gymnasium exercises they may still be of service 
for the young, as they are simple and have a plentiful 
supply of fingering indicated, which makes them useful 
teaching pieces. 

RneRe 

Setecrep Piano Compositions OF FRANZ SCHUBERT. 

This volume of the Musicians’ Library contains eight 
impromptus, six “Moment Musicales,” several waltzes, the 
lovely A minor sonata, the great C major fantasie and 
a number of other works. It represents, in fact, the 
cream of Schubert’s piano works. All the numbers are 
carefully edited and the engraving and printing of this 
volume are in accordance with the rest of this admirable 
Musicians’ Library. 

nur 


Boosey 2 Co., New YorK and London. 

“Denis Dartin’.” Song. Composed by Kingston Stewart 

The composer has caught the lilt of a genuine Irish 
folksong in this setting of Hubi-Newcombe’s words. It 
is unaffected and simple and in addition is thoroughly 
vocal. This composer was for some time a pupil of Jean 
de Reszke and is therefore able to write for the voice 
in a manner agreeable to singers, which too few com 
posers can do. 

RRR 
“As I Rive.” A setting of Robert Browning’s poem. By 
Granville Bantock. 

The composer of this song, who is one of the most 
brilliant of the latest school of English composers, has 
thoroughly entered into the zest and rush of Browning’s 
galloping poem and produced a song of unusual character 
and distinction, but in which mere beauty of sound has 
little part. 

RRR 
“Birp oF Love Divine.” Song. Composed by Haydn 
Wood to words by Kathleen Birch. 

This is a typical English ballad in form and in manner, 
but an English ballad redeemed by a genuine melody and 
a musicianly accompaniment. It is songs such as this 
which find their way to the homes where few of the elabo- 
rate art songs ever penetrate. 

nner 
“Bitty Boy.” Song. By David Emmell to words by Ada 
Leonora Harris. 

The childishness of this song can hardly appeal to con 
cert singers in general, yet it would not surprise us if the 
latent pathos in the words made an appeal to many hearers 
when appropriately rendered by a sympathetic singer, pref 
erably female. 

nee” 
“Lap or Mine.” Song. By Robert Coningsby Clarke to 
words by Nancie B. Marsland. 

The mazurka-like rhythm of this melody, which is to 
be played in a slow minuet tempo, has a great deal to do 
with the charm of this song. The harmonies are some 
what conventional and of the English ballad type. The 
grace and smoothness of the writing, however, save it 
from being commonplace. 

RRR 
“Comrapes or Yesterpay.”’ Song. Written by Fred E 
Weatherly; composed by Stephen Adams. 

Those who like the kind of song Stephen Adams writes 
will find plenty to interest them in this eight page song 
This new work has much of the attractiveness that made 
“The Holy City” so extraordinarily popular. 

nere 
“O Tenver Eyes.” Song. Words by Alfred Hyatt; music 
by Charles Marshall. 

This composer’s melodic charm is again in evidence 
It is the kind of melody that sings well. The accom 
paniment likewise is very satisfactory both to performer 


and hearer. 
nee 


B. Schott’s Sohne, Mainz, London, Paris. 


SoNATA For VIOLIN AND PIANO, op 33. By A. Brune. 

We were much impressed with the immense amount of 
labor the composer of this solid work of erudition must 
have spent over the contrapuntal writing in these fifty-five 
pages. He is not content to accompany a simple melody 
with a sweeping arpeggio, which, although however full it 
may sound, is nevertheless an easy accompaniment to 
write. On the contrary, the voices in his score are as 
detailed as the workmanship in a sonata by Bach. The 
spirit of the work, of course, is modern to a degree im- 
possible to find in a Bach score. The harmonies, likewise, 
could only be written by a composer familiar with the 
products of the later half of the nineteenth century. In 
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addition to all this, we find conclusive evidence that the 
composer knows the nature of the two instruments for 
which he writes, and is more particularly at home with 
the complexities of modern piano writing. We must ad 
mit, however, that this sonata is not likely to find favor 
with amateurs. It is essentially the music of accom- 
plished artists and will reveal its beauties only when 
it is well played. There will be no satisfaction in playing 
“at it,” after the manner of half-trained students who 
amuse themselves with Beethoven’s C minor and Grieg’s 
F major violin and piano sonatas 

A. Brune, however, may console himself with the knowl 
edge that he has produced a brilliant as well as solid, 
and melodious as well as contrapuntal, work of genuine 
merit which cannot but compel the admiration of all musi- 
cians who have the opportunity of studying its beauties 


DETROIT MUSICAL NEWS; 
Derrort, Mich., October 3 >! 

The musical season may be said to have been inaugur- 
ated, Tuesday evening, October 29, when Schumann-Heink 
gave a recital to an audience of over three thousand peo 
ple, many of them standing throughout the long program 
The great contralto was in radiant spirits and vocally she 
seems tc have found the fountain of perpetual youth. 
She is one of the few people who can make Detroit forget 
its critical conservatism. Her program ranged from the 
noble Waltraute scene from the 
“The Kerry Dance,” and as she sounded 


“Gétterdammerung” to 
he gamut of 
human emotion she swayed her audience by her every 
mood, Possibly the greatest contrast of the evening was 
when the tragic “Cry of Rachel” was followed by the 
“Kerry Dance,” sung with a rhythmic lilt that was fasci- 
nating. In addition to her regular program, she sang in 
response to repeated recalls Nevin’s “Rosary” and “Ma 
vourneen,” by Margaret Ruthven Lang. The sympathetic 
accompaniments of Katharine Hoffman and the fine piano 
playing of Edward Collins added much to the enjoyment 
of the evening. Altogether the concert was a brilliant 
opening for Manager DeVoe’s Philharmonic Course 
nan, 

Monday afternoon the Affiliated Arts and Civic Societies 
of the city gave a reception to Madame Schumann-Heink 
at the Hotel Pontchartrain 
made by the officers of the various societies and the occa 
sion proved to be an opportunity for the felicitous inter 
change of courtesics and demonstrated the love the city 


Addresses of welcome were 


has, not only for the singer but for the woman 
nee 

On the evening of October 14 Henri Ern, the new head 
of the violin department of the Detroit Conservatory, gave 
a recital at the First Unitarian Church. Mr. Ern is no 
stranger to Detroit, having lived here a number of years 
ago. He seemed to have lost none of his power to please, 
as he was recalled after several of his groups. Lois Caulk 
was the accompanist. The following was the program 
Sonata, “Devil's Trill,” Tartini (cadenza by Henri Ern) ; 
“Tambourine,” Leclair; “La Complaisante,” Ph. E. Bac! 
“Moise Fantasie” on G string, Paganini; rondino and 
rigaudon, Raff-Lauter 
bach; minuet, Mozart; polonaise, in D, Wieniawski; con 


espoir, Vieuxtemps; caprice, Ern; 


certo, in D, Paganini (cadenza by Henri Ern) 
nRe, 

Friday evening, October 25, Francis Mayhew, head of 
the piano department of the McDonald School of Music, 
gave a recital in the Young Women’s Christian Associa 
tion Hall. Mr. Mayhew came originally from England 
and has been in Detroit about a year, and in that time has 
made many warm friends and admirers. While possessing 
much of the reserve of the Englishman his interpretations 
are still temperamental enough to be interesting, and tech 
nical difficulties are surmounted with an ease that makes 
the listener wonder if there are any 
fondness for Brahms and the opening number of his 
program was in the sonata in F minor, op. 5. Other num 
bers were study in C minor, Chopin; romance, Brahms; 
preludes in F, A and C, study in E, 
study, Schlozer; rhapsodie No. 13, Liszt; 
A flat, Chopin 


He has an especial 


Chopin; concert 
polonaise in 


neue 

Thomas Farmer, baritone, of New York, visited friends 
and relatives here during the month. He sang with the 
choir of St. Paul’s Cathedral, of which he was formerly 
a member. He sang as offertory solo, “O God Have 
Mercy,” from “St. Paul.” He has gained much in breadth 
and authority since he was heard here last 

Jennre M. Sropparp 


Zimbalist's New YorK Program. 

Efrem Zimbalist has divided his program for his Car 
negie Hall recital, Tuesday afternoon, November 12, into 
five parts. The Russian violinist will spen with Vivaldi’s 
concerto in A minor, following this with the Brahms 
sonata in D minor Then will come works by Bach, 
Schumann, Cyril Scott and Hubay, and two compositions 
by Zimbalist himself. 
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Dufault Returns from Australia. 
Default, the popular tenor, has returned from his 
trip to Australia, New Zealand and Honolulu 
De Cisneros company fe had such success that 
er to retur! This week he is 
father’s home in Canada and on his return 


{F 
I 


v begin his frequent concert appearances, 
te imber of pupils, coaching profes 
in French diction n which he has 
\, & H ! da lst of preferred 
n hand and expects the busiest season of his 
ears in the metropoli He makes 
r { g concert recital and oratorio, as 
into the operat field do not 
{ t é planning his annual French and 
t ye eT i} “Ty 
rom the foregoing English provinces were 
enthusiastic nature, as may be seen from 
Duf t " nsum 
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nd 1 n ar 
oasis “a Me Your 
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S ind Me 
never 

ern world 
) faultle n its purity and 
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t of academic per 

a7 intic temperament 
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ui temperament His voice 
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strated that speech in song, properly cultivated, is indeed the high- 
est form of elocution. He combines the delivery of his words 
with an almost ideal legato scale.—Sydney Sun. 





Paul Dufault, in his singing, is a model for the student. Absence 
f exaggeration in his style leaves his gradations of tone just at their 
true limit. “Sound an Alarm” was vociferously recalled,—Mel- 
pourne Age. 


” 


rhe tenor Dufault culminated in a great ovation at the end of 
final song. He has a remarkably fine voice of extensive range, 


! The audience 


mirably produced, which he uses artistically 


gave indisputable evidence of its appreciation. . . . A splendid 
imax was reached in Huhn’s “Invictus”; vociferous applause fol- 
wed this remarkable effort..-Auckland Star 





Paul Dufault, tenor of golden attributes, was welcomed with fine 
enthusiasm, that was quite justified He has a lyric voice with a 
atin sheen in its texture, produced easily and evenly, with the dra- 
natic toucl He is an admutrable interpreter, and the electric 

mpathy in his voice at once completed a circuit with the audience. 

Wellington Dominion 


He is the best tenor heard here in years, possessing a grand 
ce, used in an artistic method The singer roused his 











IN THE PACIFIC OCEAN 
lame Liebling, Madame de Cisneros and Paul Dufault (reading 


from left to right) on their way to Australia via Honolulu 
earers to quite an extraordinary degree of appreciation of his ef 
forts. Wellington Times 


\ triumph was in store for Dufault; he was a revelation in bal- 

ids which gained new feeling under his skilful treatment. Not 

rogram rustled, not a foot s raped, not a cough was heard as 

ing in a voice so sweet that none wished to lose a shade of 

ca silvery not Dufault gripped his audience.—Honolulu Ad 
ertiser (Advertisement.) 





Martin-Davenny Recital in Pittsburgh. 

James Stephen Martin presented Mr. and Mrs. Hollis 
Edison Davenny, baritone and soprano, in recital at the 
Rittenhouse, in Pittsburgh, Pa., Monday evening, October 
21. The program follows: 


Duets 
Oh, That We Two Were Maying nee ... Hensche 
The Passage Birds’ Farewell ree 
i t ‘ 
\ria, Hear Me, Ye Winds and Waves ... Handel 
Dedication . Tr e . ocuss coon Snes 
Ich grolle nicht ‘ ‘ . Schumann 
Seng cycle for soprano, taken from Tennyson's Maud Whelpley 
tirds in the High Hall Garden 
Catch Not My Breath (Recit ) 
Go Not, Happy Day 
| Have Led Her Home 
Raritone 
The Moon Drops Low .. Cadman 
Mammy's Song osessseocvaceneees Ware 
rhe Mad Dog ‘ .Lehmann 
Duet, Still wie die nacht és ~ .... Goetze 
Nina . yeduaeeeds<cabevebectdine cieiysantesaneun Pergolesi 
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La Columba (Tuscan folksong) ...-.---++++seeesseeeeeee Schindler 
The Lass With the Delicate Air.........--seceecereeeseeees . Arne 
Song cycle for baritone (Three Sea Songs) .....------- Haydn Wood 


The Call. 
Ship o’ Mine. 
The Sea Road. 


Soprano— 
My Laddie Ei edhveksansindes pe. pingnasdieesgae Thayer 
i CR ce. Co davpacdesbascwiedsnevenss ......Lehmann 
Will o” the Wisp........ ’ sbténnsivdccecsseneeene 
Duets— 
Is It the Wind of the Dawn? Senne ..... Stanford 
It Was a Lover and His Lass : Z ...German 


The appended notes from the Pittsburgh daily papers 
indicate that the evening was a great artistic success: 

\ large crowd heard Mr. and Mrs. Hollis Edison Davenny, bari 
tone and soprano, in a song recital in the Rittenhouse last evening. 
The program was one of the best and most artistically rendered 
programs ever presented. Mr. and Mrs. Davenny, in their individual 
church work as well as their concert work, have won themselves a 
place among the artists of this city.—Pittsburgh Post 

Mrs. Davenny’s voice is one of remarkable sweetness and of great 
range, while Mr. Davenny sings with clearness of enunciation that 
well becomes his strong, rich voice. The duets given afforded op 
portunity for favorable comparisons, and these numbers met with 
much applause. Jessie Miller was the accompanist.—Pittsburgh 
Dispatch 

Mr. and Mrs. Hollis Edison Davenny, baritone and soprano, ap- 
peared in a song recital at the Rittenhouse last night before a large 
and appreciative audience. Mr. Davenny has the happy faculty ot 
making his hearers understand everything he sings, while Mrs, Da- 
venny has a well rounded voice, p!easing expression and a splendid 
range. One of the best of Mr. Davenny’s offerings was ““The Mad 
Dog” by Liza Lehmann. In this he is afforded every opportunity 
to show his skill as a singer. Cadman's “The Moon Drops Low,’ 
Harriet Ware’s “Mammy’s Song” and Haydn's cycle of three sea 
songs were sung admirably. Mrs. Davenny sang with tenderness 
and expression such offerings as Thayer's “My Laddie,” Spross’ 
“Will o” the Wisp,” Schindler’s “‘La Columba” ani others Jessi 
Miller was the accompanist.—Pittsburgh Chronicle-Telegraph (Ad 
vertisement.) 





Friedberg Sunday Afternoon Concerts. 

Manager Annie Friedberg’s unique Sunday afternoon 
popular concerts at the Irving Place Theater, New York, 
draw increasingly larger audiences; that devoted to Hun- 
garian music, with Dora de Phillippe, soprano, Herman 
Menth, pianist, and the Vienna Quartet, having large 
numbers in attendance, boxes being occupied by Mrs. Col- 
lier, Mrs, Hoeck, some well known conductors and pro- 
fessional musicians. 

Madame de Phillippe, well known as a leading American 
“Madama Butterfly” (Savage Company), had to come out 
half a dozen times after her brilliantly sung “Magyar” 
aria by Erkel Ferencz. She was a great success and well 
deserved her warm reception and recalls. Herma Menth, 
pianist of pleasing personality, played a Liszt rhapsodie 
with much aplomb, followed by an encore. Herman 
Spielter played accompaniments as only a finished mu- 
sician is able to play them. The Vienna Quartet consists 
of L. Schonberger, O. Johannson, O. Krist and A. Fink, 
and they play with fine gusto, an ensemble attainable only 
with much rehearsal. 

The concert of November 3 had a Bohemian program, 
in which the soloists, themselves Bohemians, interpreted 
Bohemian music exclusively. Marguerite Volavy, pianist; 
Josephine Burian, soprano; Alois Trnka, violinist; Bed- 
rich Vaska, cellist, and Karl Leitner, accompanist, formed 
the company of artists. Miss Burian received an encore 
following her aria from “The Kiss,” by Smetana. Miss 
Volavy was encored for her brilliant playing. Miss Bur- 
ian received beautiful flowers after her singing of Proch’s 
“Variations,” and violinist Trnka was encored. These 
facts do not convey the impression of the warm reception 
given the artists; it was a most enjoyable matinee and 
must have pleased Miss Friedberg greatly. 

Emil Sauer was the soloist of the second Hamburg Phil- 
harmonic concert, under Siegmund von Hausegger. The 
pianist played Chopin’s E minor concerto. 

Von Hausegger’s “Nature” symphony is to be heard this 
season at Vienna, Munich, Berlin, Essen, Stuttgart, Frank- 
furt, Dresden, etc. 
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PITTSBURGH MUSIC. 
Pirrssvacu, Pa., November > 
rhe Art Society introduced its fortieth season, Friday 
evening, October 25, in Carnegie Hall, presenting on this 
occasion the Barrere Ensemble As no opportunity has 


ever been given to hear this form of chamber music here 





tofore, a large and interested audience attended The 
ensemble consists of George Barrere, flute; Bruno Labate 
ind Edward Raho, oboes; Toni Sarti and Frederick van 
Amburgh, clarinets; Josef Franzel and Frederick Dultgon 
horns, and Ugo Savolini and Emile Barbot, bassoons. Mr 
van Amburgh will be remembered as the first clarinet olf 


the Pittsburgh Orchestra under 


\ large and most fashionable audience attended the 





of the brilliant recital series arranged by Manager Roman 


Heyn for the Hotel Schenley Louise Homer was the 
artist on this occasion, assisted by Mrs. Edwin H. Lapham 
pianist, who, in addition to her accompaniments, appeared 
in a group of solo numbers Madame Homer was in ex- 


cellent voice, and was enthusiastically received, being com 


pelled to respond to many encores She als received 
many flowers as tokens of appreciatiot Mrs. Lapham 
played the accompaniments in a mu s manner and 
created an excellent impression in her solo numbers The 
second recital of the series will be given by Alma Gluck 


soprano, Friday evening, December 


Ree 


Madame Schuma eink will sing in Soldiers’ Memo 
rial Hall next Monday evening, November 4, in a concert 
given under the auspice f the Ladi Association for the 
benefit of the Homeopathic Hospita \ large crowd is 
assured, as this great singer is a prime favorite in t 
city 

RnR, 

Thursday evening, in Carnegie Hall, a recital wll be 
given by Rebecca Davidson, a young pianist who has re 
eived recognition in many foreign cite 


Miss Davidson 
will be remembered by many as the little artist pupil wh 
left Pittsburgh five years ago to study under the great G¢ 
dowsky That she ha ne through all the trials an 
discouragements known to all ambitious musicians, and 
that she has withstood all tests and overcome all obstacles 
s evidenced by the vraduate of the 
Vienna Meisterschu 


chosen It has been stated that she is the equal of any 





are called, but few 


woman on the concert stage, and if this be true may it be 
yped that she will be first welcomed in her home city 


Pittsburgh 


Sue Harvard, soprano soloist at Christ M. E. Church 
will fill important engagements in New York and Philadel 
phia shortly, and will give a recital of the ngs of 
Carl Whitmer of this city Miss Harvard's booking 


clude many other appearances in Pittsburgh and \ 


[he first of Mr. and Mrs. James Stephen Martin Sat 


urday afternoon musicals will be given November 2. The 





program will be presented by Anna Laura on and 
Miss Stevenson, sopranos; Gertrude Heaps and Mrs. J 
H. Wilson, contraltos, and Thomas Morris, Jr., baritone 
Selmar Jansen, pianist, will also appear on the program 


Sanders Walker and 


Laura Daphne Hawl Hotiis Eptson DAVENNY 


The accompanists will be Blanche 


Mabel Beddoe in Concert. 


Mabel Beddoe, the young Canadian contralto has bee n 


} society 


engaged by the New York Haarlem Philharmonik 
for Thursday morning, December 19. This organization 
has become very succe ssful und many wet ll known artists 


are appearing under its auspices. Miss Beddoe has just 


returned from a brief Western tour with Bruno Huhn’s 
Persian Cycle Quartet, singing the contralt le in “The 
Divan” 


Sunday Concerts at the Belasco Theater. 


Haensel & Jones announce tw oncerts by Isabel 
Hauser, pianist. and the Saslavsky String Quartet at the 
telasco Theater, New York, Sunday evenings, December 


8 and February 8 





Yvonne de Treville Admired by Canadians. 
Yvonne de Treville, the soprano, whose singing at the 
recent Toronto Music Festival was a delightful feature of 
one of the concerts, was so much admired by the Cana- 
dians that many expressed a wish to hear her soon again 


The following opinion from the Toronto Saturday Night 


goes into detail over De Treville’s brilliant vocalization 
in singing the “Bell Song” from “Lakme” and the Proch 
“Air and Variations” 
4 newcomer at has ss ' ‘ . . s 
city, was Yvonne de Treville, who had just ret ed to her native 
ntiment after severa seasons t triumys s as qd ratura singer 
her native | I bable that : er 1 
been endowed wit! re s ke ¢ c with 
more smooth . : tera lificult feats 





f pure vocalization The almost incredible ease with which she 


essays the highest vocal flights of which the hyman voice is capable 
Nor are there any gaps in this voice; there are no jumps or dis 
guised weak spots to skim over as she soars up the scale. Her voice 


silvery timbre, so silken i: 





is not a heavy one, but so exquisite tn 





ality and so amazing in its truth to pitch and flexibility that it ts 
wonder that she created a furore in such a number as the “Be 


s from Delibes’ “‘Lakme.” This is a work which abounds in 











YVONNE DE TREVILLI 
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Luella Chilson-Ohrman's Tour. 


Luella Chilson-Ohrman, the well known Chicago so 





prano, has just returned from successful appearances with 
the Minneapolis Symphony Orchestra, the Schubert Clu 
f St. Paul and at Winona, Minn. Caryl B. Storrs s 
in the Minneapolis Tribune 
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chestra on its concert and festival tour next spring Miss Ohr 
man’s voice is an organ of great brilliar and fluency sweeter 
and richer in its middle register than elsewhere, but always pleas 
ing Her concert manner strikes ist rigl medium between 
that of recital and of opera and she sings with neerny and styl 
Aft s ber, the De ‘ Charpentier’s 
a < e sang Ma z and t c nd 
( Nome fro Verd Rig walt song 
fr ( R ! vas 
i er retir at a 

J. McClure Bellows, in the St. Pa Pioneer Press 


gave the following opinior 
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John Thompson to Give a Recital. 
hn Thompson, a we 
is first New York appearar vecitel at A mile & 
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Reinhold von Warlich, 


a Singer with Ideals. 








li R a of aristocrat 
dent of Paris, a singer of high ideals 


manly man of the world, 


! her tour. Mr. von Warlich 
Thursday the steamer Oceanic and will 
t appearance in New York at the musicale 
Philharmonic Society gives at the 
1, Thursday, November 21. In January, 

th the New Y Philharmonic 


Before the Christmas holidays 


he West, and a fortnight, including the holi 
ed Ottawa, which he has visited 
( nt we there to represent 
[he singer is the friend of these royal 
personages and is usually their gues 
{ ada 
ed about his plans, told 
Tne Mt a Courrer that he would 
Charlton’s management; that the con 
York manager was signed in Paris 
pleased with it 
feature this season ot the Six 
nt entury songs, those which have 
Love Songs Mr. von War 
nm of these songs tran 
the scholar, who had done his 
in the British Museum 
gs at the Haarlem Phil 
together with some dramatic 
Loewe hen close with the “Dichter 
\ 1 e a specialty of the old Eng 
ilso wv one of the first 
ntry the complete “Muller” 
Schubert 
I rmoni rts in Carnegie Hall Mr. von 
Bach cantata with string orchestra 
er has made a deep study of Bach 
hortly before sailing for America, at 
near Bonn on the Rhine For this 
Warlich included the “Geisterliche” 


M War ha itlined for 

vel Life n which he 

en age f ma All the aims 

irtist re the tthest plane His 

nd that shows that Americans are 

td t tollow the conventional 

| i ile basso cantante and 
t aise ( the measure of the 
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Special Programs for the Wagner Centennial. 
Route 1912-1913 New York, Chicago, 
Middle West to January 15; South- 
west and Texas to February 1; Cali- 
fornia and Northwest to March 1. 

For terms and dates, address 


A. $. FAULKNER, 529 Fine Arts Building, 








Chicago, Ill. 











higher musical intelligence and musicianship. The singer’s 
father is court musician to the Czar of Russia; in fact, 
nothing is done at the palace in St. Petersburg unless 
sanctioned by the elder Herr von Warlich 

Like all men who think right and who possess well bal- 
anced physical and mental qualities, Reinhold von Warlich 
is a lover of healthful sports; fishing is one of his great 














REINHOLD VON WARLICH 


delights \s a youth of eighteen, when he visited America 
for the first time, he spent six months in the wilds of Can 
ida with the Indians, fishing and hunting. 

Von Warlich knows America as well as Europe; he has 
crossed the Atlantic fourteen times, and speaks English 
with the carefully modulated tones and accent of a high 
bred Englishman Having spent two years in Florence, 
Italy, he also speaks Italian with Tuscan purity, as well as 
German and French 


BUFFALO CONCERTS. 

Bell "Phone, N. 1445 J., 
819 Richmond Avenue, t 

Rurrato, N. Y., November 1, 19012 
Alma Gluck and Pasquale Amato delighted a large au 
dience Jast Tuesday, when they appeared in concert at the 
Elmwood Music Hall. Miss Gluck’s lovely voice in com- 
ination with her beauty and magnetic presence aroused 
unbounded admiration, She sang with ease and simplicity, 
displaying artistic intelligence and dramatic warmth. Mr 
Amato was equally pleasing. He possesses a_ beautiful 
voice of wide range and exquisite quality, and proved his 
versatility by the varied character of his selections. His 
clean-cut rapidity of execution in the aria from “The 
farber of Seville” was truly marvelous 


Sousa and his Band are scheduled for a concert at the 
Hall on Broadway, Wednesday afternoon and 
evening, November 6, Of the eighteen numbers on the 


Convention 


program twelve will be new to Buffalo, two of which are 
“The Federal” and “Tales of a Traveler,” both recent 
compositions. The soloists will be Virginia Root, soprano; 
Nicolene Zedeler, violinist, and Herbert L. Clarke, cor- 
netist 


eRe 
Che Flonzaley Quartet will be heard here in January 
under the joint auspices of the Twentieth Century Club 
ind the Chromatic Club. The artists’ recital series of last 


vear proved so successful that a similar series has been 


planned for this season. Elena Gerhardt will sing in Feb- 
ruary, and in March Tina Lerner will give a piano recital 
In December Madame Blaauw will have charge of an 
afternoon chamber music program, and there will be 
another artist recital some afternoon in March. In Feb 


ruary the Fortnightly Club of Cleveland, Ohio, will give 
an exchange program. On account of a long waiting list, 
the membership of the club has been enlarged 
2 Re 
Arthur J. Abbott, director of music in the public schools, 
gave a brief talk upon public school music before the 


Buffalo Society of Musicians at the home of Mrs. G. B 
Rathbon in Lexington avenue. Every alternate meeting of 


the club will be informal in character, the greater part of 
the evening to be devoted to a social time. 
nur 
Ethel Leginska, the young English pianist, gave a de- 
lightful recital at the home of Mr. and Mrs. Walter H. 
Schoellkopf in Delaware avenue last Wednesday evening. 
Miss Leginska is a pianist of rare ability. She played with 
a lovely singing tone and again with a dash and brilliancy 
that were electrifying, supplemented, as they were, by a 
splendid technical assurance. Miss Leginska shows the 
promise of a brilliant future. 
nd 
Katherine Kronenberg was the soloist at the reception 
of the High School Teachers’ section of the Women 
Teachers’ Association last Tuesday evening. Miss Kronen- 
berg’s beautiful voice and her excellent use of it won 
hearty admiration. 
nee 
Mrs. Charles A. Storck, soprano, was engaged to give 
a private recital on October 26 at the home of Mrs. Car! 
ton Chase in Svracuse. Mrs. Storck’s beautiful voice is 
in much demand, and she has a busy season before her 
On November 2 she will sing with Herman E. Schultz’s 
new orchestra at the New Theater, Niagara Falls. 
nner 
The MacDowell Quartet, comprised of the Messrs. Wat- 
kins, Clark, Barnes and Gahwe, has been engaged as a 
special feature for the Shriners’ ladies’ night at Conven- 
tion Hall on November 13. 
nere*e 
Mrs. Alfred Jury will sing at the annual banquet of the 
Canadian Club of New York City, which will be held at 
the Hotel Astor early in November. Mrs. Jury is in 
New York studying vocal art and methods of teaching. 
RRe 
At the last meeting of the Rubinstein Club, Mrs. Hazel 
Dickman-Weill, contralto, gave much pleasure by her 


beautiful singing. Cora Jutta Tayior. 





Popular Severn Suite. 

Edmund Severn’s suite, “From Old New England,” for 
violin and piano, which was introduced last spring by 
Maximilian Pilzer at Carnegie Hall, New York, and made 
a most excellent impression, is on the program for the 
meeting of the Tonkiinstler Society on November 12, at 
Memorial Hal!, Brooklyn, N. Y. The suite will also be 
featured in the various concerts by the Brooklyn Institute 
It is a novelty which is steadily growing in popularity, in- 
asmuch as # is pleasing music for the listener and delight- 
ful work for the performer 





“That man is not a very good logician, but he is a most 
impressive talker.” “Yes,” replied Senator Sorghum; “he 
is what the musicians refer to as a performer with more 
temperament than technic.”—Washington Star 
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Cine vember 2, 1912 

The important event of the past week, at least to those 
interested in musical matters, was the arrival of Dr. Ernst 
Kunwald, the new conductor of the Cincinnati Symphony 
Orchestra, and Mrs, Kunwald, who, before her marriage, 
was Lena Rucker, an opera singer well known abroad. 
Speaking of his new field of work in Cincinnati, Dr. Kun- 
wald said: “I expect to enjoy my stay here very much. 
I have selected some few novelties to be performed this 
season, but for the major portion of the programs I shall 
adhere to the classics.” Among the novelties spoken of 
Dr. Kunwald the first of Mahler, 
Strauss’ “Symphonica Domestica,”’ a work of Enesco, the 


by are symphony 
violinist, a suite by Dohnaryi, and a composition by Gerns- 
hein. Also the Cincinnati public will hear for the first 
time an unfamiliar concerto by Handel, Dr. Kunwald im- 
provising at the piano. Rehearsals of the orchestra begin 
November 10 and the first pair of concerts will be held 
on November 15 and 16, 
RRR 

A musical event of special distinction was the 
evening given at the Cincinnati Conservatory of Music last 
Wednesday, when the participating artists were Theodor 
Sohlmann, pianist; Bernard Sturm, violinist; Max Schulz, 
viola; Julius Sturm, cellist. These names have long con- 
noted authoritative, masterly presentations of the great 
ensemble works and they have introduced to Cincinnatians 
many now famous works. The program opened with the 
G major sonata, op. 78, for piano and violin, which the 
Messrs. Bohlmann and Bernard Sturm with a one- 
ness of intent and superior artistry altogether inspiring. 
Mr. Bohlmann was the usual splendid support and guid- 
ing spirit at the piano, Bernard Sturm’s artistic apprecia- 
tion, his beautiful tonal quality and high plane of musician- 
ship forming a complement which made for rare com 
In the quartet, op. 25, G minor, the Messrs 


srahms 


gave 


pleteness. 
Bohlmann and Sturm were joined by Max Schulz, viola, 
and Julius Sturm, cello, both of the Symphony Orchestra 
All were in excellent form and gave this beautiful work 
a reading fully worthy of its reputation as one of the 
finest quartets in all ensemble literature. This was ren 
dered the more possible since the distinguished partici 
pants have long since become imbued with a special rever 
ence for the genius of the composer and have for many 
years been profound Brahms scholars. Much regret was 
felt by the audience that John A. Hoffmann, who was to 
have given a group of Brahms lieder, was prevented by 
a stubborn attack of laryngitis. A representative audience 
filled the Conservatory Hall and all available space in the 
adjacent corridors was deeply moved and greeted the art- 
ists with overwhelming applause. 

nrnre 

The first rehearsal of Mozart's “Marriage of Figaro” 
was held at the College of Music Wednesday evening 
The membership in the Springer Opera Club is considera- 
bly increased and contains a number of splendid young 
singers who are ambitious to become professionals, and 
are thus taking advantage of the opportunity which the 
institution has provided for the production of grand 
opera in English. The interest and enthusiasm shown in 
the first rehearsal as well as the excellence of voice ma- 
terial were very satisfectory to the director of the re- 
hearsals, Romeo Gorno. The Mozart work is well known 
and appears to have been a popular selection. The date 
of the performance will be some time about the middle of 
December and will be given under the musical direction 
of Albino Gorno and the stage direction of Joseph 
O'Meara. 

nner, 

Edwin Ideler, violinist, a pupil of Pier Adolfo Tirin- 
delli, and Walter Chapman, pianist, a pupil of Theodor 
Bohimann, gave a concert at the Cincinnati Conservatory 
of Music Monday evening of last week. The program 
consisted of a sonata for violin and piano played by both 
of these talented young men, and a group of solo num 
bers for each in which both distinguished themselves to 
an unusual degree. Mr. Chapman’s interpretations of a 
group of Chopin numbers were given with a fine appre- 
ciation and delicacy. Since his last public appearance Mr 
Chapman has gained very appreciably in brilliancy and 
sympathy in his interpretations. In conjunction with Mr 
Ideler he played the Paderewski sonata with excellent un- 
derstanding, ably supplementing the brilliancy of the violin 
tone and the character of the composition. Mr. Ideler 
is regarded as one possessing more than usual talent and 
has for several years been a member of the Cincinnati 
Symphony Orchestra. His superb technic and a fine mu- 
sical taste made nothing of the difficulties of Tartini’s 
“Devil's Trill.” Mr. Ideler’s bow arm is that of a coming 
master of his instrument, his phrasing is clear and mu- 





sicianly, his fine discrimination, assured poise and artistic 
restraint all indicative of the attributes which make up 
the artist. His accompaniments for the 
were admirably played by Harold Morris, himself a tal- 
ented pianist and composer, and one whose happy facility 
of invention has secured for him the interest of his pro- 
fessors. Among the several the 
which particularly attracted attention were three by Mr. 
Tirindelli, dedicated to his pupil, Mr. Ideler, composed 
with consummate ability and played with a sympathy and 
understanding which they deserved. 
nue 


The first concert of the season by the ladies’ chorus and 


solo numbers 


numbers on program 


the students’ orchestra of the College of Music, which is 
scheduled for November 19, will present a very interesting 
program. Under the direction of Johannes Miersch the 
orchestra is acquainting itself with the last movement from 
Beethoven’s second symphony, and “A Calm Sea and 
Happy Voyage” overture by Mendelssohn, besides being 
prepared to furnish the difficult accompaniments to the 
solo numbers. The chorus will sing Schubert's “Glory to 
the God Almighty” and “The Omnipotence” by Schubert- 
Saar, under the direction of Louis Victor Saar. The solo 
numbers will be found to be decidedly attractive to music 
lovers, including as they do the Preislied from the “Meis 
tersinger” and the concerto in A flat for piano and o1 
chestra by Arensky 
nae 

Edgar Stillman Kelley has just received an invitation 
from Prof. George C. Gow, president of the Music Teach 
ers’ National Association, to address that body at the an 
nual meeting, January 2, at Vassar College, where Pro 
fessor Gow is active. It is proposed that a conference be 
devoted to “The Training of a Composer,” in which lead 
ing theorists and composers of this country take part, dis 
American European 


cussing the difference between and 


methods 
nee 
The annual series of lectures on “The History of Music” 
began at the College of Music, October 30. Mr. Gant- 
voort spoke on “Ancient and Primitive Music.” The lec- 
tures will be held every Wednesday at 1:30. 
Ree 
Mrs. Eugene Buss was the soloist at the second meet- 
ing of the Wyoming Music Club this week, receiving many 
compliments for the progress she has made under Tor 
Van Pyk. Mrs, Buss’ really beautiful contralto voice was 
displayed to good advantage in Tosti’s “Goodby.” 
Jessie Partton Tyree 


Baernstein-Regneas Tells How to Do It. 


That a vocal instructor should be thoroughly acquainted 


his a recognized fact, and yet how few who 


to 


with art is 


essay teach are really qualified to do it. Other pro 


fessions demand that the practitioner have a diploma and 
Why, then, should the prospective student not 


the 


i license 
who has demon 
When 


rtists of 


insist that teacher he chooses be one 
we know 
to 


results of 


strated his mastery of the art of song? 


of a teacher who ranks with the best vocal 
day or of yesterday and who has shown by the 


his 


the 


teaching that he possesses that rare gift of imparting 
means of which he has won distinction 
} 


knowledge by 
then 1imself in such hands with 


safety 


But ar 


can the student place 


| 


ther side of the question presents itself A cer 


tain individual, being perplexed regarding a matter of 


vital importance, decided that the best thing to do was to 


consult an authority. He sought out Baernstein-Regneas, of 
New York, and after having been admitted into his studix 
asked “Why is it that so many fine voices and good 


ittain that position in the art world which 
ft 


singers do not 


they had hoped for? You have any number o artists 


Sy 
among your pupils 
With Mr 
they ar. pleased, my dear fellow 
long 
about. I will 


that I never have anyone apply for a position for which 


about placing them?’ 
“Yes, 


It would take a very 


How do you «@ 
smile, Zaernstein-Regneas replied 


‘time indeed to go into the details of how it comes 


tell you this one important thing, however, 


he or she is not suited by voice, temperament and phy- 
There is 
of all natures, and I find that the managers are 


sique. I mever send them ‘half-cocked.’ 


for talent 
as eager to get artists suitable to the parts as the artists 


room 


are keen to get what the managers have to offer 

“There comes a time in the development of the singer 
when public appearances are absolutely necessary for the 
best progress, for he cannot know himself just where he 
stands until he tries himself in front of the public. Only 
last night I was asked by a leading booking agent if I 
wished the artists from my studio, whom he had recently 
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heard, to be booked in or near New York so that they 
might continue their studies. 

“Certainly not,’ I replied. 
them, 


‘The first thing is to book 
At the close of the 


season they can continue their work with me, and I war 


no matter where it might be 


rant you they will have made vast strides through having 


put into practical use the many things taught in this studio 
It is one of the to note the 
great strides in the progress of those away from the studi 


They carry the 


greatest satisfactions I have 


principles with them which they make a 
rk out their own 
course, it must be remembered that I say 
0 little knowledge 


entering public life is disastrous, and 


part of them, and so w salvation, Of 


“when the time 


of the vocal art when 


through it beautiful 


is ripe,” for t 


vocalists you have in mind 


The good 
may lack some tiny but essential thing of 


voices die young 
which they 
never have been made aware, or perhaps they don’t know 
how to go about it. It is a pity, for there is surely room 

The great plan of the universe has 
Of this I No good 


singer, who can well do the work in that particular sphere 


for all good artists 


omitted no one can assure you: 
for which he or she is suited, need go very long without 
being placed.’ ” 


CHICAGO SUNDAY CONCERTS. 
CHtca Ti! N : 
Mischa Elman Studebaker 


Cheater 


> at the 
nt of F. Wight 


The spacious theater was overcrowded and though chairs 


under the man Neumann 


geme 


were occupied five rows the and others 
placed in the fi 
first balcony, many were turned away and for the return 
of Elman on New Year's Hall has 


already been secured 


deep on stage 


yer and on the stairway leading to the 


afternoon Orchestra 


The young wizard of the violin was given a rousing 
welcome after his two years’ absence, and at the conclu 
sion of each number he received ovations such as are be 


stowed upon Elman whenever he appears. Encores were 


numerous throughout the program, which follows: 
S ta, I i 
( ert I 1 ! t 
Allegro moderat 

Sonata, D ma Hand 
Nocturn Ch Will ’ 
Walrer iH nel. F te 
I e § ita ] ’ 
H g 1 Bral ? 
I Pal ga 

At the Auditorium this afternoon another large audi- 
ence heard “Elijah” presented by the Apollo Club, assisted 
by Arthur Middleton, basso; Reed Miller, tenor; Luella 
Chilson-Ohrman, soprano; Nevada van der Veer, contral 


to; Arthur Dunham, organist, and the Theodore Thomas 
Orchestra, under the direction of Harrison M. Wild 
Apollos. Arthur Middleton 
twenty-four hours’ notice on account of the non-arrival in 
of Mr. Whitehill. The Wolfsohn Musical Bu 


reau wired the business manager of the Apollo Club the 


con 
ductor of the substituted on 
this country 


following, which was inserted as a slip in the regular pro 


gram: 
| f Srawel ot the fest ment of “Lusitani { 

! tituting Laconia which, wing t bad 
cathe i late, Whitehill is unable to arrive in time to 
ig f { mance Sund Regret th disappointment 
mused ¥ but it nav fal Whitehill sang Bristo] (England) 

Festival last week, and ranged tiling from Liverpool to have 
brought n to CO} 10 ple f time had thia withdrawal not 
cole laden Wotrsoun Musica Buarat 
November 10 New York, N. Y 
Though many were disappointed in Mr. Whitchill’s non 
appearance, Mr. Middleton, the noted Chicago ba was 
a wise choice as substitute. Endowed by nature with a 


llow and large, Mr. Middleton is the 
He sang himself into the hearts of 


An 


voice, rich, velvety, me 
| lijah par excellence 
his 


Chil 


complete ther 
herself 
od rendition of “Hear Ye Israel.” 


has taken on 


and 
Luella 


glory by a remarkably go 


his audience, success was 


Chicagoan n-Ohrman, covered with 


Madame Ohrman’s voice is clear and pure 

volume, is brilliant in the high register, and above all she 
has been well schooled. Reed Miller, one of the most 
popular concert te f npearing in CC) wo, was In Su 
perb for ind the plaudit n} } were the result of 


remarkably good readings and tonal beauty. Nevada van 
der Veer shared in the superb ensemble and she sang ad 
ral ’ The 
ways, had been guided through many lengthy rehearsals 
by Mr 
results obtained in fortes and pianissimos were exquisite, 


mirably the mu Wotted her 


which, as al 


chorus. 
Wild, responded to his every command and the 
while the attacks were precise and the ensemble admirable 


The Thomas played 
4 word of praise as ever is due Carl D. Kinsey, the ener 


Orchestra worthy accompaniments 


getic business manager, who in more than one way is re 


sponsible for the auspicious opening of the 1912-1913 sea 
son for the Chicago Apollo Club 


The Socialists who tried to talk above bras 


trip hammers and steam whistles must be preparing 
a joint debate with the Bull Moose—New York Evening 
Sun. 
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Curcaco, Ii., November 2, 1912. Rappold drew a large audience, and next year a sold out 
mas Orchestra program, given in Or- house will no doubt be registered when she appears here 
Frid fternoon and Saturday evening, No- again. To use a phrase common in the profession, “she 

lrederick A. Steck conducting, was as made good,” and even though her English group was not 
Dramatic Overture,” Brahms’ C minor made up of the best American compositions, with the ex- 
( iow’s “Fantasie Finnoise,” a symphonic ception of the number “Call Me No More,” by Charles 
nd Liszt’s “Mephisto” waltz Wakefield Cadman, she scored heavily and throughout the 
nner afternoon she was granted ovation after ovation and was 
ontralto, will fill the following compelled to add many numbers to her printed program. 
r 5, Marshalltown, la.; Novein The aria from “Tosca” was admirably rendered, and won 
nd November 7, Waterloo, Ta for the recitalist vociferous applause. Madame Rappold 
nae was superbly accompanied at the piano by Harold Osborn 
heard at the Studebaker Theater Smith 
October 27, in the following pro nemre 
At the Auditorium Theater Sousa and his Band repeat- 
Schumann ed their former success on Sunday afternoon, October 27. 
— une 


Schuman: . . P -_ 
es A A benefit concert, under the auspices of the West Circle 


Schubert Woman's Society of Ravenswood Congregational Church, 
Schubert 
Kubinstein 
Grieg 
lworak 

. Bachelet 
schaikowsky 
. Puccini 


Charles Gilbert Spross 
Lola Carrier Werrell 
Charles Wakefield Cadman 

Madame Rappold.) 
Huntington-Woodmann 
d’s exquisite taste in program making 
1 deep tudent is certainly one of the 


nger is to know how to 





nd to make it an interesting one, In 

that could be desired Che num- 

n and the contrasts were sufficient 

prano to disclose her versatility, Much 

it Madame Rappold’s work, yet im 

the time of this recital, better 

nd opera prima donna—member of the 

Opera Company—than as a _ concert giver 

mphatic and deserved success she will 

y to and will afford great joy to 

Madame Rappold is not only the possessor 

but she knows how to use her 

ta ntage Her readings are correct, yet 

t erpretation of the text is clear and 
Practicall unknown by music lovers who MRS. THEODORE WORCESTER. 

the Studebaker on Sunday afternoon, Madame 








by Justine Wegener, assisted by artist students of the 
Bush Temple Conservatory, will take place Friday even- 
ing, November 8, at the Ravenswood Congregational 
Church The Ladies’ Aid Society will give a musical 
program on Thursday evening, November 14. The pro- 





BUSH TEMPLE CONSERVATORY 


North Clark St. and Chicago Ave., Chicago 
KENNETH M. BRADLEY, Director 
The Leading School of 
MUSIC, ACTING, 
LANGUAGES, EXPRESSION 


A Facalty of Over $0 Teachers of National 
Reputation Including 


gram will be furnished by artist pupils of the Bush Tem- 
ple Conservatory and also the Bush Temple Ladies’ 
Chorus, conducted by Justine Wegener. 


nner 





Mime. Julie Rive- Bag Harold vee Michwitz The president’s reception of the Amateur Musical Club 
ly y te will be held in the Assembly Room, Fine Arts Building, 
a ~~ aaa cot hese Monday, November 4, at 2.30 p. m, George P, Upton, 
Eleaner Smith Edvard Overak Frederic Root, Glenn Dillard Gunn and Felix Borowski 


will speak upon the “Musical Outlook of Chicago.” Mu- 
sical numbers will be furnished by Mrs. Harry Lee Wil- 
liams and Carolyn Cone 
naere 

Tuesday evening, October 29, at Aurora, Ill, Mrs. Theo- 
dore Worcester, the well known pianist, appeared in her 
home town as soloist with the Theodore Thomas Orches- 
tra. The affair was in every way successful, the large 
auditorium being completely sold out to the fashionable 
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residents of the beautiful Chicago suburb. Mrs. Worces- 
ter has long been recognized as one of the foremost ex- 
ponents of the piano in the Middle West. On this occa- 
sion she was recalled to the stage many times by the en- 
thusiastic audience. 

nner 

Sibyl Sammis MacDermid, soprano, and James G, Mac- 
Dermid, composer-pianist, have just returned from 
Macomb, IL, where they appeared in joint recital last 
Tuesday evening, October 22. The previous evening, 
Monday, October 21, they appeared in a joint recital in 
Keokuk, Ia. Following is another additional Galesburg 
notice on their recent recital in that locality: 

Mrs. MacDermid is so well known in Galesburg and such a 
favorite here that her coming is always awaited with keen pleasure. 
Her recent appearance on October 3 in the opening number of the 
artists’ course aroused almost unbounded enthusiasm on the yart 
of her hearers. The program was an excellent one. The familiar 
aria from Haydn's “Creation,” “With Verdure Clad,” was sung im 
a wonderfully interesting and joyous manner. Even the rests were 
eloquent, for her expressive features rarely failed to give a clue 
to the next musical phase. The whole result was not merely a 
formal, classic aria, but a bright picture of an Eden somewhere 
in God's universe where “shoots the healing plant.” This indeed 
was the strongest impression conveyed by the whole program-——that 
both the composer's mood and the visualized scene were reproduced 
by the artist. In the progress of the program a very remarkable 
variety of tone color was displayed. In Brahms’ “Die Mainacht, 
for instance, we heard the dark round tone of a contralto, and in 
the scene from “Thais” the brilliant hyper-emotional quality which 
we have come to associate with operatic stage. Nor were quite 
carefully moulded tone and beautiful diminuendos lacking. In 
such passages, as well as in the more powerful phases, splendid con 
trol of the breath was in evidence. And as to her enunciation, of 
which most of her critics instantly speak, too much could searcely 
be said. It may well be remarked, for the sake of all those who 
are interested in effective singing, that painstaking forcible enuncia- 
tion is one of the surest roads to success. Two other arrows in 
Mrs. MacDermid’s quiver deserve especial emphasis. In such songs 
as “Your Kiss,” by John Winter Thompson, and “Fulfillment,” by 
Mr. MacDermid, both the rhythm and the rush of the climax were 
splendid. True musical intelligence, a warm heart and great power 
all combine to bring her songs so clearly and so forcibly to the 
feelings of her friends, the audience. As a composer, James G. 
MacDermid is steadily winning praise. As in the case of Sidney 
Homer, he is fortunate in having such an artist-wife to interpret 
his songs, for she gives them just the fire they demand, Many of 
them are compressed and dramatic, and build up rapidly to a stir 
ring climax. There are bits of fine melody, too, appearing also in 
the piano part to echo or carry on the singer’s thought. The last 
group seemed particularly popular and American in manner—almost 
too much so it might seem to class as permanent art. The songs, 
“Faith” and “Hope,” too, are typically modern; they reflect the 
struggling, striving spirit of present day life rather than the quiet 
repose that has usually been associated with these Christian virtues. 
But they are very expressive songs.—Knox Student, Galesburg. 

nar 

The Bush Temple Conservatory announces a dramatic 
performance to be given by the students of the School of 
Acting under the direction of Edward Dvorak at the Bush 
Temple Lyceum Thursday evening, November 7, and Fri- 
day evening, November 8. Four one act plays are to be 
presented by the students: “Petticoat Perfidy,” by Sir 
Charles L. Young; “The Lincoln Park,” by Edward Rose; 
“The Roses,” by Ellis Kingsley, and “The Wager,” by Sir 
Charlies L. Young, A students’ recital will be given Sat- 
urday, November g, in the afternoon, in the Bush Temple 
Recital Hall. The program will be given by Earl Victor 
Prahl, pupil of Julie Rive-King, and Marie Freya Mack, 
who is a pupil of Madame Wegener. 

nReR 

The Sinai Orchestral concerts under the direction of 
Arthur Dunham are drawing packed houses at the South 
Side Temple. The soloist last Sunday was Albert Bor- 
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roff, the distinguished basso. The orchestra numbers, 
well rendered by twenty members of the Theodore 
rhomas Orchestra under the leadership of Mr. Dunham, 
greatly pleased the audience, likewise the soli numbers by 
Mr. Borroff. The gentlemen guarantors of the Sinai or- 
chestral concerts are to be highly congratulated for hav- 
ing brought together twenty members of the Thomas Or- 
chestra in order to present good music for the minimum 
The affair last Sun- 
day night was worth many times that price, and, judging 
from the manner in which these concerts are to be patron- 
ized, this city could 
which could present itself as a popular orchestra, and 
which, if well managed and well directed, could hope for 


sum of ten cents a seat per concert. 


easily support another orchestra, 


much, especially in filling out of town dates at popular 
prices. 
RRR 

Mabel Sharp Herdien, the distinguished soprano, has 
been engaged as substitute for Carolina White 
of the Chicago Grand Opera Company), to sing at a fes- 
tival in Wichita, Kan., November 7. The concert is to 
be given under the auspices of the Chamber of Com- 


(soprano 


merce of that locality, and the affair, which will be the 
feature of the season, is an invitational one. Trains from 
adjoining towns will be run outside of the regular sched- 
ule. The choice of Mrs, Herdien as substitute for Ma- 
dame White shows in what esteem the Redpath Musical 
Bureau, which was given the date, is held, and considering 
that the young soprano has appeared with the leading 
American orchestras and oratorio societies and is to be, 


next spring, the Marguerite in Berlioz’s “Damnation of 


Faust,” the Redpath management showed good judgment 


in its choice. The other soloists will be Edmond War- 
nery, tenor of the Chicago-Philadelphia Grand Opera 
Company, and Theodora Sturkow Ryder, the Chicago 
pianist. 

nae 


On November 5 the Theodore Thomas Orchestra will 
open the fourth season of the University Orchestral Asso 
ciation in Leon Mandel Hall Beside the six 


concerts to be given by the Thomas Orchestra, artists’ re- 


Assembly 


citals will occur, rhe first one will take place on No- 
vember 26, when a piano recital will be given by Rudolph 
Ganz. The second will be a violin recital by Eugen 
Ysaye, and the last program, on March 11, will present 
Alice Nielsen in a song recital At four o'clock on the 
Tuesday afternoons preceding each orchestra concert, 


Roberts W. Stevens, director of music at the university, 
will give a lecture-recital in Mandel Hall on the program 
for the following week On the Friday preceding each 
concert full program notes, written by Felix 
will be published in the Daily Maroon. The 
Field, chairman, will be glad to re- 


3orowski, 
program 
committee, James A 
ceive suggestions for future programs. 
nner 

Last Wednesday October 30, an 
Hallowe'en party took place at the American Conservatory 
in Kimball Hall. The affair was under the supervision of 
Fannie E. Warren, secretary of the school, The 
cious studio in which the reception took place was beau- 
tifully decorated with garlands of tissue paper and light 
A musical program was presented, 
rhe students who 


afternoon, informal 


spa- 


ed pumpkin heads. 
after which refreshments were served 
assembled on this occasion comprised a representative of 
every Western and Southern State in the Union. Speak 
Tne Musicat Courter, John 


ing to the representative of 
“This affair 


J. Hattstaedt, president of the school, said 
was inaugurated one or two years ago by Mrs. Warren, 
and is given in order to bring together our out of town 
students, who number at the present time over seven hun- 
dred. The majority of the pupils have no homes in Chi 
cago, that is to say, they live in boarding houses or with 
private families, and we thought it would be congenial 
to have them meet at least once or twice a year and get 
acquainted in this large city.” The American Conserva- 
tory has done much for its students, and this impromptu 
reception is only one of the many things that await pupils 
of the school. 
nme 

Last Thursday evening, October 31, was the opening of 
the Chicago Automobile Club’s 1912 entertainment sea- 
son, when there was presented a concert quartet composed 
of Reed Miller, tenor, Nevada van der Veer, contralto ; 
Mary Ann Kaufmann, dramatic soprano; Arthur Middle- 
ton, basso, and Edgar A. Nelson, pianist. Each of the 
artists scored heavily, and the Chicago Automobile Club's 
ladies’ night proved a huge success 

nner 

Anne Shaw Faulkner will give a lecture-recital on *The 
Orchestra. Its Instruments, and Their Uses,” to be illus- 
trated by twenty members of the Theodore Thomas Or- 
chestra. at Orchestra Hall, Monday evening, November 18 
Miss Faulkner’s lecture covers the entire period of or- 
chestral composition from the old masters down to the 
present day, and is comprehensive and of great value to 
every one interested along these lines. It should prove 
of more than ordinary interest to the lovers of orchestral 


2 caperppempy meno 


music. The instruments will be shown and played, and 
always thereafter the hearer should be able to identify 
any one of them from its particular tone quality, even 
though he may be unable to see the player. 
nnre 
Edgar A. Nelson, of the Bush 
has been booked for the following dates for next week: 
November 5, Marshalitown, Ia.; November 6, Newton, la. 
and November 7, Waterloo, Ia. Mr. Nelson has also been 
engaged to give an organ recital on the evening of No 


Temple Conservatory, 


vember 9 at the First Swedish Church of Chicago. On 
November 12 Mr. Nelson will appear at Bloomington, 11! 


nee 


Karleton Hackett will give his first lecture recital on 
the opera next Saturday afternoon, November 9, at Kim 
ball Hall 


American Conservatory The full ‘program with musical 


rhe recital will be under the auspices of the 


illustrations will be as follows: 
The Italian Opera 
Karleton Hacke 


Aria, Ah Rendimi (Mitrane) Rossi (1689) 
Jennie F. W. Johnson 
Aria, Caro Nome (Rigoletto) Verdi (1:81) 
Marie Sidenius Zendt 
Aria, O Don Fatale (Don Carlos) Verdi (186; 
i lerica Gerhardt Downing 
Prologue, Pagliacci e Leor He (1802) 
! k Parker 
‘ria, Quando men v Puccini (189¢ 
Christine Nelson 
Aria, Un bel di (Madame Butterfly) Puceini (1904) 
Louise Hattstaedt 
Serenade from Jewels of the Madonna Wolf-Ferrari 
Frank Parker 
RR 


baritone, assisted by Earl Blair, pian 
Theater, Wednes 


day evening, November 13. Both artists are members « 


Edward Clarke, 
ist, will give a recital at the Fine Arts 


the American Conservatory faculty. The program will b« 


as follows: 


Aria, Eri Tu (Un Ballo in Maschera) Verd 
Mr. Clarke, 

Pastorale Scarlatt 

Capriccio Searlatt 

Capriceio, B miner Brahms 

Khapsodie, G minor Brahms 
Mr. Blair 

lai Pleure’ en Reve Hu 

Oh Si Les Fleurs Avaient des Yeuz M aasene 

Air, Lakme Delibes 
Mr arke 

Ein Sehwan G 

Was Ich Sah Grice 

kros Grieg 
Mr. Clarke 

Nocturne Chopin 

Scherzo, B minor Chopi 

Minstrels Debussy 

Dance de Puck Debussy 

Etude Mac Dowell 
Mr. Bla 


Weidig 


The Buccaneer, a Song Story 
The Sailing 
The Meeting 
The Wooing 
The Marriage 
The Parting 


Mr. Clarke 
Louise Robyn at the pian« 
nae 


The program of the David Bispham recital is peculiar 
in several respects. The most interesting point is that the 
recital is announced to be given in the English language 
The first part of the program will be made up of old 
songs and the presentation by Mr. Bispham of his well 
known dramatic reading “The Raven” (Poe) by Arthur 
Burgh. Then classical songs by Mendelssohn, ( 
Verdi and Gounod will follow, and also traditional songs 
The second part will include sole! 


rnelius 


icly 


of old Irish memories 
compositions by the Chicago composer, Lulu Jones Down 
ing, who will accompany Mr. Bispham on the piano, “How 
Do I Love Thee” will be the first song, which will be fol 
lowed by the recitation to music of “Pipes of Pan,” poem 
by Cecil Fanning, and “Because of Thee,” poem by James 
B. Wheato The last group will include “I Love My 
Jean,” “Sad Memories” and “June,” which are 
latest publications from the pen of Mrs. Downing 


nner 

Isabelle Richardson, mezzo-soprano, was presented by 
the Ravinia Club at the Crystal Ballroom of the Blackstone 
Hotel last Wednesday afternoon, October 30. Among the 
numbers inscribed on the program were two songs from 
the pen of James G. MacDermid, “Charity” and “If I 
Knew You and You Knew Me”; two songs by Lulu Jones 
Downing, “Sad Memories” 
constituting the American group 


nae 


There is in Chicago at least one vocal teacher who per- 


” 


umong the 


and “June,” the four numbers 


haps knows as much as any throat, ear and eye specialist 
about the larynx, laryngotomy, laryngisms and all of the 
laryngeal organs, and who also is probably as well versed 
as any surgeon in the anatomy of all the other organs of 


the human body. This teacher has saved the musical 
world from going to destruction, a wonderful discovery 
having been found at his institute, from which opera sing- 
ers, we are told, have re-enforced the ranks left vacant 
by the operatic singers who were taught elsewhere. This 
institute in Chicago has not been in existence many years 
and considering that some fifty or sixty years ago there 
were such artists as Jenny Lind, Malibran, Bosio, Pasta, 
Grisi, Alboni, Penco, Anna de Legrange, Frezzolini, Patti, 
Lablache, Tamburini, Ronconi, Delle Sedie, Nourrit, Du 
prez, Rubini, Mario, Niolan Carval 

Nillson, Viardot, Falconi, Faure, Obin, Levasseur, Dorus 
Fras, Schroeder-Devrient, and later Materna Milka Tet 


Rosine Laborde, 


nina, Tetrazzini, Gabrielle Krauss, Maure), Lilli 
Sembrich, Gadski, Schumann-Heink, Nordica, Fides, Dev 


Lehmann 


ries, Gailhard, Melba, Calvé, Jean and Edouard de Reszke 


Plancon, Vergnet, Delmas, Tamagno, and many others 
the world of music probably would have gone on just as 
well without this famous discovery, although the head o 
the new school of vocal art probably believes that the 
present generation of singers will be saved only by apply 
ing for lessons at her institute. In the pamphlet issued by 


the head of the school are several very interesting re 
marks. First of all, a student cannot make any public 
appearance or accept any church position, or teach undet 
three years without permission from the director Ch 


after having studied on 


or two years, have had good positions in churches and also 


writer knows many pupils who, 


knows in Europe, at the Paris Conservatory, some pupils 


who, after two or three years’ study, have won the first prize 


at the conservatory, thus obtaining a position in one of th 


Government theaters (Opera and Opera Comique) in 


Chicago there are many vocal teachers whose pupils hav 


made a name for themselves in the operatic, oratorio, r 


cital and concert fields, and many other instructors teach 


ing at schools or in private studios have among their 


former pupils many young singers who are teaching now 


in schools all over the country and those positions often 


were obtained after one or two years’ study and while at 
work with their teacher the incumbents were often heard 
publicly at students’ concerts. A school which does not 
allow pupils to be heard unless authorized by the head of 


the school is a peculiar institution. The writer knew of a 


baritone who told him that in order to make a voice one 
| 
1, 


has to break in first The method is not exactly a new 


one, however, as the above remark was made in 1&ys, at 


Dieppe, when the baritone was singing at the Casino there 
rhe baritone never amounted to anything. He knew much 
about anatomy and easily could have received a diploma 
as a medical doctor, but so far as voice was concerned he 
knew 


very little, though previous to his “discovery” he 


thought to be i 


broke 
remarks 


had filled several engagements and was 
his d ywwnfall; he 
These 


teachers who 


coming artist. His discovery wa 
his voice and was unable to rebuild it 
beware of 


Voice 


advertise 


are made so that pupils may 


break voices in order to make them rebuilders are 


as dangerous as beauty doctors, who that the 


most ugly person in the world can be made beautiful, and 
many persons are made victims by such advertising. In 
stitutes breaking voices to rebuild them should get only 
pupils without voices, as there is no necessity for a beau 
be broken or fora passable one to be smashed 
in order to make its possessor succeed in the vocal pr 


fession. 


tiful voice to 


a 
Alexander Lehmann, violinist, gave his first pupils’ re 
cital of the season, October 9, at Steinway Ha be fore 
a good-sized audienc« His som, Hugo, whe p'aved the 
“Moses” fantasie by Paganini proved himself an excellent 
miterpreter The pupils playing was a great credit to their 
teacher Rene Dever 


New York School of Music and Arts. 
The New York School of 
West 


concerts to be given every 


Music and Art 6 and 5&8 


Ninety-seventh street, has inaugurated 


eries of 


Thursday evening iring the 


entire year 


Thursday evening, November Harriette Brower, the 


pianist, will be heard, assisted by vocal pupils of 


Leech Sterner. Thursday evening, November 14, Frank 


Howard Warner will be the and on N 
Harold A. Fix, the gifted young pianist, will be heard 
The idea of these concerts is to afford the 


s« rhc "st, 


1 
vember @2!I 


publi A 





chance to hear at least one member of the artist f. 
on every Thursday evening 
pupils of the school 


who will be assisted by the 
This gives the parents, guardian 
and friends of the students a chance to become acquainte 
and at the same time hear the very best musik Now that 
the school has taken on another building it is possible ¢ 
give a piano recital in one building and a voice re ital 


the other building on the same night 





Alda Soloist with St. Louis Apollo Club. 

Frances Alda has been engaged as soloist for t 

concert of the Apollo Club of St. Louis. The concert w 
be given at the Odeon Theater on April 15 











THE MUSICAL COURIER 








4 














Puicapetrnia, Pa., Novembe 1912 


Che Philadelphia Orchestra gave its fourth pair of con- 


of Music on Friday afternoon, No- 
Louis Per- 


Acade my 


i, and Saturday evening, November 2. 


nger, violinist, was the soloist. ‘The program follows: 
Db M rt Robert Schumann 
i M Bruch 
La Pbkrsinger 
c ¢ Walford Davies 
Y ( tane Edward Elg 


l'rom the character of the program to its performance 
and his men, everything was liked 


y Leopold Stokowski 
he audience, and especially the symphony in its clear 


ind beautiful presentation. Regarding the modern works, 


t can only be said that if the orchestra is able to accom- 
plish so much for new compositions in this brief time 
there is no doubt about the notable results which will be 
attained before the end of the season. Philadelphia is 
proud of the honor that the debut in America of Louis 


Persinger has brought to this city. He was cordially wel- 
comed, and his rendering of the Bruch concerto was thrill- 
ing and poetical delivery, lovely, 


lascinating, embracing 


resonant tone, polished bowing, expert technic, and thor- 
oughly artistic interpretation and nuancing. He is a great 
player. A laurel wreath was presented to him and he was 
compelled to respond to the insistent encores. 
nne 

Che patrons of the orchestra were more than delighted 
at.the latest concert when, upon opening their program 
sund contained in them the programs for the 


[his never has been done before in Phila- 


t} ‘ 
iney I 


entire season 


lelphia and perhaps not in America and was a welcome 
innovation sy preparing the whole season in advance 
e conductor has been able to balance the programs far 
better than he possibly could in any other way, giving 


mself and the subscribers as well a bird’s eye view of 


series. One notable feature of the programs is 


the entire 
large number of new compositions presented during 
about twenty-two that are new to 


the season. ‘There are 


the Philadelphia public. Only three of these are by com 
posers who live in America, Strube and Loeffler, of Boston, 


, of our own orchestra. Mr. Stokowski has not 


d Sandby 
et had time to become acquainted with our local com 
ers and another year he undoubtedly will consider their 
laims well as those of other American composers. We 
are quite sure the management will gladly send these pro 
grams to any reader of Tue Musicat Courter who would 
care to have a copy. It is a pleasure to record in this con- 


nection that the musicians of Philadelphia are unanimous 


in their delight over Mr. Stokowski's work with the or- 


chestra and they are equally happy over his simple and 
unaffected fraternal good will and courtesy 


RnR 


was the guest of honor at a dinner 
Music Art Club at its 


nner 


rmerly the Ch 


Louis Persinger 


given him by the rooms, 
The Lyric Club, fe ral Club, under the 
increased its mem- 


Hall. 


rection of Helen Pulaski-Innes, ha 


p and will hereafter meet in Estey 
mzRe 
Street 


Music 
states ot 


Combs Conservatory of has 


Broad 
e largest i 


enrollment and 


d Phe 


representation ot any 


orchestra, which was formed last 


r under the leadership of Gilbert Reynolds Combs, be- 


irsals last week The work accomplished during 
f existence is most commendable 
Rene 


t the Extension 


recitals during the season by 


The de par 


i 


ment of music of University 
unces artists 


nbrich, 


riety ann 


ve < 


lame Set David Bispham, Herman Sandby, of 
*hiladelphia Orchestra, Edwin Evans, Hahn Quartet 
mat thers 
RRR 

grand opera, under the manage- 
Andreas Dippel, opened at the Metropolitan Opera 
October 31. A full report 
found elsewhere in these col- 


ul season I 


ise on Thursday evening 
' 
rmance will be 


The complete cast was as follows: 

Gustave Huberdeau 
\ Eleonora De Cisneros 
\ Cecilla Gagliardi 
Radam« Icilio Calleja 
Ra ‘ Henri Scott 
A f Mar Sammarco 
M nger En Venturini 
; tes Mabe Riegelman 

Incident I k and Corps de Ballet, 
Both Madame Gagliardi and Icilio Ca seemed nerv- 
ous in the beginning, but did better at the en. Madame 
De Cisneros makes a splendid Amneris in ‘appearance, 
and her voice was pleasing at all times. Mabel 


Riegelman’s voice sounded as clear and true as could be 


desired from behind the scenes. Sammarco was the same 





\ f PHILADELPHIA | / 


artistic interpreter and actor that he was last year. Mr. 
Scotti was also most effective in his singing. The new 
dancer, Julie Hudak, made a favorable impression. Sat- 
urday’s performances were Puccini's “Manon Lescaut” 
(matinee) and “Tales of Hoffmann” in the evening. 
RRR 

The opera on Saturday afternoon was Puccini’s “Manon 
Lescaut,” with Carolina White, Mario Sammarco and Gio- 
vanni Zenatello in the principal roles. The artists were 
confronted with a rather discouraging house for some un- 
known reason, but notwithstanding gave a splendid ac- 
count of themselves. It was the first appearance this 
season of sweet voiced Carolina White and temperamental 
and resonant Zenatello, who are both favorites here, and 
with the ever polished and sympathetic Sammarco the 
performance could scarce be otherwise than excellent. 
Campanini conducted with his customary tact, acumen and 
authority. 

nner 

Saturday evening’s opera was the familiar “Tales of 
Hoffmann,” which seems to enjoy a perennial popularity. 
The cast included Mesdames Dufau, Heyl (new), Darch 

















Following appearances in 
Plainfield, N. J., Briarcliff, 
N.Y., and Washington, D.C. 


ZIMBALIST 


The Russian Violinist 


will give his first New York 
Recital of the Season, in Carnegie Hall, Tuesday 
Afternoon, Nov. 12th. @ Zimbalist, as anatu- | 
ral consequence of his sensational success last | 
winter, is so extensively booked that he will be 
compelled to extend his American visit to April. 














For Terms and Dates still available, address 


LOUDON CHARLTON, 























(new), Cavan, Keyes (new), Crabbe, Warnery, Nicolay 
and Daddi. The orchestra was directed by Charlier, 
mReR 
The many friends of Wassili Leps, the conductor, are 
congratulating him on his success in conducting the per- 
formance of “Der Freischiitz” last weex for the Operatic 
Society, in the unexpected illness of Mr, Behrens. It is 
no easy task to step in at the last moment and conduct a 
performance of an opera like Weber’s masterpiece with 
one rehearsal, and Mr. Leps’ success in this emergency 
speaks volumes for his ability. 
nner 
Edwin Evans, baritone, has been engaged to give a song 
recital in Utica, N. Y., and as assisting artist with the Dr. 
Perry Male Chorus of Scranton, Pa., in November. 
nere 
The Choral Society has begun Verii's 
“Requiem.” It is also preparing Handel’s “Messiah” for 
the Christmas presentation and later Wolf-Ferrari’s “New 
Life” will be given for the first time in this city. Charles 
F. Ziegler, president of the society, is tireless in his ef- 
fort to keep the organization the strongest of its kind here. 
Jennie Lamson. 


rehearsals on 





Mayhew Recital in Pittsburgh. 

Charles Edward Mayhew, baritone, and Mrs. Mayhew, 
soprano, with Mrs. J. H, Bernard, pianist, will give a re- 
cital at the Hotel Schenley, in Pittsburgh, Monday even- 
The program foilows: 

Sobebvocksectewtevnecen MacDowell 


ing, November 11. 

New England Idylls . 
With Sweet Lavender 
From Puritan Days. 


Mrs. J. H. Bernard 
Tandis que tout sommeille .........ccceeceesceeseeeeneeeenenens Gretry 
Diets no ca tah vcteicecéccebdekssescbnscvevacesaucubesensene Debussy 
Dow Juan's Baemnde oo cvvscrccesccvccsccccsusevccqeceves Tschaikowsky 
The Children Preyed occcscccccccnsccccccccscocssvcseedesveusees Reger 
Jung Dieterich .....cc.ccsccesccseees deeninavndoueoteseseugut Henschel 
Song from the Gardener’s Lodge ...........6-.00cceseeneeeee Whitmer 
Charles Edward Mayhew. 
EAaeaTODS ovine ddesccccceunscsocces Cornelius 


..Cornelius 
. Cornelius 


Der beste Liebesbrief 
Ein Wort der Liebe 


Mr, and Mrs, Mayhew 
Cycle of songs from Tennyson's Mand 

I Hate the Dreadful Hollow. 

A Voice by the Cedar Tree 

She Came to the Village Church 


.... Somervell 


© Let the Solid Ground. 

Birds in the High Hall Garden. 

Go Not, Happy Day. 

I Have Led Her Home. 

Come Into the Garden, Maud. 

The Fault Was Mine. 

Dead, Long Dead. 

O That "Twere Possible. 

My Life Has Crept So Long. 

Mr. Mayhew. 

Mrs. Mayhew, besides being a singer, is a fine pianist, 
and she will accompany her husband in his song groups, 
while Mrs. Bernhard plays during the singing of the duets. 





OPERA OFFICIALS IN PHILADELPHIA. 


The officers of the Metropolitan Opera House Company, 
of Philadelphia, are: 

Edward T. Stotesbury, president. 

Thomas DeWitt Cuyler, vice-president. 

Charles F. Schibener, secretary and treasurer. 

Executive COMMITTEE, 

Thomas DeWitt Cuyler, Clement B. Newbold, 
Alfred C. Edward T. >totesbury, 
John Frederick Lewis, Chariton Yarnall. 
Henry Pratt McKean, 


Harrison, 


Directors, 
W. Lyman Biddle, James McCrea, 
Thomas DeWitt Cuyler, J. Franklin McFadden, 
Rudulph Ellis, Henry Pratt McKean, 
George W. Elkins, Clement B. Newbold, 
George H. Frazier, Edgar T. Scott, 
Clement A. Griscom, Edward T. Stotesbury, 
Alfred C. Harrison, Charlemagne Tower, 
John Frederick Lewis, Alex. Van Rensselaer, 
Otto H. Kahn, Chariton Yarnall. 
Clarence H. Mackay, 
ADMINISTRATION, 
Andreas Dippel, general manager. 
Sernhard Ul!rich, Business manager. 
Alfred Hoegerle, Philadelphia representative. 
rhe officers of the Chicago Opera Company, now giving 
opera at the Metropolitan Opera House, of Philadelphia, 
consist of the following: 
Harold F. McCormick, president. 
Otto H. Kahn, vice-president. 
Charles G. Dawes, vice-president. 
Charles L. Hutchinson, treasurer. 
F. H. Chandler, secretary. 
ADMINISTRATION, 
Andreas Dippel, general manager. 
Cleofonte Campanini, general musical director. 
Bernhard Ulrich, business manager. 
Directors, 
Harold F. McCormick, 
John J. Mitchell, 
Ira N. Morris, 
La Verne W. Noyes, 
Max Pam, 
George F. Porter, 
Julius Rosenwald, 
John C. Shaffer, 


Boarp oF 
Frederick Bode, 
H. M. Byllesby, 
R. T. Crane, Jr., 
Paul D. Cravath, 
Charles G. Dawes, 
George J. Gould, 
Frederick T. Haskell, 
Charles L. Hutchinson, 
Otto H. Kahn, John G. Shedd, 
Alvin W. Krech, Charles A. Stevens, 
Philip M. Lydig, F. D. Stout, 
Clarence H. Mackay, Harry Payne Whitney. 
Execorive ComMMittes, 

Philip M. Lydig, chairman, 

John C. Shaffer, 
R. T. Crane, Jr., 
Paul D, Cravath, 
Charles G. Dawes, 
Otto H. Kahn, 
Clarence H. Mackay, 


vice-chairman. 

Harold F. McCormick, 
La Verne W. Noyes, 
Max Pam, 

John G. Shedd, 


Harry Payne Whitney 





Ganz's New York Recital Next Sunday. 


Rudolph Ganz, the Swiss pianist, who has been touring 
the West, will give his New York recital at Carnegie Hall 
next Sunday afternoon, November 10. His program, which 
has been previously published in Tue Musicat Courter, 
will open with Schumann's “Symphonic” etudes, after 
which Mr. Ganz is to play a novelty, a sonata in E major, 
by the fifteen year old son of the music critic of the Vi- 
enna Neue Freie Presse. Erich Wolfgang Korngold is 
the name of the youthful prodigy. 

The remainder of the Ganz program is to include the 
following numbers: 


Sete Oe, “Se BO Gi nr beds heaeediadced cuca écapetees Brah-rs 
Coprtonia, GR. PE WO Sicvcccccvcsscccccce casedscesioven Brahms 
PR, OB ics ca 8s Ch ea Sodas Vans on hi ote ahead Keen esces Chopin 
BOPOORGG 6c bbc ces bce sc esnees cece ties sesesevesesasess +. .++Chopin 
Peete Bi -A: GRaii.c's kc bbe aye dis dees pecebeviscecsbcessus Chopia 
Intermezzo, Op. 23, NO. 2. .....0ceseseeees o¢8ecea eons +» .-Ganz 
Puneet SHR, GP Bay Wei Be cece ccccececcccceccsrensiaveces Ganz 
EP PT TTT Teer TE LET ERTL Pee Te Andrea 
Petrarca Sonnet in E........-.eceeeceees TrrrirriTet Tits) 
RON TEE © a da Keriid dps cnicndnes pOneectsnsbtes ee 





Stevenson Pupil Engaged. 

Harry Sakolsky, a pupil of William Stevenson, the well 
known Pittsburgh teacher, has been engaged as tenor so- 
loist at the Fifth Avenue Temple, Pittsburgh. Mr. Steven- 
son brought Sakolsky to New York for speciai experience, 
where he had many successful appearances. 





“I understand that you once sang in a glee club.” 

“Yes.” replied the great politician. “And I want to tell 
you when a man with a voice like mine can hold a position 
in a glee club it shows that he is some officeholder.”— 
Exchange. 
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Dr. Gerrit Smith Memorial Service. 


Under the auspices of the American Guild ef Organists, 
whose founder he was, Gerrit Smith, Mus. Doc., who 
passed away July 21 of this year, was honored in a formal 
memorial service October 30, held at the South Reformed 
Church, now located at Park Avenue and Eighty-fifth 
street. THe Musicat Courier, at the time, printed a 
sketch of his career, and in September there was pub- 
lished an appreciation of his life and work. Dr. Smith 
was successively warden and honorary president of the 
guild and was beloved by all who knew him, such were 
his qualities of heart and mind. The choir of the church, 
assisted by the following former wardens of the guild, 
united in the musical service as follows: Warren Hed- 
den, playing the service; Samuel P. Warren, playing or- 
gan prelude; John Hyatt Brewer, accompanying; Sumner 
Salter, playing organ postlude. The soloists were Mary 
Hissem DeMoss, soprano, and Mary Jordan, contralto. 
rhe processional was led by the Revs, Francis Brown, 
president of Union Theological where Dr. 
Smith occupied the Chair of Music; Thomas R. Bridges, 
D. D., pastor of the church; Roderick Terry, D. D., Dr. 
Smith's former pastor and friend of a score of years; 


Seminary, 


members of the guild, and an official delegation from the 
Manuscript Society of New York following the imposing 
procession, many wearing the official gown of the guild 
Three of Dr. Smith’s compositions were sung, viz., an 
anthem for “Art Thou Weary?” the 
choral excerpt from his cantata, “King David,” “There Is 
Sweet Music Here,” and his last composition, the “Seven- 
fold Amen.” All these works are marked by that grace 
and refinement characteristic of the much mourned man 
That My 
Redeemer Liveth” was beautifully devotional and notable 
for simplicity and sincerity; it seemed as though her voice 


women’s voices, 


Mary Hissem DeMoss’ singing of “I Know 


was never in better condition, having body and crystalline 
Mary Jordan sang “O Rest in the Lord” with 
feeling, and distinct diction marked the 
singing of both ladies. Probably there has never been a 


clearness 
utmost musical 
gathering at which so many well known organists could 
be heard in the course of a service; it was all beautiful 
music, worthily rendered 

Dr. Terry, visibly affected, 
address eulogizing his 


but deliver a 


friend 


Rev. could 


short late dear and com 


as he said, “The church service 
In the front 
Smith 


panion, for such he was; 
was but a small part of their association.” 
the Mrs 


pews sat family, Caroline Gerrit and 














To MUSICAL DIRECTORS 
MANAGERS :: CLUB PRESIDENTS 


As dates become from 
fail to once more draw your attention to 
LEON RAINS of Dresden will be 


11th until the end of the season 


vacant time: we would nu 
the fact that PRO! 


among us from January 


time to 





Mr. Rains’ debut dates are as follows 
JANUARY 11th. New York Aeolian Hall Recital 
" 16th. Kansas City * 
- 19th. Chicago (F.Wight Neumann) “ 
aad 20th. St. Paul (Mrs. Snyder) e 
Before going to the Far West Mr. Rains will sing on April 
6th and 7th with the Chicago Apollo Club, “Mephisto” 
Berlioz’s “Damnation of | st 
RAINS’ NOVEMBER EUROPEAN DATES 


NOVEMBER 3. Chemnitz Symphony Concert 
(Oskar Malata, Conductor) 
Flegier’s Le Cor and Wolf, 


Schubert (with Orchestra) 


sa Sth Leipzig Song recital 
" 8th Hamburg “<3 * 
7 lith 


 ocsamggy | Royal Symphony Or- 
chestra (Richard Sahla, Con- 
ductor) —Wolf, Massenet, Loewe 
(with Orchestra) 

Teachers’ Singing Society (Riedel, 
Conductor) aedeh 

Liverpool Philharmonic Society 
Song Recital—Schubert, Rubin- 
stein, Tschaikowsky 

Hull Subscription Concerts 
Flegier’s Le Cor, Brahms, Strauss, 
Speaks, Foote, Chadwick 
Hellensburgh, Classical Concerts 
Flegier’s Le Cor, Strauss, Homer, 
Foote (with Orchestra) 


% 14th 


” 19th 


. 20th 


? 22nd 


“ 25th Manchester 
™ 27th Leeds 
i 29th Glasgow 
During the month of December a special farewell perform 





ance will be arranged by the Royal Opera, Dresden—when 
Mr. Rains will sing one of his Wagnerian roles 
Mr. Rains’ Ame Tour is under the exclusive manage 


ment of 


Concert Direction - - M. H. HANSON 


437 FIFTH AVENUE, NEW YORK CITY 











daughter, Wyntje, with George F. Pentecost, Jr., son of 
Rev. Dr. Pentecost; Frank Seymour Hastings and Mrs. 
Hastings, and others. 

Many of the most prominent members of the guild were 
on hand to pay their last tribute of affection, among them 
Warden Frank Wright, Dr. William C, Carl, R. Hunting- 
ton Woodman, Carl G. Schmidt, Clifford Demarest, Victor 














STUDY TOWER AT DR. SMITH’S HOME, DARIEN, CONN 
Baier, H. Brooks Day, Mark Andrews, Frank E. Ward, 
J. Christopher Marks, Arthur S. Hyde, Miles Farrow, also 
several lady-members, viz., Mary Chappell Fisher of Roch- 
ester, Fanny M. Spencer of Ossining and Edith Blaisdell 
of Brooklyn. Wednesday evening is a bad night for many 
organists because of church duties, preparatory communion 
service, etc., and this accounts for the absence of some 
members. 

New 


Andrews 


York were 


(who 


Representing the Manuscript Society of 


the founder, Vice-President Addison F 





SMITH 


DR. GERRIT 


with Dr. Smith, created the Manuscript Society), Presi 
dent F. X. Arens (conductor of the People’s Symphony 
Orchestra), Secretary-Treasurer F. W. Riesberg, Dr. 5 
N. Penfield (a charter member), John M. Burdett, Clar- 
ence E, LeMassena:and J. S. VanCleve 


In the large congregation were noted Carl C. Miller, 


Perry Averill, Mary Knight Wood, Jennie Slater, Laura 
Sedgwick Collins, Clarence Dickinson and others well 
known. A leaflet distributed with the order of service 
had the following tribute: 
GERRIT SMITH 
Ostrt—Sunpay, Jury 21, 1912 


But yesterday the world was passing fair, 

And life was good, because a friend was here 
Our eyes were blinded by the golden glare 

So could not see the shadows lurking near 
We failed to 

We had forgotten that the rose must fade 


hear the sob within the song 
That everything but Love must end erciong 


That flesh of fragile mystery is made 
But suddenly the shadow hid the sun, 

Above the song arose Grief’s bitter cry 
The petals of the rose fell one by one, 

The voice we loved was silenced with a sigt 
Yet still today the world is passing fair 


For to, his spirit lingers everywhere! 
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will present its usual series of con- 
certs during the Season 
1912-1913 












Comprising Sixteen Thursday Even- 
ings, Sixteen Friday Afternoons, Eight 
Sunday Afternoons in Carnegie Hall, 


New York, and Five Sunday After- 


noons in the Brooklyn Academy of 













Music, Brooklyn. 






TOURS INCLUDING THIRTY-SIX 
CONCERTS IN OTHER CITIES 
HAVE BEEN ARRANGED 





















Soloists That Have Been 
Engaged for These 








Concerts 
EUGEN YSAYI 
First Appearan with Orchest 
MISCHA ELMAN 
First Appearance with Orchest 
















EFREM ZIMBALIS1 
HENRY P. SCHMITT 
MAUD POWELI 
LOUIS PERSINGER 
BONARIOS GRIMSON 
EDMOND CLEMENT 
LEOPOLD GODOWSKY 
First Appearance 
MAX PAUER : 
biret \ earance 
ERNEST SCHELLING 
First Appearar 
RUDOLPH GANZ 
JOSEP LHEVINNI 










GERMAINE SCHNITZER 
LEO SCHULZ 
HENRI LEON LE ROY 
Mme. SCHUMANN-HEINK 
I t Appeara 
FRANCES ALDA 












MARIE RAPPOLD 
1}OHN McCORMACK 
First Appeara 
CARL JORN 
REINHOLD w WARLIC! 
AVER REITER 
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I c a. Be. Bee 
Hleme ay Street, 
M Jovembes 191 


r in Boston for the past few weeks 
irles Wakefield Cadman, the distinguished 
rican composer, who speaks in the most glow- 
yspitality and kindness extended to him 
during his stay. Not only was Mr. Cadman 
hown every courtesy by such well known 
Chadwick 
| the visiting composer through the New 

itory, Wallace Goodrich, Stephen Town 


Orth and H J M« Dougall, of Wellesley Col- 


vas given every encouragement by Director 


who per- 


\ndre Caplet, of the Boston Opera House, 
ted opera which will be pro- 
Nielsen 


lilustrating the universal popularity 


nti ( mpl 


hoped, in the near future with Alice 


ichieved by Mr, Cadman’s songs were 
where immediately upon being introduced 

ie was told of different places where 

vere being used by these people, and in some 
duction was not necessary as he was 

ind greeted before this formality took place. 
prove that the American composer is 

her in his own country when the product 
[ worthy, as in the case of Mr. Cadman. 
Boston, where he has been the 

M. Davison, of the White-Smith Company, a 


Harvard 
November 6, 
wnsend Martin, baritone, and John Dan- 


ynposer by the 


e tendered the « 


on on Wednesday evening 


nee 


mple concert course, consisting of four 


ular nature, will have as soloists for its 


ber 21, Evelyn Scotney, soprano of 


ompany, and Howard White, 


SEYDEL 


VIOLINIST 
Soloist Boston Symphony Or- 
chestra, Gurzenich Orchestra, 
Cologne(3times), Boston Opera 
House(3 times), and Worcester 
Festival, 1912; engaged for St. 
Paul, N. Y. and Hartford Sym- 
phony Orchestras. 

For Terms and Dates, Address 


basso, 














T. SE YDEL, 70 Westland Ave., Boston 


Phone, Back Boy 3658 ¥ 


SUTORIUS & RAPP, 1 West 34th Street, New York 





BOSTON W/ 


in a program of Scottish songs and operatic arias. At the 
second concert, December 12, M. J. Dwyer, tenor, and 
Edith Barnes, soprano of the Boston Opera Company, will 
present a program of Irish songs and operatic arias, while 
at the third, Bernice Fisher, of the Boston Opera Com- 
pany, will sing American and English songs, and at the 
fourth Carmen Melis, Elvira Leveroni and other mem- 
bers of the Boston Opera Company will be heard in a pro- 
gram of Italian songs and excerpts from Italian operas. 
nenre 

A song recital which promises much that is unusual and 
interesting in its program of old German folksongs and 
rarely heard Russian pieces in addition to numbers by 
Bach, Haydn, Beethoven, Schubert, Schumann, Brahms, 
Strauss, Wolf and Rubinstein, is to be given by Alfred 
Denghausen, baritone, at Steinert Hall, November 15. 

nane 

With an unusually large class of pupils to occupy his 
time, Charles Anthony yet manages to play at a concert 
or musicale on the average of once a fortnight. On No- 
vember 5, Mr. Anthony plays at Fitchburg, Mass., while 
on December 3 an extremely attractive program including 
pieces of Erich Korngold, the much discussed child com- 
for a first hearing in this city, will be given by 
Mr. Anthony at the Copley-Plaza Hotel in the form of a 


pe ser, 


subscription recital for which a large list of patronesses 
is already assured. 


are 


Harriet A. Shaw, the well known harpist and teacher, 
leaves with the Boston Symphony Orchestra this week on 
its first long tour of the season. Miss Shaw has played 
at several of the symphony concerts this season when an 
additional harp was required in the orchestra. In addi- 
tion to her solo work Miss Shaw's time is much occupied 
with her teaching both at the New England Conservatory 
nae 

A recital by Enrico Barraja, pianist and composer, at 
including songs, 


which nine of his own compositions, 
Miss Daisy GREEN tects. Nectarine 
y Ensemble Accompanying 


Hotel Monticello, 35 West 64th Stre N 
On tour with Lilla Ormond for raging cone 
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TEACHER OF SINGING 
312 Pleree Bullding - - ° 


Priscila WW HAT 


and privately. 











Boston, Mass. 


Teacher of Singing 


602 Plerce Building 
BOSTON - MASS. 





pieces for cello and for piano were performed by the com- 
poser and five assisting artists was the unique entertain- 
ment which took place at Colonial Hall, Quincy, October 
25. Mr. Barraja, who but recently came to this country 
from Rome, proved himself, according to press reports, 
a many sided musician, his compositions possessing much 
originality and decided musical merit, while his pianistic 
achievements were equally commended. Assisting Mr. 
Barraja were Eleanor E. Farrar, mezzo soprano; Mrs. T. 
Ray Blanchard, violinist; Leone Stroppiana, tenor; J. Bar- 
raja-Brauenfelder, basso, and Olindo Taddei, cellist. 
RnR 

An attractive window display of the compositions of 
Hallet Gilberté, the New York tenor-composer, was ar- 
ranged by Franz Burgstaller, Boston manager of the Carl 
Fischer Music Company, of New York, publishers of Mr. 
Gilberté’s songs, in honor of the composer's recent visit 
to this city. A few of the well known singers and teach- 
ers of Boston who will make a feature of the Gilberté 
songs during the coming season are Josephine Knight, 
Clara Munger, Helen Allen Hunt, Florence Jepperson, 
Clara Poole, Madame de Berg-Lofgren, Dacres Wilson, 
Waldo Hunt, Franklin White, Ivan Morawski and Stephen 
Townsend, nar 

For the fourth pair of concerts of the Boston Symphony 
Orchestra, November 1 and 2, the following happily chosen 
program, with Herbert Witherspoon, basso of the Metro- 
politan Opera House, as soloist, was given; 


Symphony No. 8, F major........ Seethoven 


oo vase dee 


Non piu andrai ..... . 
Suite No. 2 for flute inne prewen rv mer bibseaeecoenes Bach 
Wotan'’s Farewell and Magic Fire .. Wagner 


In Bach's suite, Andre Maquarre, flutist of the orches- 


tra, revealed in the solo passages the most exquisite pur- 





New York 


Rhythm and hotien With 


Music for the Piano 


For KINDERGARTENS and GYMNASIUMS 


Selected and Edited by 
KATHERINE P. NORTON 


With Preface by Ruth Waterman Norton, 
Director of the Kindergarten in the Mil- 
waukee Normal School. 


PRICE, Postpaid, $1.00 















Katherine P. Norton’s selection of short pieces for Kin 
dergartens and Gymnasiums is a volume of more than 
ordinary musical interest, and cannot but prove of immense 
value to all who are responsible for the education of chil 
dren.— Musical Courier. 
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ity of tone, phrasing and musical sensitiveness. As for the 
soloist, Mr. Witherspoon has long been known and recog- 
nized as a splendid artist of keen musical intelligence as 
well as of marked vocal attainments; facts which were 
once again proven on this occasion in his adroit and skil- 
ful rendering of the aria from “Figaro” and the noble 
impassioned dignity with which he invested Wotan’s fare- 
well to Brunnhilde. There will be no concerts next week 
as the orchestra leaves on Sunday for its first New York 
and Southern trip of the season. 
BLANCHE FREEDMAN. 





Persinger's Philadelphia Success. 

Louis Persinger, the young American violinist, who is 
making his first tour in his native land this season, made 
debut afternoon Saturday evening, 
November 1 the Philadelphia Orchestra in 
Philadelphia. The following notices are from the Phila- 
delphia press: 


his on Friday and 


and 2, with 


Mr. Persinger fairly challenges comparison with a severely limited 
number of the world’s great players This is by no means saying 
that he knows all there is to learn, and that as he grows older and 
drinks deeper at the inexhaustible well-spring of !ife’s experience his 


art will not ripen and mature and have more to say upon the speak 





ing strings of the magnificent “‘New Cremona” made by Seifriz 
Berlin. When he began to play yesterday he was plainly a trifle 
agitated by the sense of an ordeal, and it was feared that the tone 
he brought forth in the prelude would continue to manifest a certain 
delicate reticence rather than the full power of the awakened instru 
ment Sometimes he seemed too scrupulously careful; with a great 
deal of the Elman temperament, he did not quite dare, it seemed, to 
give loose rein to it, and soe in the emotion climaxes he barely 
came short of that contagious rapture which irresistibly betrays the 
divine fire. The “allegro energic of the last movement gave his 
hearers to believe that the display of pyrotechnical virtuosity ap 
pealed a little more strongly to the ayer than the exalted spiritual 











mood of the slow movement In some concertos the orchestral suy 
port is negligible; it is not so here Nothing could have geen more 
skillful than the manner in which Mr. Stokowski held in leash 
full-blooded, pulsing accompaniment to permit of the soloist’s pre 
dominance 

Persinger will go furth He has phenomenal technic, his in 
tonation is sure, his bow-arw 1 his fingers are exactly synchronous, 
and he compasses the double stops with ease and assurance He 
needs but to grow older, and t etain the attitude of modest hu 
mility toward his art—the re will take care of itself He was 
presented with a laurel wr , and fer an encore played the air 
from Bach's orchestral suite iD Philadelphia Public Ledger, No 
vember 2, ro12 

The assisting artist of the occasion was I Persinger, a young 
American violinist who has attracted a great deal of favorable atten 
tion on the other sick nd who yesterday made his debut in the 
United States. He was heard in Max Bruch’s familiar concerto in 
G minor, which he played with considerable brilliancy of execution 
and with a tone which, if not as large as could be wished, wag gen- 
erally sweet and pure It may safely be said that Mr. Persinger 
has not yet attained his full artistic stature and that he will 
play better and better as his experience widens and his knowledge 
grows. He overcame the serious difficulties of the concerto with 
seeming ease and pleased the audience so well that he was com- 
pelled to honor a persistent demand for an encore by playing the 


Bach-Wilhelmj air for the G string, hardly the most judicious selec- 


tion he could have mack The same program will be repeated to- 
night.—Philade!phia Inquirer, November 2, 1912. 

Louis Persinger, long heralded abroad as the “Young American 
Ysaye,” made bis debut in his own country in this city yesterday 
with the Philadelphia Orchestra, and scored what was, indeed, a 
triumph. 

Young Persinger, who is just twenty-five and whose technic and 
fine touch were most rarely and beautifully known not only in the 


Bruch concerto in G minor that he had chosen for his number, but 


also in the Bach air, which he gave as an encore, is of especial 
interest in this city, since it was owing to a Philadelphian that his 
present success was made possible 

Persinger showed his nervousness to some extent, but the 
thorough beauty of the vorspiel of the concerto gave proof of 


the feeling he can draw from his instrument, while the adagio and 
the finale were 


Evening Times, November 


triumphs of technic and harmony.—Philadelphia 
1912 

What with the first American of a most gifted violin- 
ist and the presentation of two numbers hitherto not performed by 
the Philadelphia at the 
Academy of Music, the series, 


would have been replete 


appearance 
yesterday afternoon's 
of 
with interest even if the program had been 


Orchestra concert 


first the fourth pair in this year’s 


less excellently rendered than it was b% 
Upon the Bruch concerto, quite apart from its great intrinsic 
the 


before an American 


beauty, centered a special interest yesterday because it was oc 


of Louis Persinger'’s first performance 
With Attic 
or hear some new thing, we in America are, perhaps, too prone to 


heed the singer or player rather than the thing played or sung, to 


casion 


audience. our truly and insatiable thirst always to see 


magnify the individual interpreter at the expense of our attention 


to the work interpreted. Even to those who most regard the per 


sonal clement, however, Mr. Persinger’s playing must have been 
gratifying in many respects. He draws from his instrument a tone 
of rare tenderness and beauty that even against the full orchestral 
ccompaniment carries and stands out plainly 


Ahhough others may excel in cxecution or elicit a bigger, broader 





note, full meed of appreciation must be accorded tonal delicacy and 
subtlety of interpretation The softer graces of art are as worthy as 
its more hereie aspects. Mr. Persinger was heard to most advan- 
tage in the adagio, which he played with exquisite taste. Sincere 
and deserved applause induced him to give as an encore Bach's air 
for the G string, which he played quite as delightfully as the con- 
certo.--Phi eiphia Evening Telegraph, November 2, 1012 

A violinist of Americar arentage Lous Persinger was the 
soloist, playing Max Bruch’s G minor ceoncerte It wae Per 
singer's American debut America seems ft he coming 
into «Oher) 6 6own attistically after a prolonged struggle with 
foreign superiority First, Mics Parlow astounded tus. Now comes 
a young artist with the poise and dignity of a Kreisler, and with 


a swettness and sympathy of tome that at once distinguished him as 


a real musician, as well as an artist of marked originality. Not often 
does a young violinist content himself with an American debut, in 


which he hases his appeal on true musicianship alone. Yet Per- 
singer had no difficulty in making such an appeal potent. With his 
remarkable playing of the first movement of the Bruch concerto 


he established his claim to consideration, not only as an intelligent, 


but also as one of the n 


His tone is ful 


capable and polished violinist 


ost 





expressive 


and sympathetic of players. of power and richness, 


singing at all times pure and true above the orchestra. He plays 
with a deliberation and certainty that denote his entire command 
of his instrument and fill the listener with a sense of assurance 
which he never disturbed. The second movement of the concerto, 


with its emphatic passages and technical difficulties, was well done, 
although Persinger’s style is clearly more fluently expressed in music 


demanding fine legato and dependent for its success upon the degree 


of emotional depth commanded by the player. His triumph was 
marked, amounting to an ovation as sincere as it was spontaneous 
An encore was finally given. If anything further was necessary to 
establish Persinger in favor his poetic rendition of this encore would 
have been sufficient. The beautiful accompaniment furnished by 
Stokowski was a large factor in the success of Persinger, and in 


added another laure! to the luctor’s achievements 


Record, November 19! 


cidentally new con 


Philadelphia 


Louis Persinger, a young American violinist, was the soloist. He 
demonstrated immediately that he is a virtuoso of considerable gifts 
displaying a fine proficiency of bowing, much save tonal beauty 


and a sincere unspectacular method that warrants high commenda 
thon 

Save for the caressing adagio movement, the Max Bruch concerto 
which he played, is dull, like the majority of works by this modern 
composer. The usual pyrotechnic display was inflicted in the final 
unbeautiful, as such exhibitions always are, well handled, since Mr 
Persinger is an accomplished master of technic. The artistic intent 





of such efforts is all wrong, but few writers of violin concertos can 
resist the temptation for fireworks. The soloist offered Bach's air 
for the G string as an encore Philadelphia North American, No 
vember 1912 

Persinger plays without the least apparent effort. He has o 
mannerisms whatever. The most marked characteristic is his intelli 
gence of interpretation. He has mastered all the intricate technica 
ties of the composition, but he has also discovered an individual 
meaning in many parts of this great work which he is able to bring 
out in a convincing way, like hidden beauties he unrevealed 
He has a broad style of interpretation, with unu recision in his 
playing, yet he can present just as dainty and delicate an exhibition 
of bowing This was especially noticeable in his playing of the air 
by Bach for the G string, which he gave as his encore number 
Philadelphia Press, November 2. 10 

The soloist at the concert f the Philadelphia Orch ye 
terday, Louis Persinger, proved to be a violinist of sterling merit 
He plays with sufficient technic to encompass all that he desires 
and at the same time exhibits a rational temperament, a genuine 
sentiment and feeling which he expresses in an intelligent manner 
His selection was the concerto in G minor, No. 1, of Max Bruch 
which if it is not a work of great inspiration is still one which has 


a decided appeal and justific tself by its sheer interest maintained 
through all three of the movements. It has endless opportunity for 
the soloist to extract tone, sentiment and feeling from his work 
all of which Persinger did admirably 

So enthusiastic was the applause that an encore number was ne 
cessitated and the violinist played an air of Bach for the violin and 
strings which was a rare treat capecially owing to the sympathetic 
manner in which Stokowski and his men followed his Philade 
phia Evening Star, November 2, 1912 

It is doubtful whether, during ite entire season of twenty-five 
weeks, the Philadelphia Orchestra is likely to be heard in a more 
delightful program than that which was presented at the Academy 
of Music yesterday afternoon, and which will be repeated this ewer 
ing, with Louis Persinger, the American violinist, who made his 
debut in this country, as the assisting soloist. While his success in 
Europe has been notable for several years, Persinger had not until 


yesterday been heard in his home country, and his complete triumph 


with glowing prospects of a successful tour, may unhesitatingly be 
recorded. He possesses as a olinist the qualities which at once 
endear him t i music loving audience of intelligence, his person 
ality, which is entirely free from affectation or freakish striving for 
effect, being ingratiating, while he draws from is instrument a 
tone of extraordinary sweetness, a tone which has not only body, bi 
soul, his playing, while by no means lacking in authority r force 
being chiefly notable for its sympathetic appea He played the 
Bruch G minor concerto yesterday in a manner that litera! armed 
the audience, the haunting melody of the adagio being uttered with 


ravishing sweetness of tone, while the allegro energix finale re 
vealed his splendid powers in more showy and elaborate passages, 
though it is as the poet of the violin, more than in the exhibition 
of “temperament,” that he scores his greatest success—judging by 
his interpretation yesterday, at least. He makes real music with the 
soulfulness of a real musician After several recaile Mr. Persinger 
further delighted his audience with an exquisite rendering of Bach's 
plaintive air for violin and strings Philadelphia Evening Bulletir 


November 2, 1912. (Advertisement.) 





Mary Hallock’s Unique Desire. 
“The dream of my life,” declares Mary Hallock, the 
pianist, “is to give a New York piano recital in a gingham 
dress of the plainest, so to play, in other words, that the 


essence of the music would leave one totally unconscious 
of the missing brilliance in dress 
“No, that is not it,” she added reflectively, “it is more 


that the music would carry so much sincerity, simplicity, 
subtiety of charm and those usual as well as rare shade 


of human feeling that it would be so understood that all 


adornment would seem in a way desecration.” 
Madame Hallock left Philadelphia Wednesday, October 
Her fall 


tour under the direction of Frederic Shipman opened in 


30, for Boston, where she will sail for Halifax 


that city on November 4 





Paul Scheinpflug will lead five concerts of the Vienna 
Koncertverein. 


The musical season in 
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be one of unusual activity. 
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Brussels this winter 








attract 











lic. The avalanche of conductors is to be especially remark 
able this winter because Ysaye, who ordinarily directs six 
or eight concerts here, will be rican t 
and a different conductor is to r eacl 
the so-called Ysaye orchestral neerts 

nne 

Our promising season opened with the first of the 
“Concerts Populaires,’ organized in Brussels forty-eight 
years ago. It was conducted by Pierre Sechiari, of Pari 
with the violinist Lucien Capet, also of Paris, a t 
We had as the chief number the symphony, D min f 
Cesar Frank Sechiart proved himself an excellent mu 
cian and routined conductor, did not seem to com 
municate to musicial the warmth ite ad tempera 
ment which are indispensable to the renderin f tl 
music of César rank The first movement was not give 
breadth enough and many beautiful phra wile « 
in execution, seemed superficial in sentiment After 
symphony Capet was heard in the beautiful E major con 
certo of Bach. He played with a full tone but 1 wit! 
perfect intonat His conception was not large ut 
least had serious style and won him the sympatlty 
the audience His musical qualities were better shows 
the romance | { Beethoven, which he play 
second part of the program. The symphoni te 
herazade,” f part y Rimsky-Kor ff l 

L’Appenti rei Paul Dukas, were include t 
program 

nae 

The first ta he season was given by Fritz } 
ler, “Venfant cheére f the European and, I thir al 
the Ameri neert pt ‘ | presented the t t 
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original rhythm with his free yet musk t ption 
he held h sudienc« ptive till the last t wa 
recalled again an : nd responded wit! C1 
encores. 

nere 

Edythe Walker, the well known singer t (serman ler 
who some mont! wo won cess in Brusse in several 
Wagner representations, gave a recital in the Grande Har 
mony. Her program contained 4 y Schubert, Brah 
Mahler, Brecher, Pfitzner and Strauss Although the ar t 
did not make the nicest choice the works of these n 
ters, she pleased y her artist terpretation ti 
She was at her best in tl f ht racter 
where she showed muc ntrol of , : 
companies the piano | (Gustave | ‘ | ' ‘ 
with refinement and mu ensibility 

nner, ‘ 
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In At ! 0 he ) 

\ large audience attended one of the most enjoyable 
recitals { the present eason when the Maennerchor 
Heried its sé on f artist concerts \ima Gluck was the 
lost and from ti re he made eT rst appcarat 
mtil her last bow she captivated her audience by her 
pealing per ality and sincere artist inging The 

gram was opened by the Maennerchor Male Choru 
ering sixt voce ler the direction of Rudol;s 
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Cahier as Azucena. 
subject of Azucena, her one 
critics were at variance 


further the 
New York 
g Metropolitan Opera House last sea- 
Charles Cahier puts in her plea in a manner 
n critics declare leaves nothing further to be 
they have looked upon 
as dramatically 
Azucena questioned 


For years 
interpretations and vo- 
able. To have her 

ntryme created 


even by a few sur- 


‘ahier is of the opinion 


that is, she opposes 


tances M 
h be put above tone; 


lism at the 


dame ( 


expense of characterization. 


with but one 


iins, “is a poor old gypsy, 

nd—revenge. She wanders about in her 
go her grief Before portraying the character, 
1 study of the type and I strive to make myself 

heveled as possible 
be the idea of some that when Azucena 
should advance to the footlights, 
er breast, the other in the air, and pour 
tone after another. Let the idea of char 
they: but give us tone. I should never 
what I wish were I so untrue to what 
the correct conception. Full tone is all 
ert, and in certain operatic parts, but 
playing a broken down hag one must act and 
hag. There are passages in “Trovatore’ 


ire this dramatic treatment, and to these 
il value. That seemed to be the trou- 
tl rit liked my full voice when there 


t, one or two seemed unable to under- 

1 not use it all the time.” 
where Madame Cahier has become very 
rt oper singer 


her Azucena is considered 


1 


Vor Ende Music School Events. 
n Ende, director of the Von Ende School 
New York, believes in the drawing powers of 
1 music nd in the special satisfaction the 


iinent musical folk. Accord 


1 meeting if 


Sergei Kotlarsky, the violinist (his artist-pupil), Ottilie 
Schillig, soprano (artist-pupil of Adrienne Remenyi), 
Hans van den Burg, composer-pianist, and Edith Evans 
united in a varied program of six numbers. Saturday 
afternoon, Miss Schillig, some pupils of Mr. Parsons, and 
violin pupils of Von Ende collaborated in an invitation 
matinee musicale, and both these events were attended by 
audiences filled with appreciation for the good work done. 

Thursday evening, November 7, Fernando Tanara and 
Gilda Tanara-Longari are to be the principals in a recep- 
tion, the famous Metropolitan Opera House conductor to 
meet on this occasion many admirers privately for the first 
time. 





Lhevinne’s Appearances with Orchestra. 

Josef Lhevinne Has been engaged as soloist for one of 
the Sunday night concerts at the Metropolitan Opera 
House, New York. The Russian pianist will give his New 
York recital January 1 in Aeolian Hall, while he will be 
heard in Carnegie Hall December 29 with the Philhar- 
Society. Another of Lhevinne’s New York orches- 
tral engagements will be with the Volpe Symphony Or- 
chestra on February 18, 


OBITUARY 


Edgar Tinel. 


Edgar who died last week, as reported in Tue 
Musicat Courter at the time, was one of the best and 
most liked Belgian composers, even though his muse ran 
chiefly to secular composition and never quite touched the 
more generally popular styles, although he was by no 
means a novice in the field of grand opera, and also had 
written many worldly songs and piano pieces of a frankly 
appealing kind. 

torn in Sinay, 


monic 











Tinel, 


Belgium, March 27, 1854, as the son of 
Edgar Tinel early showed musical talent and 
Brussels Conservatoire where in 1873 he 
won the first prize for piano playing, and in 1877 won 
the Grand Prix de Rome with his cantata “Klokke Roe- 
land.” Before that, however, he already had achieved 
some vocal renown with his op. 1, four nocturnes for 


an organist, 
was sent to the 


solo voice with piano accompaniment. In 1881 Tinel be- 
came director of the Institute for Sacred Music, at Ma- 
lines, in 1889 Inspector of Belgian State Music Schools, 
and in 1896 professor of counterpoint and fugue at the 
Brussels Conservatoire, the institution which later elected 
him as its head, a post he occupied until his death. 

In addition to his well known treatise on Gregorian 
chant, his “Te Deum,” “Alleluia,” motets, sacred songs, 
and “Grand Mass of the Holy Virgin of Lourdes,” Edgar 
Tinel was known also as the composer of “Franciscus” 
(produced 1888) one of the most successful of all ora- 
torios. It won instant recognition and its performances 
ran into the hundreds. Combining ecclesiastical forms and 
traditional style with a modern system of harmonization 
based principally on the Wagner scheme, “Franciscus” was 
regarded as a daring innovation but o1e that caught the 
fancy of the public. Its method has been copied since by 
Urspruch, Perosi, Elgar and many other English, Ameri- 
can, French and German writers of sacred music for 
chorus and orchestra. 

Personally, Tinel was charmingly unaffected, of studious 
habits, a serious and sincere man, and one for ‘whom the 
Belgian public and musicians felt an exceptionally deep 
love. 





Siegfried Behrens. 
Siegfried Behrens, the Philadelphia musical director, died 
in that city Tuesday, November 5, aged seventy-two. 


RE ee 
Lay of the Last Minstrel. 


“TI cannot sing the old songs, 
Their strains I have forgot. 
I must attempt the tunes to which 
They dance the turkey trot. 
I cannot sing the old songs; 
They'd say with haughty shrug, 
‘Get busy, Bard, and spiel a rag 
That fits the bunny hug!’” 
—Washington Star. 


Letters at the The Musical Courier Offices. 


There are letters at these offices addressed to Minnie 
H. Schweig and Wayne Anton Blaaha. 





“Aida,” “Fidelio,” “Faust,” “Tiefland” and “K6nigs- 
kinder” have been heard recently in Hamburg. 
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1 invites celebrities as honor guests at 
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8424 Washington Avenue, Chicago 
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SOPRANO 
CHICAGO GRAND OPERA CO. 


AUDITORIUM THEATRE 


lired POTTER 


CONTRALTO 
CONCERTS, ORATORIO, BTC. 
MANAGEMENT; 
WALTER BR. ANDERSON 
5 West 38th St., New York 


THADDEUS RICH 


CONCERTMASTER 
ADELPHIA ORCHESTRA 








MARIE 


MIXTER 


SONG RECITAL AND DOLLS OPERA AT 
The Believue-Stratford Hotel, Philadelphia 
December 4th, at 8.30 P 

Tickets $1.50 at Ryon's 
For Terms and Dates 
819 So. 48th St.. Philadelphia, Pa. 








MASON QUARTET 


CHARLESTON-ON-KANAWHA 


WILLIAM MASON HARRY BEKENSTEIN 
ist Violin 2d Vielin 
RICHMOND HOUSTON WALTER BRAUER 
Viola *Cello 


Address: VVILLIAM MASON 
Heme Office: CHARLESTON-ON-KAMAWHA, W.Va. 
Eastera Office, care of - SCHUBERTH & CO. 
11 Best 22d Street New York City 








\Garolyn WILLARD 


PIANIST 
In America Season 1912-13 
Fine Arts Building Chicago 





Or Improven Music 


DUNNING SYSTEM Stupy ror Bectnwess. 


Send for information and booklets of indorse- 
ments. Mrs. Carrie Louise Dunning, 11 West 
16th St. New York City. Western address: 
Portland, Ore. 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
Fine Arts Building CHICAGO, ILL. 


THE MASTER SCHOOL 
OF MUSIC 


Ninth Year Vocal Department 
MADAME AMELIA JAGER 
Assisted by 
Dr. R. Huntington Woodman and 
Faculty of Experts 

96 Ciinton Street - Brooklyn, N. Y 











Mrs. HALL McALLISTER 


TEACHER OF SINGING 


Musical Management 
407 Pierce Bullding . Boston 


Geraldine DAMON 


VOCAL Re 
Wallace Building, 


Mme. E, B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte Maconda, 
Lucille Marcel, Caroline Mibr-Hardy 








VOICE CULTURE, REPERTOIRE 
430 West 57th St.. Tel. 6641 Cotembes 


New York 











Master 


mn JAWELA 


The Blind Pianist 


For dates and terms 
Address, CASPAR P. KOCH 
_Pittsburg. Pa. 








GAMBLE CONCERT PARTY 


CHARLES WILSON GAMBLE, Pilot 


Now Booking 


Season 1912-13 
“ East End.Pittsburg, Pa. 





cai T OPPIN 





Pianist « Teacher 


528 West 114th St. 
Phone 3262 Mornia g8ly, 








the world. 





CONGRESS HOTEL AND ANNEX 


CHICAGO, ILLS. 








Largest floor space given up to public in any hotel of 


Magnificent Restaurant, Unsurpassed Cuisine. 








ELISE CONRAD 


PIANIST AND TEACHER 
Address: 508 West 178th Street, New York 





LEXANDER 


ZUKOWSKY 


Asst. Concert Master and Soloist Thomas Orchest 
Puplis Accepted. 627 FINE ARTS BLOG., CHICAGO, UL. 


THE BEETHOVEN TRIO 


M. lennette Louden Otte B Reehrbora Carl Brueckner 
Piane Vielia Celle 


For Date Address, M. J./LOUDON, 
Fine Arts Bullding, CHICAGO, ILL. 


LEEFSON-HILLE 
CONSERVATORY OF MUSIC 


Weightman Buildin 
Branch School, 808 ©. aoth } PHILADELPHIA, PA. 


CRISTETA GONI 


SPANISH VIOLIN VIRTUOSA 


For Terms and Open Dates Apply to 
KNICKERBOCKER CONCERT BUREAU 


Suite 522, 1402 Broadway, New York 


Robert Stuart 


Pa 
Pigott 
Reader and Singer ; Teacher 
of Speaking and Singing 
133 Gest 56th Street 


New York City 
Teleptone, Columbus 6253 


CHICAGO MUSICAL COLLEGE 


Founded 1867 Da, F. Zizcreto, President 
46th YEAR 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmanna 


“A great Piano! It satisfies me completely.” —Pugno 


“A tone which blends so well with my voice.’”’ —Sembrich 
THE BALDWIN COMPANY 
MANUFACTURERS 


214 VW. FOURTH STREET, - CINCINNATI 





N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hern, Aucust FRAEMCKE. 
Imstruction in all bramches of music from first 
beginning to highest perfection 
Thirty-eight 
professors 


Free advantages to students: Harmony lectures, 
mcerts, ensemble playing, vocal ae reading. 
SEND FOR CATALOC 
TERMS $10 UP PER OU ARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OP MUSICO 
John B. Calvert, D.iD., President 212 West 59th St. 
The F faculty and Examiners 


of the best known and experienced 















, New York City 
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27th SEASON 


Send for circulars and catalogues KATE S. CHITTENDEN, Dean 





tment for Y« I 


Depar 
EDCAR M. CAWLEY. Director 430 North Meridian Street 


INDIANAPOLIS, IND 


NEW YORK SCHOOL OF MUSIC AND ARTS 


S6-S8 West 97th Street 


RALFE LEECH STERNER, Director 


All branches of Music and the Arts taught by a celebrated faculty 


DORMITORY IN THE SCHOOL 
(With proper chaperonage for young ladies’ 


Concert-Bureatw 


| EMIL GUTMANN 


BERLIN--MUNICH, 


Berlin W. 35, Carlsbad 33. Konzertgutmann Berlin. Chief 
agents of nearly all known artists. Management of great music-festivals and of all 
kinds of concerts in all important towns of Europe. Organizing of concert tours in 


all European countries 


CONCERT DIRECTION 
HERMANN WOLFF — 








Letters : Telegrams : 





The World's Createst Musica! Bureas 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolf. Bere 


Proprietor and Manager of the Philharmonic Concerts 
Berlin; the new Subscription Concerts, Hamburg; the 
Bechstein Hall, Berlis. 


Representative of more than 400 artists, includ- ~ $F -Th, , 

ing d’Albert, Ysaye, Ansorge, ibaud, Kreisler, tinguished in power, iatus 

Sembrich, Risler, Van Rooy, Hekking, a ony. betlliance, cvennem 

and many other celebrities. Also manager o sympathy. posctopas 

Berlin itharmonic Orchestra and of Arthur Sees ee, See 
Nikisch. : 


pure pizzicatotones, distinet 
Principal Agency tor Music Teachers 





VON STEIN Ss nes soci res 
ACADEMY OF MUSIC bee ay 


lacerp. Nev., 1907 
HEINRICH VON STEIN, President 


Touch**—which will 

mali you FREE, aad # 
conteins opinioeas fom 
world famous artists whe 
use KEINDANL VIOLINS 


Violins sent te respen- 
sible persons on trial, 
for comparison with 
other sew or famous 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 














s old vielies. If desired, 
nb ch | gredeasl charge se 
anderry Fiano DOT) sistant const mode, $250.09 Seentsopenee 
‘german VIOLINS 
JSED AND ENDORSED BY 
GEORGE FOLSOM GRANBERRY, Directer =| | =”: : 
Practical Training Courses for Teachers Chat. Gregorowtz an Kubeli KNUTE REINDARL 
Artistic Piane Playing gt ee mille Sones 


FP. EB. Mabertors 


Ate! ber, 318 Atbesasem Bidg. 


THE FAELTEN SYSTEM 68 East Tee Sores Street 


Beekiete Carnegie Hall -New York 


Axe) Skovgaard 
S. M. Jacobsok 





A. B. GHASE PIANOS 
Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


The Editor-in-Chief of Taz Muescas 
Courigr 


c|BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 


Reference 








A Piano Which Will Stand the Test ef 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


STERN'S CONSERVATORY of MUSIC 


BERLIN S. VW. 








22a Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 
POUNDED 1850 1,350 PUPILS 
Roy al Protessor GUSTAV HOLLAENDER 
Conservatory Develor branches of 


130 TEACHERS 
» Director 
ment mn all 


muate Opera and Dramatic Schoo! Complete traluaag 
for the stage Orchestra Sehool (comprising ali solo and estra instruments) Semisary: Go 
celal training for teachers 
Private and Ensembic Classes 
Principal Teachers: Piano—Professor MARTIN KRAUSE rofemer JAMES KWAST, EMMA EKeGl, 


GEORG BERTRAM, THEODOR SCHOENBERGER 
Singing—Frav Professor NICKLASS-KEMPWER, Frau Professor 
Yrau EMMY RAABE-BURG, FRANZESCHINA 


MATHILDE MALLINGER 
PREVOSTI 


(Royal Cham 
NIKOLAUS ROTHMORE, 


ber Singer), 


Royal Chamber Singer (Opera School), KARL MAYER, Roya! Chamber Singer, KUGEN BRIBOME, 
etc 
Violin ete 


Professor GUSTAV HOLLAENDER. ALEXANDER FIEDEMANN, SAM FRANKO 
Theory and Composition——WILHELM KLATTE, ALEXANDER VON FIELITZ, «1 
Bend for illustrated catalogue and prospectus. Pupils received at any time 


Royal Conservatory of Music and Theatre 


DRESDEN, GERMANY 
Fifty-fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructers 


Eé@ucation from beginning to finish. Full courses or single branches 
April and September. Admission granted also at 


Prospectus and List of Teachers From the Directorium 





Principal admamoe ties baghe 
wher times 








HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO *THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place . NEW YORK 








CHICAGO, MLIBOI, 6.8 





















THE MUSICAL COURIER 











ISTEINWAY']|| # Foon 
wr Mason & Hamlin 


' noo uvecraanee age “THE STRADIVARIUS 
| THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough of Manhattan 


: Factories: f Jackson Avenue, Borough of queens | ew YORK ® ® 


Ditmars Avenue, Borough of Queens | 
Riker Avenue, Borough of Queens 
ANDO 


! St. Paull, Schanzenstrasse, 20-24 ~ . - - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 
Steinwey Hall, 15-17 Lower Seymour St,, Portman Sq.,W.,. London 


Jungternstieg 34, Hamburg, end BOSTON] 
Koeniggractzerstrasse 6, Berlin 
Thee ave atee sold by eur accredited representatives in al! principal cities all ever the glebe 


STEINW AY & SONS 


 IMBALE* 


CHICAGO, ILL., U. S. A. 


PRINCIPAL WAREROOMS AND FACTORIES 


Warez coms: j 























JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 





t Manufactured by ‘——— 


JEVWETT PIANO CoO., - = Boston, Mass. 


FACTORIES: Leominster, Mass. 


7, 

















TUR WORLD RENOWNED The many points of superiority : 
were never better emphasized ae 


than in the SOHMER PIANO of 
today. 





It is built to satisfy the most 
cultivated tastes 


The advantage of such is uti is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and Gezeral Offices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Led., 34 Margaret Street 











NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 324 Street 























SLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








